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Su'hane al-Qahwa (coffee pot). Thermos, and
patches of embroidery from an old dress appliquéd
by using the technique of tarhil. Made by Wadha
abu Me'amer, Segev Shalom, for her son's wedding
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Bakarej (coffee kettles). Detail from a wool
embroidered piece of plastic mesh. Made by 'lda
Kaliwat, Rahat
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View of the women's section in a wedding tent in
Rahat with decorations

hanging from its ceiling
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Katar (Wedding camel) fully adorned and used in

the past to carry the bride from her parents’home

to the groom’s tent. Dorit Bar Adon, 1988, drawing
from the visitor's guide of the Museum of Bedouin
Culture, the Joe Alon Center, p. 7
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A(l)Dahyia dance during a pilgrimage to the tomb
of Sheikh Al Kr'ai, Southern Sinai
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Toy car made of reused tin cans, corks and wires.
Southern Sinai. The 1960s
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Drainage pipe used for making domestic
ornament. Rahat
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Hejab (triangular charm for warding off the evil
eye) made of embroidered blue beads.
Southern Sinai
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Jurun wa-id (pestle and mortar) made of bleach

container and a stick by Yasmin al Kur'aan, al For'a
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Sharashib (a bunch of tassels) for sale at the
Bedouin market in Beer Sheva
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"Huriah“PaIace" an authentic Bedouin hospitality
center in Lakiya
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Atzat al ‘arus (bridal stick) dance in a modern
wedding in Segev Shalom
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Atzat al ‘arus (bridal stick), made by Zaineb Abu
'Amra, Tel- Sheva
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Saniyat henna (henna tray). Fan cover inscribed
"To my dear, beloved mother," made and given by
Njud Ziadne to her mother as a present on
Mother's Day
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Women dancing at a henna ceremony with trays made of fan covers
decorated with wool threads, tassels and gilded beads, Segev Shalom
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An assortment of trays made of fan covers
decorated with wool threads, tassels and gilded
beads at 'lda Keliwat's courtyard, Rahat
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An assortment of trays made of fan covers
decorated with wool threads, plastic beads, tassels
and sequins at Nawal Ziadne's courtyard, Rahat
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First stage of weaving a carpet with natural wool on
a ground loom, Segev Shalom
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The inside part of a tray, in which the disc of the fan

cover remains exposed
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The back side of tray made of a fan cover, with its

disc covered with colorful paper stickers, family al
'Athamin, 'Hashem Zana
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The back side of a tray made of fan cover, with

its disc covered with fabric. Made by Zeynab and
Sabrin Abu 'Amra, Tel-Shevat
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The inside part of a tray, with its disc hand-painted

in pink
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Lozenge patterned fan cover
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Basket made of fan cover with its middle adorned
with decorative gold ribbon, Mariam al Farahin,
Rahat
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Plastic cover of laundry basket, the middle of which
is decorated with wool threads, Um Reihan al

Kamalat, Rahat
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Ceiling lamp shade made of fan cover, encircled
by decorative ribbon, hospitality room at 'Atya al
‘Athamin's house, 'Hashem Zana
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Traditional carpet made in the markum technique,

natural wool
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Saniyat henna (henna tray) made of lozenge

patterned fan cover, wool, Yasmin al Kur'aan, al For'a
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Traditional ‘arida patterned carpet, natural wool
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Saniyat henna (henna tray), made of fan cover
and wool
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Decorative lamp shade made of a sieve's frame
decorated with beads, Ziadne, Rahat
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Wool threads embroidered on plastic mesh,

Um Reihan al Kamalat, Rahat
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A tray made of fan cover and wool, Ferehana Um
Nazer, Wadi Arikha
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Um Suliman 'Abed al M'ati, Abu Zal'uk, Arwarat an-Nagab, saniyat henna (henna tray)
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Nawal, wife of Rizek Ziadne, Rahat, saniyat henna (henna tray) Hamdan al Kamalat, Rahat, saniyat henna (henna tray). Courtesy of Alham al Kamalat
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Um Reihan al Kamalat, Rahat, "carpet," a decorative hanging artifact

similar to tissue dispenser
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Faisa Abu 'Amra, Segev Shalom, saniyat henna (henna tray)

Collection of the Museum of Bedouin Culture, Joe Alon Center
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Kamela al Kur'aan, al For'a, mazhariya (vase) Yasmin al Kur'aan, al For'a, a decoration made on bicycle wheel
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Decorative jarah (jar). Courtesy of Aviva Sasson, Bat Hefer Zohera abu Me'amar, Segev Shalom, decorative jar
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Decorated bottle. Courtesy of Ishtiak Gaban
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The late Um S'aid al Kamalat, Rahat, on the right: ibrik klore (bleach
bottle), on the left: kaniya, Coca Cola bottle. Courtesy of Yosera al Kamalat
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Hoda abu Karen, Lakiya, mazhariya (vase), decorative bottle. Courtesy of Amal abu Karen, "Huria Palace"

Salaseli (small serving bowl). Collection of the Museum of Bedouin Culture, Joe Alon Center
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Sariya Um Jamil, Abu Z'aluk, Ar'arat an-Naqgab, manzar (view), hanging house decoration
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Nura Abu Ravi'ah, Segev Shalom, baby cot decoration
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‘Alaka msharshaba (hanger with tassels), domestic decoration. Collection of the Museum of

Bedouin Culture, Joe Alon Center
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Heart-shaped hejab siarah (car charm) for warding off the evil eye, with the name of

