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21'ANT771 NML'DI1'IIX L1700 111NN

MY

50910 HY NNNRD MARYNNA PRYND IWIN S IMYNa popy At RN
MIR ORPVANND PMIPR SY NN W W onyawn nena 1T IRWIT
WINPT oMINAY (Bergson) NDXI2 MR NIDIaM (Poincaré) NIpaRigo
PRIYNI SY MVNRNA HIWNIN MYPRNIRD IRWIT HY INTI2Y Mnn . pnwni

.20 90N 17DV NI NPRIANDY INWI DR WIN 1R PRAY N

MINRA 1M1 5553 pnwnn IwIn SY imynwn InRnNa INIan o> nn
MIR HY YTNR NYNIDINIHA PRYWNI DY INIPN NI NNY VIS IRWIT HW
NDON NN JYNNAIRWITHW ININKRY SNHN RIN DRAW DISIRM,NTPIRIG
,PINRA 179D NYOIN ITY 293 1IDAIAN IR DY NMIAN NPNRNA Pnwnn
12V JOIRN AXY QIDAY IRWIT HY PMITIAYA 1T HWHNN OW ANYown nam
NDNI PRYNI YINY 1735 DM YW NPPRwnn mwnna P IRWIT WP
DAY NTPIRID NYOWNA LMY HY Mann YN DR AYIND NwIn
,99921 NNNRA 7120 YW POAN Y TR0 WINnNn pnvwna IRWIT SY 1winiw

TN WINNNS MInwnh ,aRnd PHY ROR YIpm Map nrab 5190 10K

L2 2 4

ARWIT HDIN HW ININR MARYNNL PRIVND AN H» 1Imwna poy At InKRN
NIPIRID NN ORPOLANND PMPR OY NN Y HY DnYoswn nNrna T
RIP IRVIT 3 DIPNNN VIT AT IWINI ONDNA IPOYY DI IR GIDDom
(N NPITYY IRWIT HY DY DDVIVIR 0N, DNY MNP/ L,07°aNd IR oM

M. Antliff, Inventing Bergson: Cultural Politics and the Parisian Avant-garde, 1
Princeton 1993; L. Dalrymple Henderson, Duchamp in Context: Science and Technology
.in the Large Glass and Related Works, Princeton 1998
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NYOWN NR JNAR INRNA JNRY 2D7WAN YaWIn 1R RIN %) RIN N*IaN
(1900) PINEA DI HW 179D NYOWA DRI NIPIRIG HW OPHIPRIANDN NPIIRN
PRR 1D NI . PAWNI DMWY OW MDY AMWP 1T YOV TR IRIRYIRVITOY
5¥ NUNN NPNA RYIT HY INNNRIAY NPPRYNIR T AYawn W mMvia nR
IRVIT HY 1INNNRI NPPNYHRN 1IRPA MDA NHAPH DNYAWH *3 ARIN DMIWN
PMTIAYA PRIYHA NI NTIPIRI NYOWNA .NI12A S MORWA 7pyn Y 13
RIN = N 790, NNNR PAAY TWOR OITY DIYAND IR WITH IRWIT S

ONRY 112NN 79N DR WITH

IPOYY IRWIT DY D PIR AYOWND MMNPHN DIPR PIDII AIPINID 0D J1In
MDNANDN AMON RIN AT IWPNA G0N VI AYOWR NPR .A1AM NPPNYNI
293 AXIYN NP ATIWYYWNA ARNA DY WD nRnna Hyow pIRT 71958
DN’ 1171 TNPNA VHIA 1IN DIWYN ARNA NN HWIRDION THIMRA
"Aapravs” NNNN NR RN RIN 1893 MW INT HW D15V O7YINN
DVINHRY N2IND 1IN - DMIPNT MNIIND SY YINDT N2 PN IMRY
NPN ANIWYYYNN ARND ND OV OPYIND DOTIN 1H0W PNT MmN HY
MOINN 1INV YW Impressions d’Afrique (1900) NN NI qDI AYOWN
aR RIM,PRIYY 90 IRWIT TANY DR .ATMNY 797 TWR 1YW 99D 5017 T
oY IMI°N .AP99R OPN AP0 DPDINO 172N OY 1912 Mwa Amna nox
IR HDITW ANONTDIR HY T NYNIY MONY IRWIT DR 7OWN 11N
DA ATIPIRIG JWNNA AR 093 LIN9IPNA PNV DY ONTPR NP
DR P2 WP 1IN, DOYTN HTIN YW MORWA 1pDY 1) 5D IR'T Ind
NPVNDR AYOWAY NPHR wHYH 91 PAY HDI71 RS T nRT oY .anond
R, MIRIND ADIRY 993 110X AIPIRIO SV AYawnn IRWIT 1Y MIN
13200 75NN PRYND W INnIpn NDan Sy IRWITHY 1awnnn NIDn 21wyl
JUTIN ONYOWN o33 ININKR HY

