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 ˙‡ ÌÈ‡È·ÓÂ ¨¯˙ÂÈ  ·Á¯‰ ¯Â·Èˆ‰ ÔÈ·Ï ‰È· ÌÈÎÂÂ˙Ó ¨‰ÏÈ‰˜‰ Ï˘ ‰„ÓÚÓ ˙‡ ÌÈ˜ÊÁÓ
 ≤Æ‰¯·Á‰ Ï˘ ÈÊÎ¯Ó‰ Ì¯Ê‰ Ï‡ ˙È„ÂÁÈÈ‰ Ì˙Â‰ÊÂ Ì˙Â·¯˙

 ÌÈÂ‡ÊÂÓÂ  ˙ÂÈ„Â‰È  ˙ÂÎÂ¯Ú˙  ÏÚ  ¯˜ÁÓ‰  ·Ï˙˘Ó  ¨ÈÏ‡ÊÂÓ‰  ‰„˘·  ÌÈÈÂÈ˘‰  ÁÎÂÏ
 ¨ÂÊÓ ‰¯˙È ÆÌÈÈ„ÂÁÈÈ ÌÈÂ‡ÊÂÓÂ ÌÈËÂÚÈÓ ÈÂ‡ÊÂÓ ÔÂÈÎ Ï˘ ¯˙ÂÈ ‰·Á¯‰ ‰Ó‚Ó· ÌÈÈ„Â‰È
 ÏÏÂÁ˙Ó‰  ÍÈÏ‰˙Ï  ÒÂÙÈË–·‡  ¯„‚·  Ì‰  ÌÈÂ˘‡¯‰  ÌÈÈ„Â‰È‰  ÌÈÂ‡ÊÂÓ‰Â  ˙ÂÎÂ¯Ú˙‰
 ˙ÏÈ‰˜· ‰ÂÂ‡‚  ˘È¯˘‰Ï ÔÂ‡ÊÂÓ‰ ˙Â¯ËÓ ÈÎ  ‰‡¯  ÆÈÏ‡ÊÂÓ‰ ‰„˘· ÌÈÂ¯Á‡‰ ÌÈ¯Â˘Ú·
 ¨ËÂÚÈÓ‰  ˙ˆÂ·˜  Ï˘  ‰È‚˘È‰Ï  ÈÏÏÎ‰  ¯Â·Èˆ·  ‰Î¯Ú‰  ˙˘ÂÁ˙  Á˙ÙÏ  ÔÓÊ·  Â·Â  ¨ËÂÚÈÓ‰
 ÌÈÈ„Â‰È‰ ÌÈÂ‡ÊÂÓ‰ ˙‡Â ˙ÂÎÂ¯Ú˙‰ ˙‡ ¯·Î ÂÈÈÙ‡ ¨‰· ‰˙Â·Ï˙˘‰ÏÂ ‰¯·ÁÏ ‰˙ÓÂ¯˙Ï

 ÆÌÈÂ˘‡¯‰
 ÊÈ¯Ù·  ÒÂ‡¯Ë˘ ÛÒÂ‡  ˙‚ˆ‰  ‰˙È‰  ˙È„Â‰È  ˙ÂÓ‡  Ï˘  ‰Â˘‡¯‰  ˙È¯Â·Èˆ‰  ‰ÎÂ¯Ú˙‰
–˙Âˆ¯‡· Æ˙È„Â‰È–˙ÈÏ‚‡ ˙È˜Ú ‰ÎÂ¯Ú˙Ó ˜ÏÁÎ ±∏∏∑–· ÔÂ„ÂÏÏ ‡·Â‰ ‰ÊÂ ¨±∏∑∏ ˙˘·
 ˙È‡È·ÓÂÏÂ˜‰  ˙ÈÓÂ‡Ï–ÔÈ·‰  ‰ÎÂ¯Ú˙·  ˙È„Â‰È  ˙ÂÓ‡  ÛÒÂ‡  ‰Â˘‡¯·  ‚ˆÂ‰  ˙È¯·‰
 ˙ÎÏÂ‰  ˙È„Â‰È  ˙ÂÚ„ÂÓÏ  ÌÈÂ˘‡¯‰  ÌÈÈÂËÈ·‰  ÂÈ‰  ‰Ï‡  ˙ÂÎÂ¯Ú˙  Æ±∏π≤  ˙˘·  Â‚˜È˘·
 ÌÈÈ„Â‰È‰  ÌÈÂ‡ÊÂÓ‰  Ï˘  ÌÂÈÎ  È„ÈÏ  ‰‡È·‰  ÂÊÂ  ¨‰˜È‡„ÂÈ  ÈËÈ¯Ù  Ï˘  ˙ÂÙÒ‡Ï  ‰Ï„‚Â

 ÆÌÈÂ˘‡¯‰
 ÔÂ„ÂÏ· ‰˘ ‰‡ÓÓ ‰ÏÚÓÏ ÈÙÏ Â‚ˆÂ‰˘ ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰ ˙ÂÎÂ¯Ú˙‰ È˙˘· ÔÂÈ„‰
 ÌÈÂ‡ÊÂÓ Ï˘ Ì˙Ó˜‰Â ÌÈÈ„Â‰È ÌÈ‡˘Â· ˙ÂÎÂ¯Ú˙ ˙‚ˆ‰ ÌÂ˘Ó Ô‰ „ÁÂÈÓ· ÌÂÈÎ ÔÈÈÚÓ
 ˙ÂˆÂ·˜Â  ÌÈËÂÚÈÓ  Ï˘  ˙˘¯ÂÓ  ÈÂ‡ÊÂÓ  Ï˘  ¯˘˜‰·  Ô‰Â  ¨ÌÏÂÚ‰  È·Á¯·  ÌÈ·¯  ÌÈÈ„Â‰È
 ii‘Anglo-Jewish© ß˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰È¯ÂËÒÈ‰‰ ˙ÎÂ¯Ú˙ß ¨‰Â˘‡¯‰ ‰ÎÂ¯Ú˙‰ Æ˙ÂÈ„ÂÁÈÈ
 Royal Albert©  ÏÂ‰  Ë¯·Ï‡  Ï‡ÈÂ¯·  ±∏∏∑  ÏÈ¯Ù‡·  ‰Á˙Ù  ®Historical Exhibition’ii

