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Nato Thompson, “Living as Form,” in Thompson (ed.), Living as Form:
Socially Engaged Art from 1991-2011 (Creative Time New York and MIT
Press, 2012): 16-33.
- Jurgen Habermas, "The Public Sphere", In: S.E. Bronner (ed.), nIyax I T NN NANY 13.3
Twentieth Century Political Theory (Routledge, 1997): 21-26. D'"VIIX'N NITIO!
- Bruno Latour, “From Realpolitik to Dingpolitik, or How to Make Things
Public,” in Bruno Latour and Peter Weibel (eds.), Making Things Public
(2005): 4-31.
- Disobedient Objects, exhibition video: htips://vimeo.com/226326400
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* Carrie Lambert-Beatty, “Women, Waves, Web,” in Meg McLagan &
Yates McKee (eds.), Sensible Politics: The Visual Culture of
Nongovernmental Activism (Zone Books, 2012): 277-295.

* Yates McKee, Strike Art: Contemporary Art and the Post-Occupy
Condition (Verso Books, 2016): Ch. 2
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- Claire Bishop, Artificial Hells: Participatory Art and the Politics of 7N, INT7TR CTIN | IR TOINA I 4.5
Spectatorship (Verso, 2012): 11-40. (17T N0 T NIINKY ('ror)
- Thomas Hirshorn, The Gramshi Monument, video:
https://art21.org/watch/art-in-the-twenty-first-century/s7/thomas-
hirschhorn-in-investigation-segment/
79N 17 2NN NNIA'Y NINAK 'NIDYA DR'0'7197 oipn 'R ,j)non jnnk 2 -
.91-116 :2016 ,46 nuz'ar N ux'n ,”'"MNANYT '0'7190 ' — D'Y7wN2
* Frangois Hers, “New Patrons: Hands on Art” + “The New Patrons
Protocol,” in Frangois Hers and Xavier Douroux, Art Without Capitalism
(les presses du reel, 2013): 37-59.
- Gabriella Coleman, “Phreaks, Hackers, and Trolls: The Politics of [10IN7T IR T 2o yprnn 8.5

Transgression and Spectacle,” In The Social Media Reader, edited by
Michael Mandiberg, 99-119 (New York University Press, 2012).

* Hannah Ellis-Petersen, “Where have all the art punks gone?,” The
Guardian 16 March 2016:
https://www.thequardian.com/artanddesign/2016/mar/16/generation-y-
young-british-artists-punk
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* Haniya Rae, “Artists Stage Political Interventions in Video Games,”
Hyperallergic, 17 April 2015: https://hyperallergic.com/200098/artists-
stage-political-interventions-in-video-games/

* Cadence Kinsey, “The Instagram artist who fooled thousands,” BBC
Culture, 7 March 2016: http://www.bbc.com/culture/story/20160307-the-
instagram-artist-who-fooled-thousands

- Interview with Natalie Jeremijenko, Center for the Study of the Drone: 10'7 N'an T D'nYY TYan 15.5
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Politics (Zone Books, 2013): 9-36. 2NN 271y
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Theatricality of Acting,” 2004.
Oliver Marchart, “Public Movement: The art of pre-enactment,” 2015.
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- Banu Bargu, Starve and Immolate: The Politics of Human Weapons
(Columbia University Press, 2014): 1-35.
- Marwan M. Kraidy, The Naked Blogger of Cairo (Harvard University
Press, 2016): Chapter 2
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- Lauren Berlant, “Opulism,” South Atlantic Quarterly 110.1 (2011): 235- [Iman 7w aproioni
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* Lauren Berlant, Cruel Optimism (Duke University Press, 2011):
Chapter 7.
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