73 Allah embroidered on it. Collection of the Museum of Bedouin Culture, Joe Alon Center
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Kaleb (heart), heart-shaped decoration, provenance: Gaza or El-Arish.
Collection of the Museum of Bedouin Culture, Joe Alon Center
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Kamela Abu Bader, family Abu Shuldum, Hura, manzar masbaha (view, rosary) triangular

75 domestic decoration. Collection of the Museum of Bedouin Culture, Joe Alon Center
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Kamela Um Yihye, Abu Z'aluk, Ar'arat an-Nagb, hejab siarah (car charm) for warding
off the evil eye. Collection of the Museum of Bedouin Culture, Joe Alon Center
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Maryam al Zavarka, Rahat, window or door curtain, above the door is inscribed: "He

who enters this house, pray for the elected prophet." Collection of the Museum of

77 Bedouin Culture, Joe Alon Center
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Wadha al 'Athamin, Hashem Zane, domestic decoration bearing the
inscription "Allah akbar" (God is great)
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Subhiya Abu 'Amra, Segev Shalom, sumptuous wedding tent decoration Sarah Salalma, Rahat, manzar (view), ceiling decoration. Courtesy of Maryam al Kadi
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Kifaya Abu Sharev, Rahat, triyah (chandelier), ceiling decoration Window or door curtain. Collection of the Museum of Bedouin Culture, Joe Alon Center
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Sabha al ‘Atewna, Hura, ceiling decoration. Courtesy of Nahda al 'Ukbi, "Daughter of Rayika a(l) Turi, Rahat, triyah (chandelier), lampshade-like ceiling decoration
the Desert", Hura
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Harba Abu 'Amra, Segev Shalom, sharashib (tassels), a

85 bunch of tassels for the wedding dance
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Mariam al Farahin, Rahat, salah (basket) for serving refreshments at a wedding.
Courtesy of Sabrin Abu 'Amra
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Salma Aburekaik, Tel as-Sabi, safifah (decorative band). Courtesy of Miriam
Aburekaik, "Daughter of the Desert," Tel as-Sabi
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The late Salma a(l)-Turi, Rahat, sayef (ceremonial sword). Courtesy of Taufic a(l)-Turi,
in memory of his mother. Courtesy of Haled J'aar.
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The Bedouins are part of the Palestinian people, which remained within the boundaries of the
State of Israel in the aftermath of the 1948 War. They are Muslims who, according to their

own self-determination, constitute an indigenous society. To avoid the modernist discourse
that categorizes the Bedouins under the exclusive nomadic framework and ignores other
(religious, national and political) frameworks (see: Nsasasra, et al., Nsasrah, M. et al. [eds.], The
Nagqab Bedouin and Colonialism: New Perspectives. Abington, UK: Routledge, 2014), I will use the
term “Bedouin Arabs.”

See: Mohanty, C. 1988. “Under Western Eyes: Feminist Scholarship and Colonial Discourses,”
c. 1988, in: Chandra Talpade Mohanty, Ann Russo, and Lourdes Torres, eds. Third World Women
and the Politics of Feminism, Bloomington, IN: Indiana University Press, 1991, pp. 51-80.

Aref Abu-Rabia, The Bedouin and Livestock Rearing, Oxford: Berg Publishers, 1994.

Nahla Abdo, Women in Israel: Race, Gender & Citizenship, London: Zed Books, 2011, p. 69.
Suleiman Abu Bader and Daniel Gottlieb, Poverty, Education and Employment in the Arab-
Bedouin Society: A Comparative View, Jerusalem: National Insurance Institute and the Van Leer
Jerusalem Institute, 2009; http://www.btl.gov.il/Publications/research/Documents/
mechkar_98.pdf.

Sarab Aburabia-Queder, “Structuring inequality among Bedouin Arab women in the labor
market,” in: R. Pedatzur (ed.), Bedouin in the Negev: A Strategic Challenge to Israel, Netaniya: the
Friedrich Naumann Foundation and the Daniel Abraham Center for Strategic Dialogue, 2013,
pp- 18-28 (Hebrew).

Lila Abu-Lughod, Remaking Women: Feminism and Modernity in the Middle East. Princeton, NJ:
Princeton University Press, 1998.

Sarab Aburabia-Queder, “Between tradition and modernization: Understanding Bedouin
female dropout,” in: British Journal of Sociology of Education 27 (1): 1-17.
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'Aida Abu Huthi, Hashem Zane, ibrik al-'arus (bride's vase) for spraying perfumed

water at the ceremony of bringing the bride from her house
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alternative sources of employment consistent with their agricultural-rural way of life.

The schools opened by the British in the 1930s were closed by the Israeli armyin 1948.
Access to education was blocked and the occupational possibilities were further limited.
Only sons of tribes close to the authorities were admitted to British boarding schools or
Arab boarding schools in the north of the country. As a result, a whole generation of men,
and especially women, was deprived of education and employment opportunities.

With the end of the military rule in 1966 the forced relocation of the Bedouins into
permanent settlements started. The resettlement had an adverse effect on the status of
women, particularly of women of the older generation (the "desert generation"). Not all
products traditionally made by women are needed in the urban environment: food is
bought in minimarkets and clothing and dwelling places are supplied by external sources.
Thus, from productive women they became mere consumers. In addition, the "modern"
(as the state calls them) urban Bedouin communities lack basic modern features such as
infrastructures, public transportation and sources of income. All the Bedouin townships
are devoid of employment sources and suffer from faulty opportunity plan. The outcome
is that poverty as well as male and female unemployment ratios in these communities are
among the highest in Israel (over 80% in both cases).® The older Bedouin women, who
had transited from desert life to urban sedentary life, are unschooled and untrained. Most
of them (over 75% of the women in the unrecognized villages) are illiterate and stand no
chance in the competition for job opportunities outside their communities.