DI 1PN HW DN NYPNYHRR IRWIT DY AYown PR Nad 0T

WY PNWNN 1OV RWIT SRR RN RIN T PNWNN AN Pand Wby
IMNNR YY NANNY NNIYA IPNIND MIODI JVADR DDA NNN RWN 1Y
MO DYPNYN DIPORNA IRWIT Y WINWR NR DNY DIPIN IWITN 1
DYPRIYWNI AT INRNI TITIN 19R DIORN SDTNN NPIPN ,VHANY 1IN

PIOD DR RIPY N O 53 TIPIRID DR PAIYA IRWITY 1R 19°D 2119 A% AaNp 2
F. Le Lionnais, 'Marcel Duchamp as a Chess Player and :387,9700 5w 0:ym1»an Rwia
One or Two Related Matters’, interview by R. Rumney, A. Hill (ed.), Duchamp: Passim:
.A Marcel Duchamp Anthology, London 1994, p. 127

A7 1Y (1 1R 9vY) Dalrymple Henderson 3

53-52"'ny ow 4

J. Weiss, The Popular Culture of Modern Art Picasso: Duchamp and :3R7 ,noDN ARMPY 5
Avant-Gardism, Yale 1994; J. Rudinow, 'Duchamp’s Mischief, Critical Inquiry, 7 4
(1981), pp., 747-760; F. M. Naumann, Marcel Duchamp: The Art of Chess, New York
2009; F. M. Naumann, ‘Marcel Duchamp: A Reconciliation of Opposites’, R. E. Kuenzli
and F. M. Naumann (eds.), Marcel Duchamp: Artist of the Century, Cambridge 1990, pp.
20-40; G. Parkinson, 'The Duchamp Code’, D. J. Getsy (ed.), From Diversion to



2022 X111 /1 0O'OAN

IMIRY NINON YHY2 M pnwna SY Hawina 1nsva pon on,b ony mwn
DMIPNN 0Nd 725N OYIR YNNI MKRIND ADIRY 93 NPPNYWNI PTND 10
IPNN YOI TV SIRWIT HRR NPHNYNI MY DPDIYY NNIINRA DIwAn
PMIPR NR IR 1N 7PRYwN” aWInGg INN DPPNYNI DIYORND IR THIRY
NWITA T 5P AT DN IPNN5 DDA PODY RO IMNIN INRND HW INTVN . .NIMNMWN
N1 TPTIINA MIPY LIRWIT DY PIIPR DR NIORNA NPYHNWNI YW Amwn
7IDII2 AIPIRIO HRR ANTI RAW 09I NPPNYWNA NR PMPR PR IRVIT D
,MINRA VIANA N9IRN DR NNYNA MYNWNM 11200 MDN DR N°2nY 11
ARWIT HRR pRWND D AR .MVDN IMR S 1mAaRien oINPT 1vna
5N 52 TR, PWNR MIAN NYWNINN TR WINNN DI NIPIRIS NYowna
nINwnY Ax1ns 21 ROR YApNI YIap nrad 5190 108 55521 nunka ,man

AMTN wINnNam

,PIVNN WINPT 05 NWRIN PONA .DPOT AYIIRD POINN AT INRN
NP TH DRI IR DINARN 1AW JOIRD TITPI DY NNONA MINARN VLN
Y YINA NOIMYHIY NYHNWNI NN IWA PHNA IRWIT HY MmN
TNINA IRWIT SV NPMINRD PMDON HY AYown RN 12w 19IRM AIPIRIG
NIRD MM NAYR WHOWA PHNA.NIIPNT NPRIANY 10D DRWIO Y HIa
DR PROR IRWITY IR .PINKA 17902 AY'OIMN RAY 793 DI SW MmN
NTTYND NPHRYN 1OV PMIPRD PTNNS 1T NN 10 PIDII2 HY PRNpYN
IRNYA TN Y0 PHNA 91020 L1120 *vnn HY v2ophas nvwn Phan
ARWIT HY INYOWD NPNAN TNNN MW YRR NYpRnwn HY mnwn nuwnnn Pa
NVY OTY DMWAN NPPNYN Y DY DVINOR PR RIN 7 MRIND 77VNa
5D PMPRY PTINY PNYN Now