 ÌÈ‚ˆÂÓÂ ˙ÂÓ‡ß ˙ÎÂ¯Ú˙ ¨‰ÈÈ˘‰Â ª‰Â˘‡¯‰ ‰ÙÈ˜Ó‰ ˙È„Â‰È‰ ‰ÎÂ¯Ú˙‰ ‰˙È‰Â ¨®Hall

 ‰È¯Ï‚·  ±π∞∂  ¯·Ó·Â·  ‰Á˙Ù  ¨®‘Jewish Art and Antiquities’©  ßÌÈÈ„Â‰È  ÌÈÈ¯ÂËÒÈ‰
 Æ®Whitechapel Art Gallery© ÏÙßˆËÈÈÂ ˙ÂÓ‡Ï

 ˙Â·ÈÒ‰  ÂÈ‰  ‰Ó  ∫Ô‰  ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰  ˙ÂÎÂ¯Ú˙Ï  Ú‚Â·  ÂÂ„ÈÈ˘  ˙ÂÏ‡˘‰
 ˙Ó˜‰  ˙‡  ÂÏÈ·Â‰˘ ÌÈÓÊÈ‰  ÂÈ‰  ÈÓ  øÔ˙‚ˆ‰Â  ˙ÂÎÂ¯Ú˙‰  ÔÂ‚¯‡  ˙‡  ÂÚÈ‰˘ ˙ÂÈ¯ÂËÒÈ‰‰
 „ÚÈ‰  Ï‰˜  ‰È‰  ÈÓÂ  ˙ÂÎÂ¯Ú˙·  Â‚ˆÂ‰  ÌÈ‚ˆÂÓ  ÂÏÈ‡  øÌ‰È˙Â¯ËÓ  ÂÈ‰  ‰ÓÂ  ˙ÂÎÂ¯Ú˙‰
 ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰  ˙ÂÎÂ¯Ú˙‰  ø˙Â¯ÎÊ‰  ˙ÂÎÂ¯Ú˙‰  È˙˘  ÔÈ·  ˙Â˜ÈÊ‰  Ô‰  ‰ÓÂ  øÔ‰Ï˘
 ‰¯·ÁÏ ˙È„Â‰È‰ ‰¯·Á‰ ÔÈ· ÍÂÂÈ˙ ÈÚˆÓ‡Î ¨˙È„Â‰È‰ ‰ÏÈ‰˜‰ Ï˘ ‰ÈÈ‡¯‰ ˙ÈÂÂÊÓ ÂÂ„ÈÈ

Æ˙È„Â‰È ˙Â‰ÊÂ ÈÓˆÚ ÈÂÓÈ„ ÌÈÙ˜˘Ó‰ ÌÈ¯˙‡ÎÂ ¨˙ÈÂˆÈÁ‰

 Anastasia Loukaitou-Sideris and Carl Groddach, ‘Displaying and Celebrating the Æ≤
 “Other”: A Study of the Mission, Scope, and Roles of Ethnic Museums in Los

Angeles’, The Public Historian, 26, 4 (Fall 2004), pp. 49-71



≤∞–‰ ‰‡Ó‰ ‰ÙÓ· ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰ ˙ÂÎÂ¯Ú˙‰

≥π±

È„Â‰È‰–ÈÏ‚‡‰ È˙Â·¯˙‰ ÒÒ¯‰

 ÒÒ¯‰  Ï˘  ÌÈÂ˘‡¯‰  ÂÈÈÂÏÈ‚Ó  „Á‡  ‰˙È‰  ˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰È¯ÂËÒÈ‰‰  ˙ÎÂ¯Ú˙
 È‰Ï˘·  ‰ÈÏ‚‡·  ˙È„Â‰È‰  ˙È˙Â·¯˙‰  ˙ÂÏÈÚÙ·  ‰ÙÓ  ˙„Â˜Â  È„Â‰È‰–ÈÏ‚‡‰  È˙Â·¯˙‰
 ÔÈ· ˙ÂÈÂÙ˙Â˘Â ¨ÌÈ„ÈÁÈ Ï  ̆‰ÓÊÂÈ ÏÚ ¯˜ÈÚ· ‰ÒÒ·˙‰ ˙È˙Â·¯˙‰ ˙Â¯¯ÂÚ˙‰‰ Æ±π–‰ ‰‡Ó‰
 ‰˜ÈÊÂÓ ¨˙Â¯ÙÒ ¨‰È¯ÂËÒÈ‰ ¨˙Â„‰È ÔÂ‚Î ¨ÌÈÂ˘ ˙Â·¯˙ È‡˘Â· ‰˙È‰ Ì˙ÂÈÈÚ˙‰˘ ÌÈ˘È‡
 ˙Â‰Ê  Á˙ÙÏ  ÔÂÈÒÈ  ˙Â‚ˆÈÈÓ  ÌÈ„Â‰È–ÌÈÏ‚‡  ÌÈÏ‡ÂË˜ÏËÈ‡  ÂÏÈ·Â‰˘  ˙ÂÓÊÂÈ‰  Æ˙ÂÓ‡Â
 ˙Â¯ÙÒ·Â ˙ÒÎ‰–˙È·· ˙È˙¯ÂÒÓ ˙È„Â‰È ˙ÂÏÈÚÙÏ ‰ÙÂÏÁÎ ˙ÂÓ‡Â ˙Â·¯˙ ÈÓÂÁ˙· ˙È„Â‰È
 ˙‡  ‰ÓÏÈ‚  Í‡  ¨˙ÂÂÎÓ  ˙È˙ÏÈ‰˜  ˙ÂÈÈ„ÓÓ  ‰ÁÓˆ  ‡Ï  ˙È˙Â·¯˙‰  ˙Â¯¯ÂÚ˙‰‰  Æ˙È¯Â˙
 ‰¯·ÁÏ ÌÈ„Â‰È‰Â ˙Â„‰È‰ ˙‡ ·¯˜Ï ∫˙ÈÂÈˆÙÈˆÓ‡–ËÒÂÙ‰ ˙È˙ÏÈ‰˜‰ ˙ÂÈÈ„Ó‰ ˙Â¯ËÓ
 ¨˙ÈÏ‚‡‰ ‰ÓÂ‡‰ Ï˘ ‰˜ÈÁÏ ÌÈÏ‚‡Î Ï·˜˙‰Ï — ˙ÂÈÏ‚‡Ï ˙ÂÈ„Â‰È ÔÈ· ÔÊ‡Ï ¨˙ÈÏ‚‡‰

