Language, emotion, and poetry / 719%w) w4 ,hov

One of the main aspects of language is related to emotions. We use language to communicate
our emotions and also to induce emotions in our addressees. In this course, we will discuss the
notion of emotion, how emotions are communicated, and how words with emotive content are
represented in the lexicon. A major part of the course will deal with poetry, a form of art which
uses language as a medium and aims to communicate emotions to the readers and induce
emotions in the readers. We will discuss the basics of poetry and the use of various poetic
devices from a linguistic perspective. In particular, we will discuss how emotive qualities are
conveyed by the poetic text and by reciters in vocal performance, and how readers and listeners
respond to these emotive qualities. The discussed topics and principles will be demonstrated

by texts and recorded recitals of English poetry from various periods.

The topics of the course include:

The functions of language (Roman Jakobson’s model)

The notion of emotion, semantic models of emotive words

Phonetic background: speech sounds, phonation and voice quality, prosody
Emotive speech: conveying emotions with intonation and voice quality
Sound symbolism: iconic relations between speech sounds and meaning
Figurative language

Introduction to poetry and poetic devices

Emotive qualities of poetic texts and reader response

© 0 N o g B~ w DN PE

Vocal performance of poetry and listener response

Course requirements and grade
e Attendance is mandatory!
o Weekly assignments: 30%

e Final exam: 70%
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