The intermediary generation, who experienced the transition to permanent
settlements, did not have a chance to complete their high school and academic education.
This generation of women insufficiently educated and lacking modern skills had to find
a way to make a living based on traditional sources. This generation, who lives in either
recognized or unrecognized villages, faces difficulties in getting to workplaces outside
their villages due to lack of public transportation or paved roads. Thus some of them rely
on familiar means of production inherent in the social (traditional) structure of their
community, or on traditional skills which they still posses.

I'dlike delve alittle into two types of means of production, which help women to obtain
some income in order to deal with the problem of poverty and with their forced idleness.
The first one relates to the separation between the private and the public spaces. This
separation finds a positive expression in the life of Bedouin women. Some of them operate
a shop from their homes and provide male and especially female neighbors with products
that otherwise are not to be found in their community. In the unrecognized villages these
products consist mostly of dried foods, school equipment, and children's toys. In most

of the permanent settlements, beauty parlors and bridal salons were also opened. These

businesses are mostly home-based and women are their exclusive target clientele. In this
way, mixing between men and women is avoided and the female clientele expands.

Other women rely on the familial-social structure called jamiya (gathering) to
generate additional income. Thus for example, a group of mothers in law, who usually
live together within the perimeter of the patrilineal complex, keep a joint familial saving
fund, each contributing a certain sum of money, which gives her the right to get funding
for important events in the course of the year.

In addition, women rely, individually or in an organized manner, on another source
of income, the "spinning and weaving industry," aided by the guidance of women's
associations active in the field. Older women in the unrecognized villages keep producing
their traditional artifacts not only for economic purposes, but also for self-use. Some
women in these villages refuse to sell their artifacts saying it is impossible to put a price
tag on them. The products consist of embroidered dresses, wall hangings and carpets.
From the start of spring, women - especially of the older and intermediary generations
and sometimes also younger, poorly educated women — gather in one of the village's
houses and collaborate on weaving and embroidery works. This gathering creates a festive
atmosphere of collaboration and mainly reinforces the texture of female networking,
which characterizes other nomadic societies in the Middle East.” Hence women of the
so called "intermediary generation" embroider the future by way of relying on the past.

Education and learning are available for the younger women, who were born into
urban reality. However, even in this context, the Bedouin education system suffers from
budgetary discrimination and from faulty opportunity structure.® At first, a massive
dropout of female students was discernible, especially during the passage to secondary
education. Formal education for Bedouin girls was introduced only in the 1970s, and
higher education became accessible to Bedouin women only about a decade later.

Women who opt for academic education show rare interest in traditional
production, but since traditionally made items are still needed for weddings and other
family feasts, they must "demonstrate” an involvement in female productive activity.
Thus they approach the older women and pay them for producing the needed items. In
other words, the female Bedouin tradition is subject to transformations congruent with
the socio-economic changes undergone by the Bedouins in general and by Bedouin
women in particular.

Bedouin women of the three generations need their work to be institutionalized
and funded by official elements in a way that would not compromise their traditional

and renewing production.
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Sefer Ha Zohar, part I, verse 114.
In her essay in this catalogue, Orna Goren notes that ornamental trays were originally used for

decorating new naked houses, and only later were introduced into old and new ceremonies.
Today they are increasingly found in heritage sites and enterprises.

One of the quintessential examples of circular compositions is the mandala. The mandala
(Sanskrit: a circle or a center) represents the universe and is used in meditation. In the West, it
has become a creative means of expression as well as a diagnostic and therapeutic tool. Hence
the great popularity of this new format, which combines the meditativeness associated with both
its making and its usage.

When asked why the center was left uncovered, a woman would usually answer "because I didn't
have time to finish it." It would be interesting to check whether the back side is left bare by
design for compositional reasons due to its variegated forms. Figure no. 4 presents examples of a
tray with a piece of red fabric sewn into the front, whereas the back is painted pink, and of a tray
the center of which was covered with stickers and the inner part was left bare.

'Ida Keliwat from Rahat showed me the color scale she had chosen to finish a tray with. She
emphasized the importance of color opposition and of the presence of red, adding that she likes
this color and that it goes well with green. She stopped working on another piece until she could
obtain the desired hue in the market.

One possible reason for their rarity is the difficulty involved in inscribing a continuous text on a
round format, and another is the women's illiteracy.

See: Gideon Offrat, "On the wreckage of folk art," January 16, 2012 (Hebrew), in Gideon Ofrat's
online archive, http://gideonofrat.wordpress.com.

To use the title of Lucy Walker's film Waste Land (2010) about Brazilian artist Vik Muniz.

The film documents the possible existence of art in garbage mounds and presents the potential
empowerment embodied in muniz's collaboration with the pickers of recyclable garbage in

Rio de Janeiro.

Arab Women Weaving the Past with the Future:
a Look at three Generations

Dr. Sarab Aburabia-Queder*

The political reality forced upon the Nagab (Negev) Bedouin Arabs' has molded their
socio-economic life, impacting, in particular, the life of Bedouin women. Today, one
cannot talk of or write about the Bedouin woman without deconstructing this category
into its historical, political, social and spatial components, which inform the discourse on
Bedouin women and on the changing Bedouin society.?