IRWIT DER INYOIN PRWNN IWIN

AWINI PRVWND IWVIN YT IPNN IR, IIHRNIV AORY 'Y ANT 7pNwn 1nn
17205 YT DMWY PIYA AR AT IWIN N D7 DA APTIND AwpY “oiny”
N5519 A9TN NNO ADIR RY AT INRNA IOW NPRATIOW ORPIION PIVORN NR
NIDNA TNPNIAT ,/NPPRYHR” M35 JWOR MNON 19K 1PanY RHR pnwnb
19NN, DNY PRWN 17N SY MITIN DY DDANR 70 OwH IRWIT HW INNNK
NPIPN ,NPIPHRTA , NPNTM DTN (PRYWNN YW NNon 119aRN NYIIR IXNR
ARWIT SW PMITRA nYpnwnn NS MY’ pynd 19970 198 NINon .aynm
IRWITORRY 5592 pnwnn MInn N1anY Y»DY 9270 .MPRAN NN JTITINITY M

RV T WNR5 DDA PODN ,VI0a

Subversion: Games, Play and Twenieth-Century Art, Pennsylvania 2011, pp. 25-45; H.
Molderings, Duchamp and the Aesthetics of Chance: Art as Experiment, New York 2010;
H. Damisch, "'The Duchamp Defense’, October, 10 (1979), pp. 5-28; P. N. Humble,
"Marcel Duchamp: Chess Aesthete and Anartist Unreconciled’, Journal of Aesthetic
Education, 32, 2 (1998), pp. 41-55; D. Judovitz, Drawing on Art: Duchamp and

.Company, Minneapolis 2010

DAPITOM POPPIO PANTY WINT NI IPIN YW DMINRN DIADI 1NN 6
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NNTM DTN

MORY .NPTIPI RIN PRWHN 1205 ADINA 37N 52 5PN 12w NWRIN PORNN
PIVYPY IR 01X RIN pRwnD orRDOWRY 10 pnwnn Hv 120 HY nuna mnna
MWD RXNIA PR 207N 7T HY Hann IR waIna PPORNN RN ORA 27153
DOWON O3 ,YWYWN 0N 187 T3 RIN PRYND DY 158 MORYH npynwn-n
NP2 INIR NIORNA ANONN I P'RAY ARIN 129 .70 DPIN T OY Hann
D IPVLY ATPIAD ORTIN SV 1IPNN HY NDDIAN 1T QYR LD P2 DM RN
SR OLIPRIN P OWNA 51997 1AV HWA AP ATNIR MYNWN PR pnwnb
1N PRYWNN - 0PN 1Y PINTDI0 HW DM IMR 280 AT 5190 Yav 7ohix
PNYND SY NepInn .ovvn Sw nvmnn any R0 IR 5WN nepina nims
D2 YDIRIOR HRRIVIS 1D W IR DY NIRI90 NIDNA NY9I1RT NaY A
AWM RIN DTN TN DN pnwna 70 DIwn L7009 , 050 Sw nypind
WNT HaAR  NYwywn R0 MY RIN;DPIN 0T S Shnn oy Yar Mpm
P51 12 NNPY T PRI MYPNYN

RI7 9193 192V DR 1PY - 1R OWIPH 12D DY XA pNwna S neTvin
DPNYNRY N2DA ,/TPNRDNVID IRM2 95 .nudmin A9mn KR5S 9m naona
MMYIY 75,1111 5905 nunwnb onva R0 ornTm omnyh oavm
9N P APR MPMYN L0 Y I LondYw mMLIINPR ANON RN NN
A0 MWD NINWA AMR TINN NINN GR RN ROR ,pNwND HY mVIneR
5905 15 WARNWYI PNIYWNN DR PORNA DTN P2 DN DNMY 1N 1T NINwH
PTIND OWIPN D PV TINRDNVID ,TON NI LMIMD 190K [ NPIIWAR 111N
R IPNTNN MNYN - MR DI20Y DTININ HY 1RYOWI TYn pnwnn nR
YNNI 17205 NINY PRYNIAY NPTINN 7295 .50 pnwnaw Nann Sw Ixin
.AMAN2 NN

