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The Spiritual and Artistic Odyssey of Ernest Bloch: A Centenary 01711 13721p
Retrospective, presented by Piccolo Spoleto, Charleston, SC 1980 (Edited by Beverly
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‘Ernest Bloch is rarely described as a major composer in general surveys 7112 bopwi .15
of “twentieth century music” in America. Mostly remembered today as a talented “late-
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neoclassical style later in life, he has been relegated to a position on the sidelines of
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Arrachés par lahvé /Au pays d’esclavage, /Les enfants de Jacob /Sortent de
Mizraim. La mer regarde/ Et fruit./ Le Jourdain /Retourne en arriére. /Les

collines sautent/ Comme des brebis’.*®

A2in2 0°27y-5y 19787 NX 137272 1122703 1122 oY 922 NiNmaoy) 19p M nx

TR PR PR 1P 1Y aon 120590 Y127 10210 15KRY ov 3 10 ninD 1bn

207 *3UY PATN OPR) NIWN 0PI TIVKON 123 NN 7Y M TUINY 10
:0°2°12 392 nna ([..] nmab ¥XY By oW1 Ny TPYR XPToR "0 X9 oR

Assis aux fleuves de Babel, /nos harpes suspendes /aux saules du rivage /Et
nos pensées /Aux palmes de Judée, /Nous plerons.

Nos ravisseurs réclament des chansons, /Nos oppresseurs de ’allegrésse: /
‘Chantez-nous, chantes-nous /Un chant d’Israél!’
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‘Part I — Lamento. Decidedly H{NPMPRT NT2IM2 MLRwTN) "H3INT VOPYIT 11 703X MNP

of Jewish inspiration — mixture of bitterness, violence and pain [...] This old bruised

race whose sufferings throughout the centuries cannot be measured [...] Recall those

poor old fellows which you have certainly met in the streets, on the roads (around

Geneva), with their long beards, sad, desperate and dirty [...] and who still have some

hope (what hope?) [...] There is all of that in my Lamento. Later a very Jewish theme of

faith and ardour (which is found in others of my Jewish works), and then harsh and

raucous, and more Hebraic especially the viola part to which I could almost give words

[...] In fact all that I am telling to you here will seem idiotic to you. It is in the music you
will feel it. If it is not, you must have pity on me [...]’

MLoPNA W TPXD PIRG PR 53

Arabesque Recordings ® NY 1985 76543

Ernest Bloch (1880-1959)

String Quartet Nr. 1

The Portland String Quartet

Stephen Kecskemethy, violin — Ronald Lantz, violin, — Julia Adams, viola — Paul Ross, cello.

Suzanne Bloch, Bloch: String Quartet Nr. 1 In b minor (1919) to the Flonzaley Quartet.

Sleeve notes.
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