Thus, I shall divide the time frame under discussion to three historical periods
that have shaped the roads of life of three generations of the Nagab Bedouin women.
Before the establishment of the State of Israel, the Bedouin economy was based mainly
on communal agricultural production and livestock rearing, which required the
participation of all members of the family, men, women and children. Women played
an active and cooperative role in this economy. Collectively, they were responsible for
managing the home economy, tending the livestock, cultivating the land and caring
for the tent. They used the hair and wool of the goats and sheep they reared to weave
the cloth of the tent and produced the staple food eaten by all members of the family
and therefore were party to some of the household decision making.? The land was
"the traditional public sphere," in which women played their productive and collective
roles. Between 1948 and 1966, the Naqab Bedouins were subjected to military rule
and most of them were rounded up and relocated to a "reservation area" that was
declared a closed military zone. Thus the Bedouins were prevented from cultivating
their lands and from having their herds graze on them.? Following the establishment
of the State of Israel, due to its government's policy of land expropriation, the Bedouins
lost a substantial part of their lands. As a result, their identity as productive persons
was compromised and they were bereft of economic security. As far as the women were
concerned, the loss of land reduced their productive functions; and in the absence of
economic or occupational alternatives within the Bedouin community, they became
unemployed in their domestic space. This created a dependency of the Bedouin
economy on the Israeli one and brought forth two discrete worlds: whilst the men went

out to work in the Israeli labor market, most of the women remained at home without

*  The author is a member of the Nagab Bedouin society, a researcher and a feminist activist within

the framework of several women's organizations in the Negev.
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rosette, are not an integral part of the textile culture of the Negev Bedouins.? In this sense,

the circular composition presents a new challenge to the craftswomen. In most cases, the
circular, grid-like, jagged and three dimensional structures serving as a base for the works
are electric fan covers, but occasionally bicycle wheels and market-bought plastic covers
of laundry baskets and small baskets are also used.

The fan covers used as bases of the trays can be divided into two groups. Those of
the first group have a radial structure closely packed in its center and more spacious
in its circumference. Most of the covers have circular subdivisions. These structural
properties naturally contribute to the symmetric-circular-radial outlook of the designs
as well as facilitate the making of more elaborate forms resembling a flower or a star. The
compositions create an illusion of both a circular and a centrifugal endless motion.

The second group consists of diamond meshes made of evenly distributed lozenges,
which do not converge into the center. Thus the composition of articles made from these
meshes tends to have a symmetrical central motif or is created by a pattern of lozenges of
different sizes and parallel lines. This structuredness somewhat resembles the texture of
embroidery (figs. nos. 6-7).

In both groups, an opaque disc, which sometimes bears the name of a producer, is
situated in the middle of the front side of the fan cover. On the back side, the middle part
is hollowed and variegated. The middle part is an important element of the composition.
Usually, the women cover, fully or partially, the middle section at the beginning of the
work or at its end. There are also trays with uncovered centers, which are already used for
decoration, but it seems that the reason for this is not necessarily an artistic one.* A great
variety of solutions are used in the covering process and the two sides of a tray are not
always identical (figs. nos. 8-13).

The two structural grids dictate the geometric style of the patterns and many designs
resemble traditional motifs. This group of motifs characterizes the lateral pattern of carpets,
which is created by twisting two weft threads over a number of warp threads, a technique
called "markum." Patterns of gradated diamonds, triangles, crisscross and zigzag are
widespread. Another popular pattern is the checkered and striped pattern called in Arabic
"arida," which also appears on trays, bridal rods and decorative bands (figs. nos. 14-17).

In the past, women used hand spun sheep, camel and goat wool or hair, some of which
was dyed with natural or industrial pigments. In the new works, the women use intensely
colorful polychromatic thin synthetic threads purchased in the market. These threads
cover completely the mesh. Sometimes beads are threaded during the weaving. Some
works are completely covered with beads. In addition, the trays are adorned with sequins.

The threading and weaving are made by hand with the help of a needle.

Similarly to woven and embroidered works, the color red, which represents female
sexuality and fertility, is very conspicuous in the new works. In the past, as now, color
composition was based on oppositions; today, however, the color range is much wider.
Sometimes the coloration is based on only two opposing colors and on an intertwining
of several hues of the same color, which creates a gradated effect. To my question whether
the coloration is preplanned, the women answered in the affirmative.> New motifs, some
of which are taken from contemporary culture, such as stylized flowers, hearts, coffee
kettles and recently also inscriptions, have been added over the years to traditional
geometric motifs. Inscriptions are rather rare on trays.6 The trays are meant to adorn
private and public spaces, and their handles and hooks are designed accordingly as an
integral part of the work. Usually the making of a tray is an individual product of each
craftswoman. However, sometimes it is a collaborative work, in which the knowhow is
passed on to female members of the family. The craftswomen often draw their inspiration
from fine and appreciated older works and thus similar pieces can be found, albeit with
certain variations. A surprising use of a tray can be found in a hospitality room in one of
the Bedouin diaspora's townships, where it was hanged on the ceiling as a lamp shade
creating a magnificent kaleidoscopic halo (fig. no. 18).

The circular works examined in this essay and shown in the exhibition represent
only a small part of the many trays adorning private and public Bedouin spaces. They
may herald the birth of a new tradition consistent with the changes undergone by the
Bedouin community in recent decades. Several characteristics, some of which are still
discernible today, justify the choice to use the term "folk art" in this context. For example,
as Gideon Ofrat explains, "folk art is [usually] created in a relatively close, intimate
community [ ... ] folk art objects are usable and conform to religious and secular behavior
patterns [ ... ]." The decorative and symbolic character of folk art retains the style of the
past, even though most of its "materials originate in its makers' near environment.”

It is doubtful whether the ability to maintain continuity and to pass it on to the
next generations is part of the definition of folk art.” The term "contemporary” refers
primarily to the period in which the works are or were done, spanning about two decades.
Moreover, these works represent one option among many to deal artistically with the
expedited changes undergone by our world.