 ≥ÆÌÈÈ„Â‰È ˙Â‰ÊÂ ÈÙÂ‡ ÏÚ ¯ÂÓ˘Ï ÔÓÊ· Â·Â
≠±∏∏≥© ßıÈÂÂË· ÔÓ¯Â ¯·È„ ±π∂∞ ¯·Ó·Â· π–· ˙È‚ÏËÒÂÂ ˙È˘È‡ ‰ÓÈ· ‰‡ˆ¯‰·
 ÌÈ„Â‰È–ÌÈÏ‚‡‰  ÌÈÏÈÎ˘Ó‰  ÏÚ  ¨˙È„Â‰È‰–˙ÈÏ‚‡‰  ˙È¯ÂËÒÈ‰‰  ‰„Â‚‡‰  ‡È˘  ¨®±π∑±
 ¨˙Â„‰ÈÂ ‰È¯ÂËÒÈ‰ È¯˜ÂÁ ¯ÈÎÊ‰ ‡Â‰ ¥ÆÂ˙Â„ÏÈ· Ú„ÂÂ˙‰ Ì‰ÈÏ‡  ̆¨±π–‰ ‰‡Ó‰ ÛÂÒ· ÂÏÚÙ˘
 ÂÈ‰ Ì‰ ¨ÂÈ¯·„Ï Æ‰ÈÏ‚‡ ˙Â„‰È Ï˘ ÁÂ¯‰ ÈÈÁ ÈÂÎÓÂ ß¯Â„‰ È¯Â·È‚ß ¨˙ÂÓ‡Â ˙Â¯ÙÒ È˘‡
 ÈÂËÈ· ßıÈÂÂË· ‡ˆÓ ¯Â˘ÚÎ ‰Î˘Ó˘ Ì˙ÂÏÈÚÙ·Â ¨È„Â‰È–ÈÏ‚‡ µßÈ¯·Ò·ÓÂÏ· ‚ÂÁß ÔÈÚÓ
≠±∏µ∞©  ¯ËÎ˘ ÔÂÓÂÏÂÒ  Ï˘  ‰ÚÙ˘‰‰  ˙·¯  Â˙ÂÓ„·  „˜Ó˙‰  ‡Â‰  ÆßÈ„Â‰ÈÂ  È¯·Ú  ÒÒ¯ßÏ

 Todd M. Endelman, ∫Â‡¯ ‰ÈÏ‚‡ È„Â‰È Ï˘ ‰Èˆ¯‚ËÈ‡‰Â ‰ÈˆÙÈˆÓ‡‰ ÈÈÈÙ‡Ó Ï˘ Ì„ÂÁÈÈ ÏÚ Æ≥
 ‘The Englishness of Jewish Modernity in England’, in: Jacob Katz (ed.), Towards

 .Modernity: The European Jewish Model, New Brunswick, NJ 1987, pp. 225-241

 ˙Â˘ ˙È˘‡¯ „ÚÂ ‰ÈˆÙÈˆÓ‡‰ ÍÈÏ‰˙ ˙ÓÏ˘‰Ó ‰È˙Â„ÒÂÓÂ ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰ÏÈ‰˜‰ ÏÚ ‰¯È˜Ò
 Vivian D. Lipman, A History of Jews in Britain since 1858, ∫Â‡¯ ±π–‰ ‰‡Ó‰ Ï˘ ÌÈÂÓ˘‰
 Israel Finestein, Jewish  ∫Â‡¯  ‰ÏÈ‰˜‰  Ï˘  ‰˙ÂÈÈ„Ó  ˙Â¯ËÓ  ÏÚ  .London 1990, pp.11-42

 David Feldman,  ∫Ì‚  Â‡¯  .Society in Victorian England, London 1993, pp. 154-177

 Englishmen and Jews: Social Relations and Political Culture 1840-1914, New Haven,

 ˙ÂÈÓ˘ÈË‡·Â ÌÈ„Â‰È‰ ÈÙÏÎ ÂÙÂ‰˘ ˙ÂÚË· Ô„ ÔÓ„ÏÙ .CT and London 1994, pp. 89-137

 Æ˙ÂÈÏÎÏÎÂ ˙ÂÈÓÂ‡Ï ¨˙ÂÈ‚ÂÏÂ‡˙ ¨˙ÂÈÚÊ‚ ˙ÂÒÈÙ˙ Ú˜¯ ÏÚ ‰ÈÏ‚‡·
 Norman Bentwich, ‘The Wanderers and Other Jewish Scholars of My Youth’, Jewish Æ¥
 Historical Studies: Transactions of the Jewish Historical Society of England, 20

(1964), pp. 51-62

 ÌÈËÈ¯· ÌÈÏ‡ÂË˜ÏËÈ‡Â ÌÈÓ‡ ¨ÌÈ¯ÙÂÒ Ï  ̆‚ÂÁÏ ÈÂÈÎ ‡Â‰ ®Bloomsbury Group© È¯·ÒÓÂÏ· ‚ÂÁ Æµ
 ÌÊÈ¯„ÂÓ‰  ·ÂˆÈÚ  ÏÚ  ÂÚÈÙ˘‰Â  ¨ÌÈ¯Â˘Ú  ‰˘ÂÏ˘Î  Í˘Ó·  ≤∞–‰  ‰‡Ó‰  ˙È˘‡¯Ó  ÔÂ„ÂÏ·  ÂÏÚÙ˘
 ˙ÈÓ‡‰ ‰˙ÂÁ‡ ¨ÛÏÂÂ „¯Â‡Ï ¯ÙÂÒ‰ ‰ÏÚ· ¨®Wolf© ÛÏÂÂ ‰ÈÈß‚¯ÈÂ ˙¯ÙÂÒ‰ ˙‡ ÏÏÎ ‚ÂÁ‰ ÆÈËÈ¯·‰
 ¯ÙÂÒ‰ ¨®Fry© ÈÈ¯Ù ¯’‚Â¯ ˙ÂÓ‡‰ ¯˜·ÓÂ ÔÓ‡‰ ¨Ï· ·ÈÈÏ˜ ˙ÂÓ‡‰ ¯˜·Ó ‰ÏÚ·Â ®Bell© Ï· ‰ÒÂ
 ÊÎ¯Ó· Ì˙„Â·ÚÂ Ì‰È¯Â‚Ó ¯ÂÊ‡Ó Ú·Â ßÈ¯·ÒÓÂÏ·ß ÈÂÈÎ‰ ÆÌÈ¯Á‡Â ®Foster© ¯ËÒÂÙ Ô‚¯ÂÓ „¯‡Â„‡

