Syllabus: Trauma-Politics and Cinematic Narratives (4 CPs) Pol, Soc.

Fall Term 2012/2013

Sunday 16-20

Building , Room 

Lecturer: Michael Elm, German Academic Exchange Service

German-Austrian Studies Center, BGU

E-Mail: elmm@bgu.ac.il

Course Language: English

Course Number: 163.1.0061

Teaching Method: This course will use mainly film and text as contents and sources for the subject. We will watch some of the movies together and prepare them for discussion and analysis. Students need to give a presentation (25-30min) in one of the sessions and submit an elaborated paper to the same or a different subject at the end of the semester. The subject of this final paper has to be discussed with me and should include additional literature.

Learning Outcomes: Get to know a general understanding of trauma and its depiction in feature films. Distinguish between the personal and the social level of trauma with regard to the political discourse and its historic context. 

Course Requirements

Attendance and class participation: 20%

Presentation in class (2-3 pages): 20%

Paper (12-15 pages, due to February 11th): 60%

Attendance required, one unexcused session permitted

Course Schedule:

21.10

Session 1+2

Introduction to the subject

Trauma in real life and on the screen. A short introduction

Sigfried Kracauer –Excerpt of Theory of Film

The Way Hollywood used to tell it: Trauma in Hitchcock Films

28.10

Session 3+4

Trauma, Mourning and Incest

The sweet hereafter, D.: Atom Egoyan

Text: Margarete J. Landwehr (2008)

Part I: Freuds understanding of trauma and remembrance 

Texts: Sigmund Freud, 'Mourning and Melancholy', 'Beyond the Pleasure Principle'; Laplanche/Pontalis 

Part II: Concepts of trauma and cinema.

Texts: Ann Kaplan (2005), 'Why Trauma now? Freud and Trauma Studies' and 'Melodrama and Trauma'; Maureen Turim (2001): "The trauma of history: flashbacks upon flashbacks", in: Screen 42, Summer 2001, pgs. 205-210

04.11

Session 5+6 (no session)


11.11

Session 7+8 

German Cinema: Cultural Trauma and Guilt

Screening: Am Ende kommen Touristen (And Along come Tourists), D.: Robert Thalheim.

Texts: Jeffrey Alexander; Berhard Giessen; Wulf Kansteiner / Harald Weilnböck: 'Against the Concept of Cultural Trauma'

18.11

Session 9+10

Reconciliation and Trauma Cinema I

Screening: Death and the Maiden, D.: Roman Polanski 

Text: Michael Elm

25.11

Session 11+12

Reconciliation and Trauma Cinema II

Screening: Invictus, D.: Clint Eastwood

Texts: Brunner, José (2007): 'Trauma and Justice' / Brunner (2004): 'Politik der Traumatisierung. Zur Geschichte des verletzbaren Individuums'.

02.12

Session 13+14

Trauma of War in Israeli Cinema

Screening: Waltz with Bashir, D.: Ari Folman

Texts: Benny Morris; Raz Yosef, Raya Morag

09.12

Session (Chanuka Break)

16.12 

Session 15+16

The Vietnam War and the Development of the American Horror Movie

Screening: 'The American Nightmare' (Documentary)

Text: Adam Loewenstein

Part II: Horror Films – Catharsis or Creator of 

Bruce Ballon/Molyn Leszcz: 'Horror Films (2007): Tales of Master Terror or Shapers of Trauma?', Edna Foa / Interview (2010)


23.12

Session 17+18

Algerian Migration in France

Screening: Caché, D.: Michael Haneke

Text: N.N.

30.12

Session 19 & 20 
Suicide Bomber in Palestinian Cinema

Screening: PARADISE NOW

Texts: Nurith Gertz/ George Khleifi (2008), Raya Morag: Trauma in Israeli/Palestian Cinema

06.01
 
Session 21+22
Trauma, Art and the Armenian Genocide
Screening: ararat, D. Atom Egoyan 

Texts: Belinda Cooper/Taner Akcam &Egoyan: Migrant cinema

13.01.2012
last session

Student's choice

Possible films for screening, discussion or as a subject for the final paper:

Die Blechtrommel/(The tin drum), D.: Volker Schloendorff, Germany 1979

Death and the Maiden, D.: Roman Polanski, UK 1994

FROZEN DAYS, (ימים קפואים: another example for trauma as flashback), D.: Danny Lerner, Israel 2005

FORREST GUMP, D.: Robert Zemeckis, USA 1994, Text: Susannah Radstone, 'Screening Trauma: Forrest Gump', in: Memory and Methodology, Oxford and New York 2000, pgs. 79-100.

The Pawnbroker, D.: Sidney Lumet, USA 1964, Text: Maureen Turim (2001), "The trauma of history: flashbacks upon flashbacks"

Hotel Rwanda, D.: Terry George, USA 2004

The Land of my Dreams (Esmas Secret), D.: Jasmila Zbanic, Bosnia and Herzegovina 2006

Spellbound, D.: Alfred Hitchcock, USA 1945

Lit.:

Jeffery C. Alexander (2004): Cultural trauma and collective identity, U.P.

Deidre Barrett (1996): Trauma and Dreams, Cambridge, Harvard U.P.

Bruce Ballon/Molyn Leszcz (2007): 'Horror Films: Tales of Master Terror or Shapers of Trauma?', in: American Journal of Psychotherapy, 2007; 61, 2, Pg. 211-230.