Unknowingly, in their quiet and humble way, the craftswomen join a large group of
artists and designers, who find their inspiration in a waste land® or in the "garbage” and

use it to articulate their protest.
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Imbued with a Spirit

Dalia Barkey

"There isn't a circle in the world that doesn't start from a middle point."’

The Hebrew term hefetz, which appears in the Hebrew title of the exhibition, has two
meanings: an object or an artifact and an intense wish or desire. Combining both
meanings, the objects shown in the exhibition are unwanted objects, which were chosen
by Bedouin women to serve as a basis and a source of inspiration for the creation of new,
desired, practicable and meaningful decorative objects. As such, they betray the creative
spirit of the artisanship on display in the exhibition, an artisanship that has its roots in the
past and at the same time also clearly reflects a contemporary spirit.

From the variety of available artifacts, I have chosen to write about saniyat henna —
the name given to a sumptuous tray constructed on the base of a ready-made electric fan
cover adorned with colorful wool threads, tassels, gilded beads and shimmery sequins.
This tray is used primarily in two ceremonies of the Bedouin community: the henna and
wedding ceremonies. It is a lovely sight to behold the traditionally clad older women
balancing the colorful trays on their heads in the henna ceremony (fig. no. 1).

Several reasons have induced me to write about saniyat henna. The first one has to
do with my coming upon this surprising artifact in a traditional weaving workshop in the
town of Shagib al-Salam some five years ago. But it was only after the preparations for
the exhibition had began that I have become aware of its significance and of its frequent
use in ceremonies and for decorating private and public spaces.? Another reason has to
do with the creative connection made by the craftswomen between an available usable
object and the traditional female artisanal knowhow, which they adapt to new needs.
Another cause has to do with the plethora of design solutions concocted by the women in
making these trays, over most of which the desert wind no longer blows, and instead they
refer to the gust of out-of-order electric fans, without relinquishing the spirit of creativity
(figs. nos.2-3).

In traditional weaving, the long compressed yarn of the warp is stretched between the
ground loom's two bars. The warp creates the pattern of the longitudinal stripes and the
weft threads are woven into it. In the new objects, the warp is replaced with a rigid, three
dimensional, round, metal or plastic grid, wherein the spaces between the wires turn
the warp threads into the designing agent of the patterns (figs. nos. 4-5). This original

innovation appealed to me, since circular compositions, such as the mandala and the

96



99

materials (fig. no. 10). Most of the younger women do not ascribe much significance

to the works or recognize the element of continuity as far as the Bedouin tradition is
concerned, even though their mothers do emphasize the heritage they are preserving
and passing on. Thus it is unclear what will become of this phenomenon; whether
it will develop into a new stylistic and aesthetic language or will be short-lived and
disappear with the intermediary generation.

In the Bedouin market of Beer Sheva, the craftswomen meet their Bedouin
clientele. The former sell finished products or complementary objects, such as already
made tassels, along with wool, beads and other haberdashery items (fig. no. 11). To
women who want to start a work from scratch using new, unused frame, the market
offers new raw materials such as plastic sieves or drainage pipes. In this public space,
information flows from all over the Negev.

Associations of trailblazing young women, such as the "Desert Embroidery”
and the "Negev's Weaving" in Lakiya, "Daughters of the Desert" in Hura and
independent entrepreneurs such as Mariam "Daughter of the Desert" in Tel as-Sabi
(Tel Sheva) and "Huriah Palace" in Lakiya manage tourist centers intent on reviving
the traditional handiwork of Bedouin women. In this way, older women reclaim their
pre-sedentary status as productive members of society.” Hospitality tents, erected
on the initiative of men and women, are adorned with contemporary works in the
framework of heritage objects (fig. no. 12). "It is their modern art. Out of nothing,
I'll make everything," says Na'ama el San'a, co-founder of "Desert Embroidery.” The
items are not made as tourist souvenirs, instead they are meant to be used by or
sold to members of the community, or given as gifts. They are loaned or sold for
decorating wedding tents.

Theyreceive further exposure on "heritage days" celebrated each yearin Bedouin
schools. Students are asked to bring heritage-related hand-made objects from home,
and many bring such works as representing the Bedouin legacy ("thorat al badu").
However, as aforementioned, only time will tell where this artistry is headed and

what will students bring with them to school in the next few years.

The repurposing of fan covers in Bedouin weddings began with the salat dhab (a basket of gold
jewelry) given to the bride by her groom during their engagement ceremony of talbisah, in which
the groom adorns his fiancée with gold jewelry bought as part of the bride price (mahr). In
recent years, treated fan covers are increasingly used as splendorous henna trays (saniyat henna).
The henna bags are brought from the groom's house to that of his bride for the henna ceremony,
which usually takes place on the eve of the wedding.

About the reuse of circular fan covers as a surface, see: Dalia Barkey, op. cit., pp. 96ff.

Talking about skeuomorphic objects, Bruno adds, "It is a phenomenon, wherein originally
structural, material or technological features of an object have become, due to material

or technological changes, merely formal, namely: devoid of any functional justification. The
phenomenon reached its modern peak some 150 years ago with the invention of plastics, which
replaced the traditional formalness." See: Ido Bruno, "In the Shade of Form — Skeuomorph," in:
1280°C, 2004, p. 14 (Hebrew).

The impressive henna ceremony, for example, was recently imported (some twenty years ago) to
the Bedouin society of the Negev. It was brought by Arab brides along with other cultural
influences. Oral testimony given by Mariam Abu Rakeik, "Daughter of the Desert."

Yehudit Eco-Kaplan, "The Handicraft of the Bedouin Women of Tel Malhata — Folk Art," in:
Notes on the Subject of Bedouins 15 (1984), pp. 9-29 (Hebrew).