   ÆÔÂ„ÂÏ
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 ˙Â·˜Ú· ±∏∏≤ ˙˘· ‰ÈÏ‚‡Ï ÔÈÏ¯·Ó ‡·Â ‰ÈÓÂ¯· „ÏÂ˘ ¨˙È„ÈÒÁ ‰ÁÙ˘ÓÏ Ô· ¨®±π±µ
 Liberal©  ÔÂ„ÂÏ·  ˙ÈÓ¯ÂÙ¯‰  ‰ÚÂ˙‰  „ÒÈÈÓ  ¨®±π≥∏≠±∏µ∏©  È¯ÂÈÙÈËÂÓ  „ÂÏ˜  Â„ÈÓÏ˙
 ˘‡¯·  „ÓÚ  ¨ÔÂ„ÂÏ·  Jews’ College–·  „ÂÓÏ˙  „ÓÈÏ  ¯ËÎ˘  Æ®Jewish Synagogue

 ‰˜˙È¯ Â˙ÂÈ˘È‡ Æ¯È‰˜ ˙ÊÈ‚ ¯˜Á· ÂÓ˘ ˙‡ ‰˜Â ß‚„È¯·ÓÈÈ˜· ˙È·¯ ˙Â¯ÙÒÏ ‰¯„˙˜‰
≠±∏∂¥© ÏÈÂÂ‚Ê Ï‡¯˘È È‡ÒÓ‰Â ¯ÙÂÒ‰ Ì‰·Â ¨˙È„Â‰È‰ ˙Â·¯˙‰ ˙ÂÏ‡˘· Â˜ÒÚ˘ ÌÈÏÈÎ˘Ó
 ˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰È¯ÂËÒÈ‰‰  ¯˜ÂÁ  ¨®±π±∂≠±∏µ¥©  Ò·Â˜ÈÈß‚  ÛÊÂß‚  Û¯‚Â˙‡‰  ¨®±π≤∂
 ¨®±π≤µ≠±∏µ∏©  ÒÓ‰¯·‡  Ï‡¯˘È  ˙Â„‰È‰  ¯˜ÂÁ  ¨®±π≥∞≠±∏µ∑©  ÛÏÂÂ  ÔÈÈÒÂÏ  È‡Â˙ÈÚ‰Â
 ÔÂÓÈÒ ÔÂß‚ „ÏÂÂÒÂ‡ ÌÈËÙ˘Ó‰ ¨®±π∞≤≠±∏¥∏© Ò¯ÈÈ‡Ó ¯˘‡ The Jewish Chronicle Í¯ÂÚ
 ÔÓÏÈÙ˘ ¯Â„ÈÊÈ‡ ˙ÂÓ‡ ˙ÂÎÂ¯Ú˙ Ô‚¯‡Ó ¨®±π≥≤≠±∏µ∂© ßıÈÂÂË· Ë¯·¯‰Â ®±π≥≤≠±∏µµ©
 ‰ÈÓ„˜‡‰ ¯·ÁÂ ÔÓ‡‰ ¨®±π¥∏≠±∏µ∏©  ÔÓÏÈÙ˘ ÔÂÈ¯Ó ˙ÂÓ‡‰ ¯˜·Ó ÂÈÁ‡Â ®±π≤µ≠±∏¥µ©
 Â„ÏÂ  ÂÏÏ‰  ÌÈ˘È‡‰  ·Â¯  ÆÌÈ¯Á‡Â  ®±π≤∑≠±∏∂∞©  ÔÂÓÂÏÂÒ  ÛÊÂ’‚  ÔÂÓÂÏÂÒ  ˙È˙ÂÎÏÓ‰
 Â¯¯Â‚˙‰Â  ÌÈÈÏ‚‡  ‰ÏÎ˘‰  ˙Â„ÒÂÓ·  ÂÎÁ˙‰  ¨±π–‰  ‰‡Ó‰  ÚˆÓ‡Ï  ÍÂÓÒ  ‰ÈÏ‚‡·
 „ÓÚÓ‰  ÈÈÚ·  ˙Â¯Á‡Ó  ˙ÂÙÈ„Ú  Â·˘Á˘  ¨ÔÂ„ÂÏ  Ï˘  ˙ÂÈ·¯ÚÓ‰–˙ÂÈÂÙˆ‰  ˙ÂÂÎ˘·
 ÔÂ˘‡¯‰  ¯Â„‰  ÌÚ  ÂÓ  ‰Ï‡  ÌÈ˘È‡  ∂ÆÂÓÓ  ˜ÏÁ  ÂÈ‰  ÌÈ„Â‰È‰  ÌÈÏÈÎ˘Ó‰˘  ¨È‚¯Â·‰
 Ï˘  ÔÂÈÎ  ˙‡Â  È˙Â·¯˙‰  ÒÒ¯‰  ˙‡  ÚÈ‰˘  ÁÂÎ‰  ÂÈ‰Â  ¨ÌÈ„Â‰È–ÌÈÏ‚‡  ÌÈÏÈÎ˘Ó  Ï˘

 Æ‰ÈÏ‚‡· ˙ÂÈ„Â‰È‰ ˙ÂÎÂ¯Ú˙‰
 ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰ÏÈ‰˜· ÂÏÏÂÁ˙‰˘ ÌÈÈÂÈ˘· ˜ÒÂÚ ÔÈÈË˘ÈÈÙ Ï‡¯˘È ÔÂÈ¯ÂËÒÈ‰‰
 ÌÈÈ˙Â·¯˙‰Â ÌÈÈ˙¯·Á‰ ¨ÌÈÈËÈÏÂÙ‰ ÌÈÎÈÏ‰˙‰ ˙‡ ÔÁÂ·Â ¨˙ÈÂÈˆÙÈˆÓ‡–ËÒÂÙ‰ ‰ÙÂ˜˙·
 ¨ÌÈ„Â‰È· Í˘Ó˙Ó‰ ÔÂÈ„‰˘ ÔÚÂË ‡Â‰ Æ˙È˙Â·¯˙–˙È„Â‰È ˙ÈÏÈÚ Ï˘ ‰˙Â¯ˆÂÂÈ‰Ï ÂÏÈ·Â‰˘
 ÌÈÓ¯Â‚‰  ÔÈ·  ‰È‰  ˙ÂÂÈˆ·Â  ‰ÙÂ¯È‡  Á¯ÊÓÓ  ‰¯È‚‰‰  ÈÏ‚·  ¨˙ÈÙÂ¯È‡‰  ‰ÏÎ˘‰‰  ˙ÚÂ˙·
 ¯˙ÂÈ  ı¯Ó  ÔÙÂ‡·  Á˙ÙÏ  ¯ÈÚˆ‰  ¯Â„‰  ˙‡  „„ÂÚ˘  ¨È‚ÂÏÂ‡˙Â  È¯ÂËÒÈ‰  ¨È˙Â¯ÙÒ  ÒÒ¯Ï
 ÌÂÁ˙·  ˙Â„ÓÏÎ  ¯˜ÈÚ·  ÂÈÈÚ·  ÒÙ˙  È˙Â·¯˙‰  ÒÒ¯‰  ∑Æ˙È„Â‰È‰  Â˙Â·¯˙  ˙‡  ¯·Ú·Ó
 ‰¯ÈˆÈ˘ ¨®Cesarani© È¯ÊÒ „Â„ ÔÚÂË ‰ÓÂ„ ÔÙÂ‡· ÆÌÈ˘„Á ˙Â„˘Ï ‰ˆÈ¯ÙÎ ‡ÏÂ ¨˙Â„‰È‰
 Æ˙È„Â‰È‰ ‰¯·Á‰ È„È· ‰˙Á„ Û‡Â È„Â‰È ÔÈÈÚ ˙ÏÂË ‰˙È‰ ˙Â¯ÙÒ·Â ˙ÂÓ‡· ¨‰˜ÈÊÂÓ·
 ‰‡¯  ∏ÆÈ„Â‰ÈÏ  ·˘Á  ‡˘Â‰˘  ÌÂ˘Ó  Â‡  ¯ˆÂÈ‰  Ï˘  Â‡ˆÂÓ  Ï˘·  Ú·˜  ßÈ„Â‰È‰ß  ‰ÂÈÙ‡
 ÔÂ˙ÈÚ·  ÌÈÙËÂ˘‰  ˙Â¯È˜ÒÏÂ  ÌÈÁÂÂÈ„Ï  ‰¯È˙Ò·  ˙„ÓÂÚ  È¯ÊÒÂ  ÔÈÈË˘ÈÈÙ  Ï˘  Ì˙„ÓÚ˘
 ˙Â¯È˜Ò‰ Æ‰ÈÏ‚‡· ˙È„Â‰È‰ ‰ÏÈ‰˜‰ Ï˘ ¯˙ÂÈ· ·Â˘Á‰ ÔÂ˙ÈÚ‰ ¨The Jewish Chronicle