Brunner, José (2007): "Trauma and Justice. The Moral Grammar of Trauma Discourse from Wilhelmine Germany to Post-Apartheid South Afrika", in: Austin Sarat, Nadiv Davidovitch, Michal Alberstein (eds.) Reading, Healing, and Making Law, Standford U.P., pgs. 97-118.

Belinda Cooper; Taner Akcam (2005): "Turks, Armenians, and the "G-Word""

World Policy Journal; Fall 2005; 22, 3; pgs. 81-93.

Elm, Michael (2008): "Der cineastische Blick – sunny side down", in: ders. Zeugenschaft im Film. Eine erinnerungskulturelle Analyse filmischer Erzählungen des Holocaust, Metropol Verlag, Berlin, S. 82-101

Freud, Sigmund (1974): "Massenpsychologie und Ich-Analyse", in: ders. Fragen der Gesellschaft. Ursprünge der Religion, Studienausgabe, Bd. IX, Fischer Verlag, Frankfurt am Main, S. 61-134.

Freud, Sigmund (1979): Der Mann Moses und die monotheistische Religion, Suhrkamp Verlag, Frankfurt am Main. / Engl. Title: Moses and Monotheism.

Freud, Sigmund (2006): "Jenseits des Lustprinzips", in: Freud, Anna / Grubrisch-Simitis, Ilse (Hg.) Sigmund Freud. Werkausgabe in zwei Bänden, Fischer Verlag, Frankfurt am Main, S.184-226.

Hartman, Geoffrey :(1995): "Learing from Survivors. The Yale Testimony Project", in: Hartman The Longest Shadow. In the Aftermath of the Holocaust, Indiana U.P., Indianapolis/Bloomington, pgs. 133-150./Deutsch:(1999): "Von Überlebenden Lernen. Das Videozeugen-Projekt in Yale", in: ders.: Der längste Schatten. Erinnern und Vergessen nach dem Holocaust, Aufbau-Verlag, Berlin, S. 194-215.

Elke Heckner (2008): "Whose Trauma is it? Identification and Secondary Witnessing in the Age of Postmemory", in: David Bathrick et al. (ed.) Visualizing the Holocaust. Documents, Aesthetics, Memory, Rochester/New York, pgs. 62-85.

Marianne Hirsch:
Surviving Images: Holocaust Photographs and the Work of Postmemory, in: Barbie Zelizer (ed.) Visual Culture and the Holocaust, New Brunswick 2001, pgs 215-246.

Mette Hjort / Scott MacKenzie (eds.) (2000): Cinema&Nation, Routledge, New York and London.

Nurith Gertz/ George Khleifi (2008): Palestian Cinema. Landscape, Trauma, and Memory, Edinburgh U.P.

Kobi Kabalek (): "Unheroic Heroes. Re-viewing Roman Polanski's The Pianist in Germany and Israel".

Kansteiner, Wulf (2004): "Menschheitstrauma, Holocausttrauma, kulturelles Trauma: Eine kritische Genealogie der philosophischen, psychologischen und kulturwissenschaftlichen Traumaforschung seit 1945, in: Jaeger, Friedrich / Rüsen, Jörn (Hg.), Handbuch der Kulturwissenschaften. Themen und Tendenzen, Bd. 3, Metzler Verlag, Stuttgart – Weimar, S. 109-138

Wulf Kansteiner / Harald Weilnböck: "Against the Concept of Cultural Trauma", in:  Astrid Erll / Ansgar Nuenning (ed.) Cultural Memory Studies, pgs. 229-240.

E. Ann Kaplan / Ban Wang, eds. (2004): Trauma and Cinema. Cross-Cultural Explorations, Hong Kong U.P., Washington U.P.

E. Ann Kaplan (2005): Trauma Culture. The Politics of Terror and Loss in Media and Literature, Rutgers U.P.

Magarete Johanna Landwehr (2008): "Egoyan's Film Adaption of Banks's the Sweet hereafter: "The Pied Piper" as Trauma Narrative and Mise-en-abyme", Literature/Film Quarterly; 36, Research Library, pgs. 215-222.

Dori Laub (2005): "From Speechlessness to Narrative: The Cases of Holocaust Historians and of Psychiatrically Hospitalized Survivors", in: Literature and Medicine; Fall 2005; 24, 2; pgs. 253-265.

Adam Loewenstein (2005): Shocking Representation: Historical Trauma, National Cinema, and the Modern Horror Film, Columbia University Press.

Benny Morris (2001):Righteous Victims: A history of the Zionist-Arab Conflict, First Vintage, New York.

Antonius C.G.M. Robben / Marcelo M. Suàrez-Orozco (2000): Cultures under siege: Collective Violence and Trauma, Cambridge U.P.

Michael Rothberg (2000): Traumatic Realism: Memory, History and Crisis in the Twentieth Century, University of Minnesota Press.

Susan Sontag (2003): Regarding the Pain of Others, Penguin books.

Alexander Stein (2007): "Music and Trauma in Polanski's The Pianist" Psychoanalytic Inquiry; Sep/Oct 2007; 27, 4; pg. 440-454.

Maureen Turim (2001): "The trauma of history: flashbacks upon flashbacks", in: Screen 42, Summer 2001, pgs. 205-210.

Janet Walker (2005): Trauma Cinema. Documenting Incest and the Holocaust, University of California Press.

Windt, Karin (2006): "Das Trauma als Narrativ und kulturelles Deutungsmuster", http://www.traumaresearch.net/special2006/windt.htm.

