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• Personal Details
Name: Haviva Ishay

Date and place of birth: 31.01.1963, Israel

Address and telephone number at work: Department of Hebrew Literature, Ben Gurion University of the Negev, Phone: 08-6461132, ishayh@bgumail.bgu.ac.il

Address and telephone number at home: 39 Tshernichovsky st., Tel Aviv, Phone: 0544647298 
ORCID ID  0000-0001-9398-2397

Education
B.A.

1984-1988
Tel-Aviv University, Department of Hebrew Literature 

              
and Hebrew Language
M.A.

1989-1991
Tel-Aviv University, Department of Hebrew Literature

Ph.D

1992-2002
Tel-Aviv University, Department of Hebrew Literature

Thesis Title: Models in secular love literature in the cultural arena of medieval Spain. How can the Arabic narrative stories help us understand the Hebrew love poems, despite the differences in the two forms of discourse?

Advisors: Prof. Israel Levin, Hebrew literature; Prof. Josef Sadan, Arabic literature

	
	
	
	


• Employment History

2021-                           Associate Professor, Ben Gurion University of the Negev
2011- 2020

Senior Lecturer, Tenure, Ben Gurion University of the Negev                   
2002-2010

Lecturer, Ben Gurion University of the Negev

2002-2009

External teacher, Tel Aviv University 2001-2002




Advisor, Ben Gurion University of the Negev

2000-2001

External teacher, Ben Gurion University of the Negev
• Professional Activities (in reverse chronological order)
Positions in Academic Administration (Ben-Gurion University) (Selected)
2019- 2021      Doctoral Faculty Committee

2014-2018
Head of department, Hebrew Literature 
2014-               Member of M.A. committee, department of Hebrew Literature

2012                Head of Doctoral committee, department of Hebrew Literature

2011-               Head of Medieval section, department of Hebrew Literature 

2006-2007       Head of Teaching Committee, department of Hebrew Literature

2002- 2020      Member, Executive Committee Forum on Medieval and Early                                                  
                         Modern Culture
Professional Roles Outside Universities/Institutions (inter-university, national, international) (selected)
2020-             ISF (Israel Science Foundation) Committee – Publications - Humanities        
2016- 2017    Head of the Literature Committee, ISF 
2016-2017     Head of the Literature Section, 17th World Congress of Jewish Studies
2015-             Member of the Executive Committee, World Union of Jewish Studies
2015- 2020    Member of the Executive Committee, Memorial Foundation for Jewish

                       Culture

2014-2016     Member of the Literature Committee, ISF (Israel Science Foundation) 
2012-2017     Member, Aliento; International Project of Linguistic Intercultural

                      Analysis of Sapiental Statement and their Transmission

• Educational Activities

Courses taught at BGU (Selection)
B.A.

-To fight, to love, to pray: Shmuel Ha-Nagid – a monograph.

-Life and Death between south and north: Moses Ibn Ezra.

-Medieval Hebrew Poetry; Medieval Hebrew Literature (Intro Course).

-How to read a Medieval Text?

-The Philosophy of Love in medieval Hebrew and Arabic Literature.
-Intertextual Reading and Intellectual Experience - A Look at Hebrew and Arabic Medieval Literature.

-New Readings of Old Poetry: On the “Act of Reading” in Medieval Hebrew Poem

M.A. (Ben-Gurion)
-Who reads a poem from the Middle-Ages? 
-Studies in Hebrew and Arabic Medieval Love Theory.

-How to paint with words? 

-Hebrew – Arabic dialogue in Medieval Hebrew Poetry.

-The relationship between ethics and aesthetics of the Medieval Hebrew Poetry. 

-Todros Abulafia and his "Garden of Parables and Riddles".

-A Spanish Paytan and Philosopher, Poet and Linguistic Acrobat – Aspects in the figure of Abraham Ibn Ezra.
(b) Research students

2011 Rotem Sarid, M.A. BGU 
2013 Shira Matziel, M.A. BGU
2016 Yishay Dromy, M.A. BGU
2017 Amir Or-Li, M.A. BGU
2021 Michal Sneier, M.A. BGU
2021 Shira Matziel, Ph.D. BGU
2025 (expected) Chaled Zareenee, Ph.D. BGU

(c) Post-docs 

2018 - Zmira Ron David (Ben Gurion University) 