 ¨‰Ï‡‰ ÌÈÓÂÁ˙· ÔÈÈÚ˙‰˘ ¯Â·Èˆ ‰È‰˘ ˙Â„ÓÏÓ ˙ÂÓ‡Â ‰Ó¯„ ¨˙Â¯ÙÒ ¨‰˜ÈÊÂÓ ÈÓÂÁ˙·
 ÔÎ˙ÈÈ Æ˙Â·¯  ̇È‡˘Â· ÏÈÚÙ ÔÙÂ‡· ·¯ÂÚÓ ‰È‰ ˙ÈÏ‡ÂË˜ÏËÈ‡‰Â ˙È˙¯·Á‰ ˙ÈÏÈÚ‰Ó ˜ÏÁÂ

 Vivian D. Lipman, ‘The Rise of Jewish Suburbia’, Transactions of the Jewish  ∫Â‡¯ Æ∂
Historical Society of England, 21 (1968), pp. 84, 85, 89

  Finestein, Jewish Society in Victorian England, pp. 157-198 Æ∑
 David Cesarani (ed.), ‘Introduction’, The Making of Modern Anglo-Jewry, Oxford Æ∏

   1990, p. 9
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 Ï˘  Ì˙ÂÏÈÚÙ  ÏÚ  ÛÈ˜Ó  ¯˜ÁÓ  Ï˘  Â¯„ÚÈ‰Ó  ˙ÂÚ·Â  È¯ÊÒÂ  ÔÈÈË˘ÈÈÙ  Ï˘  Ì‰È˙Â„ÓÚ˘
  πÆ˙ÂÈÂÓ‡‰ ÈÓÂÁ˙· ÌÈ„Â‰È

 ÍÈÏ‰˙·  ÌÈÂ·˙Ó  Ì‡  ˜„ˆÂÓ  ßÈ„Â‰È–ÈÏ‚‡  È˙Â·¯˙  ÒÒ¯ß  ÁÂÒÈ·  ˘ÂÓÈ˘‰
 È„Â‰È‰  ÔÂÈ¯ÂËÒÈ‰‰  Æ±π–‰  ‰‡Ó‰  ÛÂÒÓ  ÏÏÂÁ˙‰˘  ˙È„Â‰È‰  ˙È˙Â·¯˙‰  ˙Â˘„Á˙‰‰
 ÈÎ  ÔÈÈˆÂ  ¨‰ÈˆÙÈˆÓ‡‰  Ï˘  ·Á¯‰  ¯˘˜‰·  ßÒÒ¯ßÏ  ÒÁÈÈ˙‰  ı¯‚  ®È·ˆ©  ÍÈ¯ÈÈ‰  Ú„Â‰
 ‰È‡¯‰Â ¨ÌÈÂ‡‰ ¯ÒÁÂ ÈÂÊ·‰ Ï‡¯˘È ÌÚ ÏÚ ·Â˘ ‰‡· ¨¯‰ÂÊÂ ‰ÂÂ˜˙· ‰‡ÏÓ ¨‰˘„Á ‰„ÈÏß
 ·˙Î  ®±π∂µ≠±∏∑∏©  ¯·Â·  ÔÈË¯Ó  Ì‚  ±∞ÆßÂÈ¯ÂÚ  ˙‡  ˘„ÈÁ  ¨ÂÂˆ¯  ÁÂÎ  ÏÎ·  ¨ÂÓÚ˘  ¨‡È‰
 ‰·ÈÒ‰ ÂÊ  ÆÌÈ‡ÏÓ ÌÈÈÁÏ ‰ˆÁÓÏ ÌÈÈÁÓ ‰ÈÈÁ˙ ÛÒ ÏÚ „ÓÂÚ È„Â‰È‰ ÌÚ‰ß ∫±π∞± ˙˘·
 ÂÓÂ‡·  ±±ÆßÒÒ¯Î  ˙È‡¯  ˙ÈÓÂ‡Ï–ÔÈ·‰–˙ÈÓÂ‡Ï‰  ˙È˙Â·¯˙‰  ‰ÚÂ˙Ï  Â˙ÂÙ¯Ëˆ‰˘
 ˙ÈÓÂ‡Ï‰ ‰ÈÈÁ˙‰ ˙‡ Í¯Î ‡Â‰ ¨‰˘‰ ‰˙Â‡· ÒÎ˙‰˘ ¨ÏÊ‡·· È˘ÈÓÁ‰ ÈÂÈˆ‰ Ò¯‚Â˜·
 ‰Èˆ˜¯ÙßÏ Â„‚‡˙‰˘ ˙È˙Â·¯˙‰ ˙ÂÂÈˆ‰ È„ÈÒÁ Ï˘ ‰ÒÈÙ˙‰ ˙‡ ‡ËÈ·Â ¨˙È˙Â·¯˙ ‰ÈÈÁ˙·
 ˜¯  ˙È¯˘Ù‡  ˙È„Â‰È  ˙ÂÓ‡˘  ÔÚË  ¯·Â·  ±≤ÆÂÂ®Demokratische Fraktion©  ß˙ÈË¯˜ÂÓ„‰
 „È· ÌÁÙËÏ ˘È ÈÎÂ ¨ÂË· ¯·Î ˙È„Â‰È‰ ˙Â·¯˙‰ Ï˘ ‰ÈÚ¯Ê˘ ÔÈÈˆ Í‡ ¨˙È„Â‰È‰ ˙„ÏÂÓ·
 Ost und ˙Ú‰ ·˙Î ˙‡ˆÂ‰ ¨ÔÈÏ¯·· ®Jüdischer Verlag© ˙È„Â‰È‰ ‰‡ˆÂ‰‰ „ÂÒÈÈ ±≥Æ˙·‰Â‡