11 9IRS 21097 :1H7 1R TNINA VI TN IPNVNT PIDYAIRWIT HRN

N57 121 ,17192 INPT2 IRWIT IR A%0N TYNND MR 1170 (1 ANnn,1927)
NPYA Y932 .00 AWHY 712 NIDND MY NIWNY 0T NPW QI NPRaw
N7X0 070D TN AMIND 03 5DMTI0 19N, RN NOTA NINN PRI QMY
R IMPYNWNY /D10 IR AMNS N1PAY NN N5T7 NoIxD TIngd non»nn
DINO2Y P10 DR 79N IRWIT ZINR IR AT TRY 71792 1IN0 RIXND »° 7pdw
K5 MIYVA NR 7YYN TI21,MINTIA ANID TN AMND T) NHTN DR 1PRYNA
IR DTN AT PIDDA,WINT 1N 95 NPYAY WNRWRTTN 1INSY YInd I
D790 11 MIRD 2109 0572 C.DMTI0 ,NIN9 RYY MTN Awynd IRWIT
MNN DR MNTHY IRWITY IWORN RIM 1570 YW 31D MNon naxnn e
WITN RIN 1PN NYAN ATNA DAY DTN PA APND W nobiprRiangn

M. 1. Spariosu, Dionysus Reborn Play and the Aesthetic Dimension in Modern 7
.Philosophical and Scientific Discourse, Ithaca and London 1989, pp. 2-3

.B. Sutton-Smith, The Ambiguity of Play, Cambridge 1997, p. 221 8
.35-34'ny (5 NN YY) Naumann 9
.25 'Y (5 N1vn YY) Damisch 10
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TIANYT 21N 7T ,XWIT 7070 .1 annn
,250X100 ,017'Y (1964 i1j7'721) 1927 ,11
.D"7W1 7RI IRTIN

7R, 07U 7R 1IRTTIN © D177y
Association Marcel Duchamp / © 117119
.ADAGP, Paris and DACS, London 2022
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NRY TIWN P 1IN NWNT 0 0, IONAYNN RIanp Awynd 10 nyyaw
YD TMR DIvNS YT

TN 1IN NRDOTI TN HY IHPNYNA ANONA WRNwHN IRWIT AT 1MNa
5w H1RY NN 190D AN NPNR , PNYR ANon Yy monnoan YHa
JPIWARD APRA9 ,NYA N2 opnnd 91 RO DTHNY ADONN 10D, 090
INXRY PRIYNA TWR NPTINN HW NPHIPRINTR NR TIWARD RN DTN IRWIT
;00PN T 5Y 53N 131 WaIN 0 ,NMINTIA YWYYWNI MR RIN PRVNRIY 0D -
AT PN PRYWNA NDNIT,NIMDI ANIND NYA N2 NI IRWIT SW nbTa 0l o
912 AMIT MWW 1IN AT TRY AT 1R DOTININ YW ONnYR .apm Hap n
JONYTOPR MRRNA 0) DYPNnY

nYnMRTN

MRORN PAY DI NTPHRNN RO ,NPINTA RN pRwnia Sw nmwn anann
MRORNAN NRYS TIPNYH IWaRN pnwna ,ANITN NP MYYY .pnwna 1
D197 NTRYNY DYTIN TN 1Y NYHYR anIn ,"0mop Svn” pynd pins
ROR TN 0PR MNRNI DMWY DPR DIPNYR pnwnn Jonna .onbw
SY MNM anInn N SY awn Mo NIwORNNA MIvTa PNINa
591 .pnwnd DYTMINYN DWIN YIMN 2NN N SY ondbap nawd mIRRN.
IR, D990 0PN MYNINN DMWY 735 YN DIPNYR PRwn NI
INTIA TYTIN UR PRWND TONNIY IRIN INRY Hwn rNnn» anan pnwnbHw
NPIAININTAN DNPN DR NHAPN TWR NPNIO NVPODID :MIVVPADID INWH
0212 YNINN prnvnawy 795 YN WK NN 1VPIDIN ,pnwnn Hw
SW MNnNoN MINRNA DR MR Hapw 795 nNIon 1T MyTn 2ownnn
DPNWN "PY7 NRY 73 5Y 10t 55 1w R, pnwni
NN ,1917) APITHN IVITN INTR RO NPIINTIL IRWIT HW WInwH nnnT
TNDIAR ,NTPR NI DOVDNNIN DMV MY IRWIT HW Py (2
NVDIMNN NPRA AT NN NN ANNT RN APITM DN Hpnwm
17325 APNRR S O9NR TR P DR TR YY NDDIan XY NON AN
9390 02V SY MNINN S TN ANY Mynwn NRYan 511,715 Nnon 1210
NPNRD MYNYN DR AYON 0) YRR PTIDARD M7 DHYH NDONN
wonb TN HAP NR 15210 921, NNMINN 1O YW Iwh HYTInan NPRA
AMINNA IPNTRA DPHRD OV MNDA T2 10T ,INR DIPNA AMYNYN NR
NODIAN JA5Y NPMINA DY, DPNIPR DVPNR 17 IRWIT O 707790 mTay