Nawal Ziadne, Rahat, in a conversation with the author.

Sarab Aburabia-Queder, "Activism of Arab-Bedouin Women of the Negev: Between Personal
and Political Struggles," in: Uzi Rabi and Arik Rudnitzky (eds.), Women in the Arab Society in
Israel, 2011, p. 19; http://www.dayan.org/kap/images/stories/arabwomen-heb.pdf (Hebrew).
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area of the tent was decorated with a few carpets woven from natural or dyed wool for

special occasions. The women demonstrated their love for aesthetics mainly in their
clothes and jewelry. They were covered from head to toe with clothes and adorned with
jewelry. The colors of the embroidery adorning their dresses reflected their personal
and marital status: blue embroidery, symbolizing purity, meant an unmarried girl; red
embroidery, symbolizing fertility — a married woman, a wife. The dominant pattern in
hand-made textile works was the triangle because of its attributed magical properties.
The woven, embroidered, or beaded triangle served as a good luck charm (hejab) to ward
off the evil eye. It features on baby and women clothes and camel collars, and triangular
talismans often dangle from the hoods of cars (figs. nos. 3, 4).

Contemporary Bedouin craftsmanship can be seen as abridge between the pastand
the present. Due to its eclectic nature, one cannot but wonder where the tradition of the
past ends and the innovation begins in contemporary objects of both the urban and the
rural culture. Some elements are like threads drawn from the past to the present: for
example, the various shades of red appearing mostly in ritualistic items; the triangular
objects of different sizes that are, sometimes, made of severed strings of prayer beads;
the tassels that are incorporated in the works. The latter, a previously widespread
traditional element, is quintessentially a reminder of migration and movement. When
abridal camel adorned with sumptuous rugs carried the bride to the wedding tent, the
tassels used to dangle in rhythm with its walk (fig. no. 5). Similarly, the bridal stick that
has replaced the sword in the dahiya dance (figs. nos. 6, 7, 8) continues the tradition of
wedding dances.

Many new features have come to characterize these artifacts and, due to the use
of synthetic threads, vivid colorfulness reigns supreme in them. Some items are
constructed on a mesh-like surface resembling the longitudinal threads of the ground
loom. Particularly surprising is the use of electric fan covers.? Domestic decorative
objects bearing calligraphy and religious and non-religious inscriptions are a novelty.
The religious inscriptions consist of short verses from the Quran; the rarer secular
inscriptions contain blessings upon the household. Young girls write the inscriptions,
and their mothers embroider them (fig. no. 9).

Characteristically, the underlying mesh of the new artifacts is almost completely
covered. The original naked item is "swallowed up" and loses its identity, as if one has
to hide and conceal it underneath threads familiar from the past. Ido Bruno describes
such a practice as "intertwining threads of the past into new objects."?

When asked for the artifacts' titles, the women hesitate and usually offer general

designations that have little, or nothing, to do with tradition, like A View ("manzar") for

example. Sometimes, an item is called after the completely covered and hidden surface,
for instance Bleach Container ("klore"). Only a few artifacts are called after similar
items from the past, like the triangular charm ("hejab"), whereas other items bear the
generic name, "the Bedouin tradition."

The opening of the borders between Israel and the occupied territories after the
Six-Day War was an important event allowing the introduction of new influences
into the world of the Negev Bedouin craftswomanship. Arab brides who had married
Bedouin men of the Negev brought with them new customs.* These influences are
discernible in carpets and cushions. Glittery sequins were used to sew religious motifs
onto pictures; floral patterns were introduced into dressmaking, and the cuts and
colors of dresses changed.® Thirty years have elapsed before these artifacts (some of
which are displayed in the exhibition) began representing new Bedouin aesthetics,
visibility and power. The reason for that is, on the one hand, the women's intense wish
to decorate the naked walls of their new houses; and, on the other hand, the recent
strengthening of religious fundamentalism in the Bedouin society has urged women
to comply more strictly with the modest dress and head-covering code. As a result,
embroidered dresses were stored, and the women's artistic and aesthetic drive has been
directed at decorative artifacts and contemporary handiwork. Yet the aesthetic and
artistic drive was transferred to the contemporary decorative artifacts.

Recently, the ever-changing fashion trends have brought forth a phenomenon of
transferring embroidered appliques from older dresses to new festive wedding and
henna dresses. This phenomenon is called wandering ("tarhil").

Life in a densely populated community, the courtyard and the greater free time
enjoyed by the Bedouin woman, in comparison to her previous nomadic life style,
allow for the development of leisure culture: older and younger women are sitting
together, talking and working around the craftswomen. This social gathering
resembles meetings by the traditional loom for purposes of assisting and learning.
The craftswomen belong to an intermediary generation tangent to two worlds.
These fifty years old or more daughters of the older "desert generation” women had
experienced tent life in their childhood, but came of age in sedentary surroundings.
They incorporate traditional knowledge into new artifacts. The togetherness allows
them to develop patterns, share ideas and quickly spread the phenomenon by way
of oral teaching. They call their work "thinking of girls' head" ("fikrat el banat").®
There is general resemblance between these works, but they also bear individual
signatures. In remote unrecognized villages, in contrast to the urban communities,

one finds unique individualistic works made of more variegated available raw
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and cheerful. Some of the domestic artifacts are also used in ceremonies at the end of

which they are taken back to the domestic space. In this space, a place is also allotted to
the traditional coffee ceremony, which takes place in both the private-familial and the
social-communal domains.