 ˙‡ ‚ˆÈÈÓ‰ ¨˙ÂÓ‡‰ ‰„˘· ÌÈ„Â‰È Ï˘ Ì˙Â·¯ÂÚÓÏ ¨„Â‡Ó ÏÂ„‚ ¯Á·Ó ÍÂ˙Ó ¨˙Â‡Ó‚Â„ ‰ÓÎ ÔÏ‰Ï Æπ
 ¨˙ÂÓ‡ ˙ÂÎÂ¯Ú˙· ÌÈ˜ÒÂÚ The Jewish Chronicle–· ÌÈÁÂÂÈ„‰ Æ˙ÈËÒÏÙ‰ ˙ÂÓ‡· ·¯‰ ÔÈÈÚ‰
 Ì˙Â·¯ÂÚÓÂ ˙ÂÎÂ¯Ú˙· ÌÈ„Â‰È ÌÈÓ‡ Ï  ̆Ì˙ÂÙ˙˙˘‰ ¨ÌÈ„Â‰È ÌÈÙÒ‡Ó ˙ÂÎÂ¯Ú˙Ï ˙Â„Â·Ú ˙Ï‡˘‰
 Stuart M. Samuel, ‘Jews and Art’, The Jewish Chronicle, 18 ∫˙ÂÎÂ¯Ú˙ ÔÂ‚¯‡· ÌÈ„Â‰È Ï˘
 November 1891, p. 33; ‘Venetian Art at the New Gallery’, ibid., 4 January 1895, p.

 18; ‘The Grafton Galleries’, ibid., 15 June 1894, p. 13; ‘The Royal Academy Winter

 Exhibition’, ibid., 5 January 1894, p. 19; ‘The Spitzer Collection’, ibid., 31 March

 1893, p. 14; ‘Institute of Painters in Oil Colours’, ibid., 27 October 1893, p. 15;

 ‘Society of Portrait Painters’, ibid., 26 October 1894, p. 18; ‘Royal Society of British

 Â‡¯ .Artists’, ibid., 6 April 1894, p. 19; ‘The New Gallery’, ibid., 1 January 1897,  p. 18

 ii‘Jews and Art’, ibid., 6 April 1900, p. ∫‰ÙÂ¯È‡· ÌÈÚ„Â ÌÈ„Â‰È ÌÈÓ‡ ÏÚ ˙Î¯ÚÓ ¯Ó‡Ó Ì‚
            18

Heinrich Graetz, ‘Historic Parallels in Jewish History’, Papers read at the Anglo- Æ±∞
 Jewish Historical Exhibition, Royal Albert Hall, London, Office of the ‘Jewish

Chronicle’, 1888,  p. 7

 Martin Buber, ‘Jewish Renaissance’, in: Gilya G. Schmidt (ed. and trans. from Æ±±
 German), The First Buber: Youthful Zionist Writings of Martin Buber, Syracuse, NY

 1999, p. 31; ‘First publication: “Jüdische Renaissance” ’, Ost und West, 1, 1 (January

1901), cols. 7-10

 ¯ÈÈˆ‰ ¨Die Welt  ÔÂ˙ÈÚ‰ Í¯ÂÚ Ï·ÈÈÙ „ÏÂË¯· Ì‚ ¯·Â· „·ÏÓ ÌÈ¯·Á ÂÈ‰ ˙ÈË¯˜ÂÓ„‰ ‰Èˆ˜¯Ù· Æ±≤
ÆÌÈ¯Á‡Â ÔÈ˜ˆÂÓ Â‡Ï ¨ÔÓˆÈÈÂ ÌÈÈÁ ¨ÔÈÈÏÈÏ ‰˘Ó ÌÈ¯Ù‡

 Martin Buber, ‘Address on Jewish Art’, in: Gilya G. Schmidt, The First Buber, Æ±≥
 pp. 46-64; First publication: Stenographisches Protokoll der Verhandlungen des

 Inka Bertz,  ∫Ì‚  Â‡¯  Æ5 Zionisten-Congresses in Basel, 26-30 December, Wien 1901



¯ÏÈÓ ˙È¯È‡

≥π¥

 ÌÈÓ‡ß  ¯ÙÒ‰Â  ¨±π∞≤–·  ®Jüdischer Almanach©  ßÈ„Â‰È‰  ÍÓÏ‡‰ß  ¨±π∞±  ˙˘·  West

 Ï˘ ÂÈÈÂËÈ·Ó ÂÈ‰Â  ¨ÂÈ˙ÈÓÚÂ  ¯·Â·  ˙‚‰‰·  Â˘Ú  ±π∞≥–·  ®Jüdische Künstler©  ßÌÈ„Â‰È
  ÆÈ„Â‰È‰ È˙Â·¯˙‰ ÒÒ¯‰