• Awards, Citation Awards, Fellowships
(a) Honors, Citation, Awards

1986

Tel Aviv University – Rector`s Award
1991

Tel Aviv University - Dov Sadan Award

1992
Ben Zvi Institute for the study of Jewish Communities in the East – The Ben Zvi Prize

1995
Yad Izhak Ben Zvi - Nehemiah Aloni Award

1999-2001       Tel Aviv University, PhD Fellowship

2003                 Research fellow, Leiden University  

2010                Ben-Gurion University of the Negev - The Rector`s Award for teaching excellence 

• Scientific Publications

​

(a) Authored Books

1. Haviva IshayPI (2011), Let's make love in a garden of quills and scripts; Love literature in medieval Hebrew-Arabic discourse, Yad Itzhak Ben-Zvi and the Hebrew University of Jerusalem, 235p. (Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
2. 2. Haviva IshayPI and Masha ItzhakiC, More Lerabim; The Didactic Poetry of     Abraham Ibn Ezra, Annotated Critical Edition with Introduction, Yad Itzhak Ben-Zvi and the Hebrew University of Jerusalem, 260 p. (Accepted. Hebrew).
(b) Editorship of Collective Volumes
       1. Haviva IshayPI (2010), An Anthology of Moshe Ibn Ezra's Poetry, Tel-Aviv    
     University Press, 255p. (Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
2. Eli YassifC, Uriah KfirC and Haviva IshayC (2012), Ot Letova, Essays in honor of   Tova Rosen, Mikan 11, El Presente 6, Kinneret, Zmora-Bitan, Dvir, 431p.    
       (Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
3. Haviva IshayPI (2018), Shirat Dvora, Essays in Honor of Dvora Bregman, Ben- Gurion University of the Negev Press, Beer Sheva, 2018, 471p. (Hebrew). 
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
(c) Refereed chapters in collective volumes, Conference Proceedings, Festschrift, etc.
1. Haviva IshayPI (2003), “Hebrew Poetry in light of Arabic Prose; Intertextuality as a way to gather Poertry's and Prose’s Forms in Medieval Love Literature", Crossing and Passages in Genre and Culture,Wiesbaden, Germany, pp. 166-151.
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
2. Haviva IshayPI (2010), "The Political Philosophy in the Proverbs of Shmuel Hanagid, Servant of Two Kings", Aliento – Corpus, Genres, Theories et Methodes (1), Nancy University, PP. 131-147.   
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
3. Haviva IshayPI (2011), "On Another Possibility of Reading Shmuel Hanagid's After Proverbs”, Aliento – Corpus anciens et Bases de donnees (2), Nancy University, pp. 123-135.
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
4. Haviva IshayPI (2012), “Tour in the ‘Garden of Diverging Paths’ in Sefer She`ashu`im; on the reacceptance of ancient literary works by modern day readers,” Mahbarot Liyehudit: Studies Presented to Prof. Judith Dishon, Ramat-Gan, pp. 43-58 (Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
5. Haviva IshayPI (2012), "On the Oedipal Rebellion of Todros Abulafia: An Intellectual Revisionist in Thirteenth-Century Spain", Ot Letova, Essays in honor of Prof. Tova Rosen, Mikan 11, El Presente 6, Or - Yehuda, pp. 195-176 (Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
6. Haviva IshayPI (2015), "The Texture of the Text in Medieval Hebrew Poetry", Damta le Tamar, Studies in honor of Tamar Alexander, El Presente, 8-9, Mikan 15, Beer-Sheva, pp. 291-307 (Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
7. Haviva IshayPI (2016), “The Classical Adib Profile of Sami Michael”, A Prince and a Revolutionary Reading Sami Michael’s Prose, Tel-Aviv, pp. 225-249 (Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
8. Haviva IshayPI (2016), “From ‘Proverbs’ to ‘The Son of Proverbs’”, Varia; Transmettre, Traduire,Formaliser, Universitaires de Nancy, Editions Universitaires de Lorraine, pp. 11-22.
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
9. Haviva IshayPI (2016), “The Biblical Exegesis of Abraham Ibn Ezra as a Hermeneutic Device: A Literary Riddle as a Case Study”, Exegesis and Poetry in Medieval Karaite and Rabbanite Texts, Karaite Texts and Studies vol. 9, Brill, Leiden-Boston, pp. 122-146.
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
10. Haviva IshayPI (2018), “A `new` riddle of Abraham Ibn Ezra”, Shirat Dvora, Essays in Honor of Dvora Bregman, Ben- Gurion University of the Negev Press, Beer Sheva, pp. 183-197 (Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
11. Haviva IshayPI (2018), “The Literary Riddle”, Multitudes for Ephraim: Studies on Jewish Literature Presented to Prof. Ephraim Hazan, Jerusalem, pp. 61-82 (Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
12. Haviva IshayPI (2019), “The Debate Poems of Abraham Ibn Ezra: An Inquiry into the Genre and Definition of the Corpus”, The Poet and The World, Berlin / Boston 2019, pp. 215-234. 
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
13. Haviva IshayPI, "Abraham Ibn Ezra`s Chess Game", Studies in honor of Prof. Joseph Sadan, Tel-Aviv University (accepted. Hebrew).
 d) Refereed articles in scientific journals