The third space is dedicated to the social-communal domain focusing on the henna
and wedding ceremonies and including the items that represent these ceremonies.
Special attention is given to the décor of the wedding tent (fig. no. 2), consisting of
an abundance of henna trays, dance sticks, long decorative bands and lampshade-
like hanging articles. Especially discernible is the presence of sumptuous henna trays
made of electric fan covers. These trays are used in the henna ceremony and during
the women's group dance at the celebration tent. Many people participate in these
ceremonies and they contribute to the cohesiveness of the enlarged family in face of
the weakening of tribal frameworks and the impact of modern life.

The Bedouin woman expresses an aesthetic need and wishes to decorate the walls
of her new home and make its dwellers proud of it. Documenting the phenomenon on
a time axis through the works, the photos, the films and the catalogue not only allows
us to introduce the artifacts and their makers to the general public, but also presents us
with an opportunity to thank the craftswomen and all our partners for giving us this

enriching and stirring experience.

Intertwining Threads of the Past into New Objects

Ornaments Made of Reused Materials in Contemporary Folk Art of Bedouin
Women of the Negev

Orna Goren

For many years, I served as chief curator at the Museum of Bedouin Culture at the Joe
Alon Center near Kibbutz Lahav. The museum was my second home. In March 2003,

Object of the Heart, an exhibition that presented the stories of different objects, arrived

at our museum. In the exhibition, which travelled from the Youth Wing of the Tel Aviv
Museum of Art, I allocated a place for the story of artifacts of the Negev Bedouin's
material culture. These objects, made of reused materials (fig. no. 1), attest the nomadic
Bedouins' conscious practice of reusing and repurposing available raw materials. A few
hours before the opening of the exhibition, I received a wrapped package containing
a gift from my good friend Faisa Abu ‘Amra. Upon unwrapping it, I found a gorgeous
tray made of threads coiled around a fan cover. It was my first time to hold a saniyat
henna (a henna ceremonial tray)." The gift was naturally incorporated in the exhibition
as an object representing a dynamic phenomenon I've been following for a long time:
the reusing of useless objects. I identified the beginning of this phenomenon nearly two
decades ago, when I noticed original artifacts in the Bedouins' new residential houses as
well as in henna ceremonies and weddings.

These new, intensely colorful, hand-made artifacts combine traditional techniques
of embroidery and weaving which are applied to objects found in the house and in its
surrounding. Objects which are no longer needed, such as plastic containers, clothes
hangers, broomsticks, drainage pipes, electric wires, and tin cans, are used as the basis for
a new work. They are covered and wrapped completely (fig. no. 2) with fabrics, colorful
synthetic wool, and textile and haberdashery items bought in the market.

Following the transfer to sedentary life, the daily consumption of bought
products has increased among the Bedouins. The intensive building in urban and
rural communities brought with it, along with modernization, an abundance of
construction and industrial waste. This debris becomes the basis for new artifacts. The
works represent tradition under a new cloak or, as the Bedouin women put it: "we are
renewing the Bedouin tradition."

The contents of the traditional Bedouin tent characteristically consisted of a few
multi-functional consumer goods congruous with nomadic life. The heavy winter

overcoat, the aba, was also used by men as a sleeping bag and as a blanket. The hospitality
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One should remember that, as a rule, design is associated with beauty: a designed

artifact is supposed to please the eye. However it should also be functional: a well-
designed artifact should be user friendly, efficient, easy to operate, comprehensible and
accessible. It has to be shapely and (simply, correctly and accurately) designed, but also
easy and simple to operate. Sometimes, an overly designed artifact might confuse its
user as far as its operation is concerned, or be perceived as a mere decorative item. This
tension or interplay between functionality and beauty has always existed in the field of
design. In addition, it also suggests the tension between two opposing views: "ornament
is a crime" - the simplicity seeking, modern, functional conception of design, and
"ornament is sublime" — a postmodern conception of design, which is discernible also in
this exhibition (even though the Bedouin craftswomen do not consciously relate to the
world of postmodern theory and critique).

The third important aspect of this exhibition is the feminine power demonstrated by the
participating Bedouin artisans. Although their design/art making has clear aesthetic values,
its strength derives mostly from its gender, social, environmental, cultural, and economic
implications on the empowerment of the artists and on the new messages they convey to
both their society and the Jewish society surrounding them. Knowingly or unknowingly,
they perform a courageous act, whereby they use traditional materials, but take them to a new
dimension. With their own hands, they design the future skeuomorphs of Bedouin society.

My thanks go to Orna Goren and Dalia Barkey and to all those who contributed to
bringing to fruition this project that exposes us to this fascinating phenomenon. And
after all, the idiom "bringing to fruition" is in itself a verbal skeuomorph, which might be

formulated differently in the future...

1 Austrian architect Adolf Loos (1870-1933), who bitterly opposed the contemporary florid Art
Nouveau style, coined the slogan "ornament is a crime” in his 1908 essay "Ornament und
Verbrechen." He used the word "crime" to denote the waste of time and expensive resources
involved in creating ornaments for architecture instead of investing them in society and culture.

According to Loos, progressive society is better off without this superfluous ornamentation.

An Object of Interest: Contemporary Folk Art of
Bedouin Women of the Negev

Orna Goren and Dalia Barkey

Desirable Object exhibition presents for the first time a phenomenon that until now did not
receive its due exposure: the creation of colorful hand-made artifacts by Bedouin women,
who have experienced the transition into sedentary life. Made in the past two decades, their
works serve as domestic decorations and are also used in henna ceremonies and weddings.
Their uniqueness lies in combining obsolete domestic objects with construction waste and
cheap industrial products. All these become the infrastructure of a new artifact, which is
completely covered with wool threads and textiles bought in the market.