 ‰ÎÂ¯Ú˙· ÒÂ‡¯Ë˘ ˜ÊÈ‡ ÛÒÂ‡ ˙ÎÂ¯Ú˙ ‰Ó„˜ ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰È¯ÂËÒÈ‰‰ ˙ÎÂ¯Ú˙Ï
 Ï˘ ÂÙÒÂ‡ ±¥ Æ±∏∑∏ ˙˘· ÊÈ¯Ù· ®Palais de Trocadéro© Â¯„˜Â¯Ë ÔÂÓ¯‡· ˙ÈÓÂ‡Ï–ÔÈ·‰
 ÔÂ‡ÈÏÂÙ  ˙ÙÂ˜˙·  È˘ÈÂÂ·  ¯ˆÁ‰  ÈÙ˘  Ï‰ÓÂ  ÊÈ¯Ù·  ‰¯ÙÂ‡‰  ˙¯ÂÓÊ˙  ÁˆÓ  ¨ÒÂ‡¯Ë˘
 ÌÈÈ˙„ ˙ÂÓ‡ ÈˆÙÁ Ï˘ ¯˘˜‰· ‚ˆÂ‰Â ¨ÌÈ¯ÈÂ‡Ó „È È·˙ÎÂ ‰˘Â„˜ È˘ÈÓ˘˙ ÏÈÎ‰ ¨È˘ÈÏ˘‰
 ˙ÓÂ˘˙  ‰ÈÏ‡  ‰„˜ÈÓ  ˙È„Â‰È  ˙ÂÓ‡  Ï˘  ÂÊ  ‰Â˘‡¯  ‰ÎÂ¯Ú˙  Æ±π–‰  „Ú  ±∂–‰  ‰‡Ó‰Ó
 È„ÒÈÈÓÓÂ ˙È„Â‰È ˙ÂÓ‡ ¯˜ÂÁ ¨ÔÓÙÂ‡˜ „Â„ Æ˙È„Â‰È ˙ÂÓ‡ ÏÚ „ÂÒÈ ˙ÂÏ‡˘ ‰¯¯ÂÚÂ ·Ï
 ÂÎÊÈ˘  ‰ÂÂÈ˜Â  ¨ÌÈ‚ˆÂÓ‰  Ï˘  ÌÈÈÙÂÈÓ  ÏÚÙ˙‰Â  ‰ÎÂ¯Ú˙·  ¯˜È·  ¨‰ÈÂÂ·  È„Â‰È‰  ÔÂ‡ÊÂÓ‰
 ‰˘Â„˜ È˘ÈÓ˘˙Â ÌÈ¯ÈÂ‡Ó „È È·˙Î ¨ÌÈÈ‚ÂÏÂ‡Î¯‡ ÌÈ‡ˆÓÓÏ ¯Ú ‰È‰ ‡Â‰ ÆÈ˙ËÈ˘ ¯˜ÁÓÏ
 ¯˜·Ó ÌÏÂ‡Â ±µÆ˙È„Â‰È ˙ÂÓ‡ Ï˘ ‰ÓÂÈ˜Ï ˙ÂÈ‡¯ ÂÂÈ‰˘ ÌÈÈË¯Ù ÌÈÙÒ‡Â ÌÈÂ‡ÊÂÓ ÂÙÒ‡˘
 ÏÚ ‰‰˙ ¨Ì˙Â‰Ê ˙‡ ‡Ë·Ï ÌÈ„Â‰È ÌÈÓ‡ „„ÂÚ˘ ¨®Stasov© ·ÂÒËÒ ¯ÈÓÈ„ÏÂ ÈÒÂ¯‰ ˙ÂÓ‡‰
 ÍÈ¯Ú‰ ‡Â‰ øÂ˙Â‡ ÂÏË·È ‡Ó  ̆Â‡ Â˙Â·È˘Á· Â¯ÈÎÈ Ì‡‰ ∫ÒÂ‡¯Ë  ̆ÛÒÂ‡ ÏÚ ÌÈ„Â‰È‰ ˙·Â‚˙
 ˙ÓÂÚÏ ÏÂËÈ·· ÌÓˆÚ ÌÈ‚ˆÂÓÏ ÂÒÁÈÈ˙È Ì‰ ¨ÌÈÈÓÂ‡Ï‰ Ì‰È˙Â˘‚¯Ï ÛÈÁÈ ÛÒÂ‡‰ Ì‡ Ì‚˘
 ˙È¯Â·Èˆ‰ ‰‚Âˆ˙‰ ˙Â·È˘Á ˙‡ ‰‰ÈÊ ¨Ô‰Î „¯ßˆÈ  ̄ÔÚÂË ¨·ÂÒËÒ Æ˙ÈÙÂ¯È‡‰ ˙Â·¯˙‰ ˙Â¯ˆÂ‡

 ±∂Æ˙È¯Â·ÈˆÏ ˙ÈË¯Ù‰ ‰¯ÕÙÒ‰Ó Ì˙¯·Ú‰Â ÌÈˆÙÁ‰ Ï˘
 ·ÂÒËÒ˘  ¨˙È„Â‰È  ˙ÂÓ‡  Ï˘  ÌÈ‚ˆÂÓ‰  ÈÙÏÎ  ÌÓˆÚ  ÌÈ„Â‰È‰  ÂÏÈ‚˘   ÏË·Ó‰  ÒÁÈ‰
 ˙Â„ÏÂ˙·  ÁÈ˘‰  È„È–ÏÚ  ¨®Olin©  ÔÈÏÂ‡  Ë¯‚¯Ó  ˙ÚËÏ  ¨‰˙Â‰  ¨ÂÈ¯·„·  ÂÈÏÚ  ÚÈ·ˆ‰
 ÆËÚÂÓ  ÌÂ˜Ó  ˙È„Â‰È  ˙ÂÓ‡Ï  ‰È‰  ¨˙ÂÈÓÂ‡Ï‰  È„„ˆÓ  È„È·  ËÏ˘˘  ¨‰Ê  ÁÈ˘·  Æ˙ÂÓ‡‰
 „ÒÂÓÓ ·ÈË¯  ‰È‰ ‡ÏÂ  ¨ÌÈ„ÈÁÈ  ÈÙ¯‚Â‡‚ ÌÂ˜ÓÂ  ‰ÏÈ‰˜ ÂÈ‰ ‡Ï ÌÈ„Â‰ÈÏ˘ ‰˙È‰ ‰ÚË‰
 ÌÈ„Â‰È‰˘ ±π–‰ ‰‡Ó· ‰ˆÂÙ‰ ‰Ù˜˘‰‰ ÆÌÈ‡˙‰Ï ß˙È„Â‰È ˙ÂÓ‡ ˙Â„ÏÂ˙ß ÂÏÎÈ ÂÎÂ˙Ï˘
 ¨‰˙È‰ ˙ÈÓ˘ÈË‡‰ ‰ÓÈ‰ ÌÚ ‰ÚË‰ ÆÈ˙ÂÓ‡–‡Ï‰ ÌÈÈÙÂ‡ ˙‡ ‰¯˘È‡ ¨ÌÈÈÏ‡ÂÊÈÂ ÌÈ‡

 ‘Jewish Renaissance – Jewish Modernism’, in: Emily D. Bilski, Berlin Metropolis:

Jews and the New Culture 1890-1918, The Jewish Museum, New York 1999, pp.164-

 187; Avram Kampf, ‘Art and the Early Zionist Movement – Controversy and Discord’,