J. Huizinga, Homo Ludens, London 1949, p. 8, 10 11

J. Juul, The Art of Failure An Essay on the Pain of Playing Video Games, Cambridge 12
.2013, p. 25

J. Morreall, Comic Relief: A Comprehensive :3R1,717pNWwN MY 553 7372 R nmMnn 13
.Philosophy of Humor, Oxford 2009, pp. 34-38

M. Dynel, "When Does Irony Tickle the Hearer? Towards Capturing the Characteristics 14
of Humorous Irony’, M. Dynel (ed.), Developments in Linguistic Humour Theory,
.Amsterdam and Philadelphis 2013, pp. 289-301, at p. 300
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707N .2 annn
b aly: WEYiN
j7*771) 1917
,17¥111 (1950
,45.7%38.1%30.5
1"0777'0 1IX'TIN
JIINKRY7
.1'077770
Philadelphia
Museum of Art:
125th
Anniversary
Acquisition. Gift
(by exchange)
of Mrs. Herbert
Cameron
Morris, 1998,
1998-74-10
Association
Marcel
Duchamp /
ADAGP, Paris
and DACS,
.London 2022

IDNDN PRNNODIY MAPYIY TPNRP-OP DVPANR 1OR MYNwHN Ha3 Sy
LOP7IRD DOVI9 SW NODINA IR TAD MY IRWITY NIMOA T 5Y 55 1772
593 .VPPARN SV APWIN MYNWNI MON 1RY 4D MYNYN 7217 0Yapn
MWD NPMINA PAY DA N YA TINITIN MPRA ONVRA MPYNWHN

PN 17722 RLANNY 293 50O

PRNNODITV MAPYIY ,IDNVR NINWNR N1P-0Y VPPARN NAINN APIN
MINYNA APITNI DY MNIPNN DILLDA NHN IRY DN MYnNwn T Havp
55 JNRA SV VRO ANTIM NIMD AYDM ,MOYYN 90 HY T19°na Navn
SNPTOPNI 91NN NNN NYIAN QPR IMPNYHY VPPN MINPNIORD NNNNN
YN MYNYNA DR 11N25 IR 13NN SApnaY TIRTIN DR 1200 MmY 1
93 72 .09PNNM NIMON ,NONAN - VPPARA DR WYY MMYon 555 Tinn
POY DINNY TWORY YVNDR VPRI MINWND MIXNAY NYWYWNI PNTPRN
NPNWNI PNTAN NIR AWITN T ANPR /AT’ 100 VIO NIMNY PN
12810 IR DI NN 1N MYIYO NNNN1A 0T 23 002N RAY 731 MINRD Y
VYN NMIYY 791, M1NRA SW M»RTAn 090 TIND VPPN DNIONY YT INY
9290 IMYNWN NR

A. Cook, 'The 'Meta-Irony’ of Marcel Duchamp’, The Journal of Aesthetics and Art 15
.Criticism, 44, 3 (1986), pp. 263-270, at pp. 264-266