The works' and the phenomenon's singularity have won our hearts. As part of
our engagement with material culture, both of us curate the exhibition — one of us
as a researcher of the Bedouin society involved in the conservation of its culture and
heritage sites (Orna Goren); the other, as a textile artist and lecturer interested in
traditional and contemporary textile works from all over the world (Dalia Barkey).
We are both fascinated by the handiwork of Bedouin women, which we conceive as a
bridge between the past and the present. The Bedouin women, who see their work as
continuing the Bedouin tradition, have strengthened our awareness of the importance
of the phenomenon and gave rise to our desire to mount this exhibition.

The social-cultural contexts of a society, whose ways of life undergo dramatic
transformation as it leaves one culture and enters into another, find an expression in its
handmade artifacts. The passage is accompanied by signs of a society in transition, and
the female artisanship reflects this process.

The Bedouins attribute great importance to both the social-communal and the
private domains. Thus we divided the three spaces of the exhibition accordingly:

The space of the entrance, which serves as an introduction, is dedicated to the
women's work processes, and raw materials — namely reused objects and items bought
in the market — and to traditional knowhow infrastructures. These infrastructures
are adapted to the new structure of the contemporary works and are the basis of the
objects shown in the exhibition.

The second space is dedicated to the house, the yard and the objects made in
these places and adorn one's home (fig. no. 1). Many decorative items, such as bottles,
lampshades, triangles, and trays hang on the walls of the house, dangle from its ceiling

and windows and lay on furniture. In this way a gray living area becomes more colorful
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Skeuomorphic Design

Prof. Haim Maor

Form is content. The content of man's identity, or that of a society/culture, is passed on by
means of a meaningful form. In other words, form is the material guise of abstract content.
The content is encoded in the lines, forms, colors and compositional fabric of a work
of art. Most of us perceive this cluster of forms as decoration, an ornament, folkloric image,
or artifact. However to the connoisseurs among us, who manage to decipher its secrets-
messages, this cluster is like an open book: a layout of signs-images that summarizes and
perpetuates values, beliefs, myths, ways of life and gender, familial or tribal hierarchies.

These issues stand at the core of the exhibition Desirable Object, curated and
researched by Orna Goren and Dalia Barkey. Thus we — the others — who come to see
it, must look closely at the exhibits, whose messages are like a sealed book to most of us.
Their design language, too, obliges us to open up and accustom ourselves to aesthetic
qualities, with which we may not be familiar. Only in this way, we may join the ranks of
the connoisseurs and enjoy more fully these opulent works.

Other aspects revealed by the exhibition are the reverberation of past traditions in
works of the present and the metamorphosis undergone by artistically recycled and
re-designed readymades. The forms tus created are known in art and design history
as shadow forms (or skeuomorphs); namely, a new object, structure, or medium that
borrows, without any functional or formal reason, characteristics of an earlier object,
structure, or medium. Thus, for example, clay pottery retains the weave design of wicker
baskets, even though its molding does not necessitate it; the chiseled marble columns
of classical Greek temples kept the grain pattern of columns of the wooden temples of
earlier eras; early photography imitated conventional compositions of painting; the
nascent cinema was actually a filmed theater, before master film directors such as Sergei
Eisenstein understood that the medium's main strength laid in the art of editing; early
television was nothing more than a home movie, before its practical and aesthetic usages
gave birth to new aesthetics — direct talking to the camera, interactivity, etc.

Skeuomorph also exists in contemporary design, where plastic products retain and
imitate textures of traditional materials (e.g., wood or marble effect Formica), or hi tech
items are made to look like old vintage objects. In this exhibition, too, contemporary
objects retain the form-content of traditional Bedouin items, albeit slightly twisted
and adapted to new surroundings and needs. Thus the Bedouin tradition is given a

"chic look" of "cool"” contemporary design.

106



Q

Ben-Gurion University of the Negev

Department of the Arts
Trumpeldor Gallery - Art Center

Gallery Director: Prof. Haim Maor

Desirable Object
January 12 - March 26, 2015

Curators: Orna Goren and Dalia Barkey

Catalogue

Editors: Orna Goren and Dalia Barkey

Design and production: Magen Halutz

English copy editing and translation: Aya Breuer

Arabic copy editing and translation: Nawaf Athamnah
Hebrew copy editing: Osnat Rabinovitch

Photo credits: Orna Goren, Dalia Barkey, Basma Abu Huti,
Nawal Alquraan, Shlomo Arad, Ido Goren, Avraham Hay,
Shabtai Levy, Anat Raskin

Graphics: Alva Halutz

On the cover: Nawal, wife of Rizek Ziadne, Rahat, saniyat henna (henna tray) (p. 55)

© All Rights Reserved, January 2015

= | vaw~¥xa

b vy vk 1N iAo W

e v v

[ | [l
£ NTITI LpL ¥
o Em— i it m —-— o m‘&

e CASTIA TR [EFTES

248 e

Contents

107
Acknowledgments
Orna Goren and Dalia Barkey

106
Skeuomorphic Design
Prof. Haim Maor

104
An Object of Interest: Contemporary Folk Art of Bedouin Women of the Negev
Orna Goren and Dalia Barkey

102
Intertwining Threads of the Past into New Objects:
Ornaments Made of Reused Materials in Contemporary Folk Art of
Bedouin Women of the Negev

Orna Goren

96
Imbued with a Spirit
Dalia Barkey

92
Arab Women Weaving the Past with the Future:
a Look at Three Generations

Dr. Sarab Aburabia-Queder

52
Works

Pagination follows the Hebrew/Arabic order, from right to left.



Desirable Object

Contemporary Folk Art of Bedouin Women of the Negev