1. Haviva IshayPI (2001), “The ‘Focus’ Technique in the Love Poetry of Shlomo Ibn Gabirol; the Biblical Marker in the Poem as a Focusing Lens in a Camera,” Reeh (Revue Européenne des Etudes Hébraïques) No. 5, Paris, pp. 39-51(Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
2. Haviva IshayPI (2002), “Text as Intertext - Medieval Hebrew Love Poetry and Medieval Arabic Prose”, Studies in Hebrew Literature of the Middle Ages and Renaissance, Te’udah XIX, Tel Aviv University, pp. 55-72 (Hebrew).

(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
3. Haviva IshayPI (2002), “Is it Worth Contending with the Contender? - A New Look at the Character of the Contender and his Behavior in Hebrew Love Poems from Spain", Mikan, Vol. III, Ben Gurion University of the Negev, December, pp. 101-119 (Hebrew).


(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
4. Haviva IshayPI (2007), “'No One Dies of Love Anymore' - The Possible Revival of a Dead Convention in Secular Medieval Hebrew Poetry from Spain”, Criticism & Interpretation (Journal for Interdisciplinary studies in literature and culture), No. 39, Bar-Ilan University, pp. 17-43(Hebrew).

(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
5. Haviva IshayPI (2011), "On the Practice of Lovesickness in Medieval Arabic and Hebrew Poetry", El Presente (5) – Studies in Sephardic Culture; Magic and Folk Medicine, M.D. Gaon Center for Ladino Culture, Ben-Gurion University of the Negev, Beer-Sheva, pp. 120*-103*(Hebrew). 
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
6. Haviva IshayPI (2013), “The Prison Poems of Todros Abulafia", Peamim No. 133-134, Jerusalem, pp. 53-76 (Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
7. Haviva IshayPI (2014), “On the Translator`s Hardships and his mission: Between Yusuf al-Ramady and Yehuda Halevi”, Ben ‘Ever la-‘Arav, vol.6, Faculty of Humanities, The University of Haifa, pp. 185-198 (Hebrew).

(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
8. Gad FreudenthalPI and Haviva IshayC (2016), “Why did not Hebrew science take off in medieval Provence? The Insights of Leon Joseph of Carcassonne (1394)”, Korot No. 23, pp. 7-34 (Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
9. Haviva IshayPI (2019), “It says that and that mean that”; the debate poems of Abraham Ibn Ezra”, Sfunot No. 26, pp. 85-136 (Hebrew).
(CI ISI=N/A, CI GS= N/A; IF= N/A, JR= N/A)
10. Haviva IshayPI, Kedem GoldenS, "Recommended lifestyle according to the seasons in Abraham Ibn Ezra`s medical poem", Machshavot, Bar-Ilan University (accepted. Hebrew). 
(f) Unrefereed professional articles and publications
1. Haviva IshayPI (2009), "On Lovesickness in Medieval Hebrew Love Poetry", My Torn Body Blossoms – Essays in Literary Excerpts on Literature and Medicine, Jerusalem, pp. 61-69 (Hebrew). 
2. Haviva IshayPI (2012), "About Between Hebrew and Arabic Poetry, Studies in Spanish Medieval Hebrew Poetry by Yosef Tobi", Ben `Ever La-`Arav (5), The Center for Comparative literature studies, Al-Qasimy Academy, Baqa Al-Gharbiyya, pp. 203-205 (Hebrew).
3. Haviva IshayPI (2019), Introduction to A. I. Tarabieh; A figure of desire and desire: between allegory and realism, The Center for comparative literature studies, Al-Qasimy Academy, Baqa Al-Gharbiyya, pp. 5-8 (Hebrew).
Book Reviews

1. Haviva Ishay, "The Love Stories of Jacob Ben Eleazar by Yonah David", Haaretz, 18.05.1993.  

2. Haviva Ishay, "About 'Unveiling Eve' by Tova Rosen", Haaretz, 12.07.2006.

3. Haviva Ishay, "About an Anthology of Solomon Ibn Gabirol's Poetry, edited by Israel Levin", Haartz, 04.06.2007. 

4. Haviva Ishay (2014), "About the `Anaq Commentary by Elazar Ben Halfon; Interpretation of The Homonyms in Moses Ibn Ezra's `Anaq by Aharon Dotan and Nasir Basal", Peamim No. 135, Jerusalem (Hebrew).