2022 X111 /1 0O'OAN

7070 .3 Annn
AwI7Y [ IXWIT
i 7270
,1914-1913
12127 ,YV 1oz
)YV 11
,28.2X129.2x22.7
7V TIINXT 7172
)77 TID'DNA'IX
Yale .bj70 11§77
University Art
Gallery,
Kathatrine
Ordway Fund ©
Association
Marcel Duchamp
/ ADAGP, Paris
and DACS,
.London 2022

npn

,AVIT RS NPND SW ARRIN IMY ,NPIPN KA pRwND S nwbwia nnonn
DINIR TPTIVIN DY D VHRNWYA PRYNa Swnb TN NA51N IR ANox R
DMIWORA DIYNNA 9DNY TIVN ,NMPN RN pPRWNI MOWOHNYR Har ,oomap
NIPNN VIR /AT 05  WRIN DMOR TR INRRINI 1DYINY T 27 1D pnwna
2991, NMNDN NPRIN IR 7320 1O P71 IPNR5Y 2WNI 33T 1DW PO AYOIN RN
RIN 12V 2NN 1OW TN YN PPN - EHnwnn YW n1aninn nyan mnpnn
NPIWORD NR T2NON = 2NN INT,D0IN = NORN DVINHRD IO .pmwn
,DIRD MIPR PRIWNA NPIPNR 2 A% 71 155002 wnannb mMaw nrapnn
NP TMON PNYNIA 1PN MNaR RO A5Y Miann SW /maon IIn R0 ROR
ANDIYO NR DPTINA TMOX DI D7IN YW

MR PR RIMIRWIT SW 9012 MAIWNA 070 Mpnovn R0 MIpnn

NR 1IN29 773 PMPRY NPIPN DNONIRWIT 7.0IMDIN NMpnnD InwnHn pona
925 .12 NINANM NUINR NPR HW NPRIANPA DRI NUNKRD YWY 7NN N1an
NPNY IP1T 1R Sund Nrapn HY DN RivnND IWOR DNTPIND PIVRI
NYYH TYIARD ARIN NIR WAWH 2T 11 NN OW ANRY PIRIWR (1911) vINWYA
NPIPNI NPDIY IRWIT SW 9012 IMYNYND ATIaYN IR PN nnvas
IR 299 L(3 NINN,1914-1913) 19N 9370 AwdY R0 DpInd b wpm

.G. Brecht, Chance-Imagery, New York 2004 16

H. Molderings, 'Objects of Modern Skepticism’, T. de Duve (ed.), The Definitively 17
.Unfinished Marcel Duchamp, Halifax 1993, pp. 243-265, at p. 265
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195 . pNwnn Nian Y Npon NPYPING ANYNN DYDY AYOIN TN RN NMIPN
T021,PNWNN PPN YW ARNIN RIN MPND DTN SW DN ANN THRN 0 RN
NIPN SY DTININ 12 DTN PN 999D AwIHWa .nn oNion pONY 1930 RN

AMYNYNI NININ AR TOINY YVIINLR RN NV

,AWYNY NPIPNI IRWITHY ANWRIN NIARIND NMIDINAD DR NPXN T AP
121N OMIR THOWM 0N TNIRA TVIN AWYY IRWIT NP5 12W N NIYNN RN
,A2012 AMPHRY ,NIPNM AWTNN DNIRN .00 AwHw 223 HY qvn Hw
ATD AR . DPNIN NTINY DOWTN 7093707 17T DDAIPA DVIND 1P
NPRIANPI TPIN NP 200N SW NPIPNA NI ATYN IRWITHY D732 Annnn
DPNN NDNN INROY DNWYPI DONYH APRN DR AW N IRWIT ENPYIN
3PN 1936 NIWAI YW TYIPNN VN MNP 299 TV WY NN RN 191872
NTAYA DMPWH ,DIPITIIN VIAIN 290 1T MmdY orNpnn oApn NR
MRRIN SW NPIPNRA DR WATAY 72 TINN ,05W MDNN VN DR YHATAY ITYN
RAloA !

SY 92NN ATNN NNR SV NPPIND DR YW P KRY IRWIT 0 5
7N NNRS AYAPNNY MIPND ANRNA DR 790 R RHR ,NPIPN NI vNn
MIMRN MTIAYA D) AYDIN AWTNN DTND NNR.AVTN "NY,n” 7vnd nwn
NNRI PN VNI YN 1NV ,(1918) Tu m™1 (1914) 1PN 939D NWI 1N Ny
NWawn 1pn 9390 AWHWY 1RI1 .27 525 11X ORIAND 1PN IDRD DTN
9O .AWIN NPPIN NIRY 70 NN, NPIPN MYRNRA VNA YW NPnn NR
NPIPNS NPPIN 172 "NI9AN IWPN DR AWRTN 1R IRWIT HY nopnwni
21W0 W 179N RININRD D ARIN RO I3

,Monte Carlo Bond (1924) 17122 03 1LY K2 NPPINI NIPN 172 3WPN
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