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African Art: Modern and Contemporary.

This course follows the course African art: Traditional creations and continues to examine
African Artifacts from two aspects: through artistic development, and the second through
the design of functional objects.

In the course we will discuss the effects of colonialism, the meeting of Western cultures with
the African creations, the influence of African art on Modern Western art and post-colonial
African art.

Topics discussed include: Tourist art, art before and during Apartheid and post-reconciliation
art in South Africa, contemporary African art and design, urban art, sustainable and green
design and more.
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