5. Haviva Ishay (2016), “The best language of 'Qedar' and 'Eiyfa'; On Yosef Tobi’s book Between Hebrew and Arabic Poetry, Studies in Spanish medieval Hebrew Poetry”, The Jewish Quarterly Review, University of Pennsylvania Press. 

6. Haviva Ishay, Review of A. I. Tarabieh, Nostalgic and Elegy for Cities in the Andalusian Arabic and Hebrew Poetry (The Center for the Study of comparative literature, Baqa Al-Gharbiyya 2015), in Ben `Ever La-`Arav, Al-Qasimy Academy (In print). 
• Research Grants

2011-2014        ISF (The Secular Poetry of Abraham Ibn Ezra); Total - 54000$.
2018-2021        ISF (Meshulam Di-Piera; a Poet and a Poetian); Total - 66000$.
• Present Academic Activities
Research in progress
Meshulam Di-Piera; a Poet and a Poetian - The importance of this figure in the history of Hebrew literature goes far beyond the modest corner that the study has assigned to it. The goal of the present study is to complete this missing in the map of Hebrew literature; to decipher his difficult and cryptic poems and to formulate the new poetic he created as the poetry theory of the Christian Spanish School.
De Piera was responsible for a great number of innovations that together constitute a new poetic tradition: a post-classical Spanish Jewish poetics not yet formally defined. Some of these contributions were revolutionary innovations that de Piera produced independently, while others are familiar from the work of his predecessors, but take on new form and function. 
In his time and place poetry no longer was taken for granted; the poet had no choice but to fight for his place in society, and this is the source of both the polemical tendency and the apologetic stance of de Piera’s work. Although the poet’s position was problematic, because he had lost his natural audience, his status paradoxically became more secure, because he no longer needed to earn his living from any given patron.
Meshullam de Piera’s sole love was his poetry, but this love was misunderstood, and those around him could not appreciate it. The poet is sure, as his poems indicate, that if he is not recognized in his time, the future will bear witness to his greatness. In the event, this is what happened. He deliberately and selectively drew on sources within his poetic school, creating a new poetics. That decisively influenced the nature of Hebrew literature as practiced by the various branches of the Spanish school from then on.
This is a book in preparation. The expected date of completion is 2022-23.
•  Teaching Statement
Reading medieval poetry is a challenge for modern students, as is teaching it, both because it is written in Biblical Hebrew, which is a foreign language to most of them, and due to the the aesthetic taste of classical poetry, which to them is so foreign. My main goal is to cause them to feel the power and charm of the classics, which overcome the limitations of time, place, and language.
Over the years, I have adopted as instructional practices the theoretical models of Umberto Eco, Jacques Derrida, Julia Kristeva, and Roland Barthes, whose conceptions permit the students to become active partners in the act of creation. “Partnership,” in my view, is a key word in making a bygone text accessible to the modern student. Silently underlying every reading process is a “reading agreement” between reader and text, reading being an action that is guided by the text. In effect, I teach my students to identify the road signs provided by the text so that they can process it.
My instructional technique is based on the notion that a text always is reader-dependent. This notion raises questions about the encounter between modern students and age-old texts. For example, is it possible to create a relationship between the text and the reader when the reader’s cultural reservoir is so different from that of the artist? If so, will it be a legitimate relationship? Is there a kind of discourse that is “correct,” and another that is “incorrect”? Does every reader have the ability to give meaning to the text? Who can establish that the reader possesses the competence to give meaning? What happens when the text is decoded in a way that is “off target”? Does such decoding impair the essence of the text, or does it perhaps offer an additional way of reading it?
These notions, assumptions, and questions come together in the many flavors of the intertextual model. I teach the Medieval Hebrew texts as intertexts. They act as a sound box for other texts, such as Scripture (including its language, its plain sense, and homiletical exegesis of it), Hebrew poems (both those from before the Spanish period and those written contemporaneously in Spain), Arabic poems (from the Jahiliya, Umayyad, Abbasid, and Andalusian eras), and Arabic narrative stories (encompassing Achbar: short factual reports and belles lettres). At the end of the process, concurrently reading these texts produces the intertextual competence that I seek to impart to the students in my various courses, two of which I went so far as to name Who Reads a Poem from the Middle Ages? and How Do You Read a Poem from the Middle Ages?
Students become more engaged when they understand that they – and not I - are the ones responsible for the existence of their relationship with the text. This relationship is dynamic. They embark on a journey between texts, a journey that sometimes is grueling, yet gratifying at its conclusion. The Medieval Hebrew poetry demands a different kind of thinking from our students. It demands a greater effort. Yet for this very reason, it can reward them with greater pleasure. I can attest that this happens.
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