Modernity in European Film (4 CPs: Pol.)

Lecturer: Michael Elm, German Academic Exchange Service

German Studies Centre, BGU

E-Mail: elmm@bgu.ac.il

Office: Helen Diller Family Centre, Building 74, R. 327

Course Number: 18710083
Location: Building , R. 
Thursday: 10-14
Course Language: English

Teaching Method: This course will use mainly film and text for content and sources for the subject. Students will be required to watch the movies and participate in discussion and analysis.

Every student has to choose a film and write a film protocol. Students are encouraged to propose films for analysis and retrieve historical background information independently.

Learning Outcomes: On completion of the course students will understand the basic structures of film and film analysis. Additionally they will acquire an understanding of the relation between feature films, German history and the challenges of modernity.

Course Requirements

Attendance and class participation: 20%

Presentation in class (2-3 pages): 20%

Paper (10-12 pages, due to 15.08.2014) in Hebrew or English: 60%

Attendance required, one unexcused sessions permitted

Course Schedule:

06.3
Session 1+2

Introduction to the subject

Fritz Lang's Metropolis and the discourse of Modernity in Germany

13.3
no Session


20.3
Session 3+4

Dark Side of German and European Modernity
Film:
Das weiße Band-Eine deutsche kindergeschichte / the white Ribbon, D.: Michael Haneke D/AU 2009
Text: 
Stephen Brockmann: A Critical History of German Film – Introduction.

27.3
Session 5+6

The Anglo Saxon Version of Modernity
Film:
Modern Times, D.: Charles Spencer Chaplin, USA 1936
Basic patterns of cinematic narration, Part I

What has Aristotle’s conception of poetic narration to do with modern cinema. Text: Aristotle poetics. http://classics.mit.edu/Aristotle/poetics.mb.txt

03.4
Session
 7+8
German Modernity: The Weimar Republic

Film:
Das Kabinett  des dr. Caligary,  D 1920, D.: Robert Wiene

Text: 
Stephen Brockmann 'Weimar Cinema 1919-1933: Historical Overview

10.4
no Session 

Pessach Break


17.4
no Session 

Pessach Break
24.4
Session 9+10

German Modernity: Nazism and Entertainment
Film:
Die Große Liebe /The Great Love , D 1942, D.: Hans Flemming 

Text: 
Stephen Brockmann
Basic patterns of cinematic narration, Part II
Text: 
Anton Kaes 'German Cultural History and the Study of Film – Ten Theses and a Postscript'

31.4
Session 11+12

German Reflections on War and Nazism

Film:
Lola, D 1979, D.: Rainer Werner Fassbinder
Text: 
Thomas Elsaesser
06.5
Session 13+14

The World as an Absurd Place
Film:
Clockwork Orange, GB 1971, Stanley Kubrick

Text:
Text:
Peter Wagner, “Re-theorizing Modernity, Chapter 1+2”, in: Peter Wagner, Modernity. Understanding the Present, Polity Press, Cambridge 2012, pp. 3-27.

13.5
Session 15+16

The other Germany /Individualism in an Authoritarian 

State

Film: 
Spur der Steine / Traces of Stone, DDR 1966, D.: Frank Beyer

Text: 
Joshua Feinstein , “Constructing the Mythic Present in the East German Cinema: Frank Beyer's "Spur der Steine"and the 11th Plenum of 1965”, Central European History, Vol. 32, No. 2 (1999), pp. 203-220. 
20.5
Session 17+18

A Cultural Revolution. 1968.

Film: 
I Sognitori – The Dreamers, FR, I 2003, D.: Bernardo Bertolucci, 

Text
William Guynn (2006): 'Film. A place of memory', in: Writing history in film, pp.165-179.
27.5
Session
 19+20

The Other in Old and New Europe
Film:
Dom za vesanje / Time of the Gypsies, D.: Emir Kusturica, YUG 1988
Text: 
N.N.

03.6 
no Session

Schawuot 

10.6
Session 21+22

 New Economy, GB after Thatcher 

Film:
It's a Free World, Ken Loach, GB 2007

Text: 
Richard Sennett, “The New Political Economy and its Culture”, in: The Hedgehog Review, 
Spring 2010, pp. 55-71.

17.6
Final Session

The Berlin Republic/German Urban Narratives

Film: 
Die Kebab Connection, D 2004, D.: Anno Saul

Text: 
Mushaben, “From Ausländer to Inlander. The Changing Faces of Citizenship in Post-
Wall Germany”, in: German Politics and Society, Issue 94 Vol. 28, No. 1 Spring 2010, pp. 
142-161. 

Lit.:

David Bordwell/ Kristin Thompson: Film Art. An Introduction, 4th Edition, University of Wisconsin, 1993.

Stephen Brockmann: A Critical History of German Film, Camden House, Rochester/New York 2010.

Thomas Elsaesser/ Malte Hagener: Film Theory: An Introduction through the Senses, Routledge, New York 2010

Siegfried Kracauer: From Caligari to Hitler: a psychological history of the German film, Princton U.P. 1971.

Siegfried Kracauer: Das Ornament der Masse
Ewa Mazierska, Roman Polanski. The Cinema of a Cultural Traveller, London: Tauris, 2007.
Sandra Pozanesi, “Europe in motion: migrant cinema and the politics of encounter”, in: Social Identities, Vol. 17, No. 1, January 2011, pp. 73-
92.

Robert Reimer & Reinhard Zachau, German Culture through Film, Newburyport 2005.

Randall Halle, German Film after Germany: Toward a transnational Aesthetic, Urbana and Chicago, U of Illinois P. 2008.

Michael S. Roth, “Hiroshima, Mon Amour. You must remember this”, in: Robert A. Rosenstone (ed.) Revsioning History, Princeton UP, pp. 91-101.
Film Options for Final Paper (:

Nerves/nerven, D 1918, D.: Rob Reiner

Das Kabinett des Dr. Caligari, D 1920, D.: Robert Wiene

Der Blaue Engel, D 1930, D.: Josef von Sternberg

Junge Adler (NS-Film), D 1944, D.: Alfred Weidemann
paisá, I 1946, D.: Roberto Rosselini

der Ruf / The Last Illusion, D 1949 D.: Josef von Báky

hiroshima, mon amour, F 1959, D.: Alain Resnais

The 400 Blows, F 1959, D.: Francois Truffaut 

À Bout de Souffle / Breathless, F 1960, Jean Luc Godard
Zabriskie Point, USA 1970, D.: Michelangelo Antonioni

The Tenant, F 1976, D.: Roman Polanski 
Die Allseitig reduzierte Persönlichkeit – Redupers/ The all-around reduced Personality: Redupers, D 1978, Helke Sanders Brahms 
Die Ehe der Maria Braun/The marriage of Maria Braun, D 1979 D.: Rainer Werner Fassbinder

Stalker, UDSSR 1979, D.: Andrey Tarkovski

Das Boot, D 1981, D.: Wolfgang Peters

Trainspotting, GB 1996, D.: Danny Boyle

Life is all you get/ Das Leben ist eine Baustelle,  D 1997, D.: Wolfgang Becker
Life of Brian, Terry Gilliam

Films by:

Aki Kaurismaki (Finland)

Andrzej Wajda (Poland)

Pietro Almodovar (Spain)

Emir Kusturica (Serbia)