  Ars Judaica, 1 (2005), pp. 110-115

  Grace Cohen-Grossman, ‘Museums’, Encyclopeadia Judaica  ∫Â‡¯  ÒÂ‡¯Ë˘  ÛÒÂ‡  ÏÚ Æ±¥
 (2nd ed.), p. 625; Richard I. Cohen, ‘Self-Image Through Objects: Towards A Social

 History of Jewish Art Collecting and Jewish Museums’, in: Jack Wertheimer (ed.),

 The Uses of Tradition: Jewish Continuity in the Modern Era, New York and Jerusalem

 1992, p. 212; Idem, Jewish Icons: Art and Society in Modern Europe, Berkeley, CA

  1998, pp. 190-192

Avram Kampf, ‘The Jewish Museum: An Institution Adrift’, Judaism, 17, 3 (1968), pp. Æ±µ
282-283

Cohen, ‘Self-Image Through Objects’ (above note 14), p. 204 Æ±∂
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 ‰ÒÈÙ˙ ±∑ÆÈ˘‰ ¯·È„·˘ ¯ÂÒÈ‡‰ ·˜Ú ˙ÂÓ‡Ï ÌÈ„‚˙Ó ‡Ï‡ ¨˙ÂÓ‡ È¯ÒÁ ˜¯ Ì‰ ÔÈ‡˘
 ˙˘· ÔÂ„ÂÏ· ˙È„Â‰È‰ ‰ÎÂ¯Ú˙· ¯˜È· ı¯‚ ÆÌÈ„Â‰È ÁÂ¯ È˘‡ Ï˘ Ì‰È¯·„Ó Û‡ ‰ÏÂÚ ÂÊ
 ˙ÂÁÙÂ ¨‰ÚÈ·Ó ‡È‰˘ ˘‚¯· ¯˙ÂÈ ‰ˆÂÚ ‰˙Â·È˘Á˘ ÔÈÈˆ Í‡ ¨‰ÓÓ ÏÚÙ˙‰ ÔÎ‡Â ±∏∏∑
 ∫˙ÈËÒÏÙ‰ ˙ÂÓ‡‰ ÌÂÁ˙· ÂÈ‡ ˙Â„‰È‰ Ï˘ ‰ÁÂÎ˘ ÔÚË ‡Â‰ Æ¯·Ú‰ È„È¯˘ Ï˘ ÌÎ¯Ú·
 ˙ÓÂÚÏ ¨‰·¯‰ Ì˙ÂÓÎ Û‡ ÏÚ ¨‰Ï‡ ˙ÂÈÂ„ÚÂ ÌÈ„È¯˘ Ï˘ Ì˙Â·È˘Á È‰Ó ¨ÏÂÎ‰ ˙ÂÏÎÎ È¯Á‡ß
 ˙ÂÓÂ‡ Ï˘ ˙ÂÏÂÚÙÂ ˙ÂÂÁˆ ¨‰¯Â·‚ È˘ÚÓ ÏÚ ÔÂ¯ÎÈÊ‰ ˙Â·ˆÓÂ ÌÈÎÓÒÓ‰ ¨˙Â¯ˆÂ‡‰ ÏÏ˘
 ¯ÒÂÁ  ˙‡  ¯·Â·  ÒÁÈÈ  ßÌÈ„Â‰È  ÌÈÓ‡ß  Â¯ÙÒ·  ±∏Æß˙‚ÚÏ  ‡È‰  ˙‡ÊÎ  ‰‡ÂÂ˘‰  ÏÎ  ø˙Â¯Á‡
 ÔÂÓÂÏÂÒ ß‚ ÔÂÓÂÏÂÒ È„Â‰È‰–ÈÏ‚‡‰ ÔÓ‡‰Â ±π¨ÌÈÈÚÊ‚ ÌÈÈÈÙ‡ÓÏ ÌÈ„Â‰È‰ Ï˘ ˙ÂÈÏ‡ÂÊÈÂÂ‰
 ≤∞Æß˙ÂÓ‡ Ï‡¯˘ÈÏ ÔÈ‡ ÚÂ„Óß ‰Ï‡˘‰ ˙‡ ®±π∞±© ß˙Â„‰ÈÂ ˙ÂÓ‡ß Â¯Ó‡Ó ÊÎ¯Ó· „ÈÓÚ‰
 Ô¯˘˜‰· Ì‚ ‰„‰„‰ ˙ÂÓ‡‰ ‰„˘Ó ÌÈ„Â‰È‰ ˙‡ ¯È„‰Ï ‰˙ÒÈ˘ ‰ÒÈÙ˙‰ ÈÎ Í˘Ó‰· ‰‡¯

Æ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰ ˙ÂÎÂ¯Ú˙‰ È˙˘ Ï˘

±∏∏∑ ¨˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰È¯ÂËÒÈ‰‰ ˙ÎÂ¯Ú˙

 ˙Á‡Â ¨˙È„Â‰È ˙ÂÓ‡ Ï˘ ‰ÈÈ˘‰ ‰ÎÂ¯Ú˙‰ ‰˙È‰ ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰È¯ÂËÒÈ‰‰ ˙ÎÂ¯Ú˙
 ‡È‰Â ¨ÌÈËÈ¯Ù ≥∞∞∞–Î ‰· Â‚ˆÂ‰ ≤±ÆÌÏÂÚÓ ÂÎ¯Ú˘ ˙È„Â‰È ˙ÂÓ‡ Ï˘ ˙ÂÏÂ„‚‰ ˙ÂÎÂ¯Ú˙‰
 È¯˜ÈÚ‰ ˙¯Â˘˜˙‰ ÈÚˆÓ‡ ¨The Jewish Chronicle ÆÂÙ˜È‰· ÌÈ˘¯Ó È˙ÏÈ‰˜ ıÓ‡Ó ‰‡ËÈ·
 ∫‰È¯ÂËÒÈ‰ ‰˘ÂÚÎ Ì‚ ‡Ï‡ ¨‰È¯ÂËÒÈ‰ ‰‚ÈˆÓÎ ˜¯ ‡Ï ‰˙Â‡ ¯‡È˙ ¨‰ÎÂ¯Ú˙‰ ˙‡ ¯˜ÈÒ˘

  ≤≤ ÆßÈÓÂÈÓÂÈ ÔÈÈÚ ‰È‡ ˙È„Â‰È ‰ÎÂ¯Ú˙ ÌÏÂ‡ ¨˙Â·Â¯˜ ÌÈ˙ÚÏ ˙ÂÎ¯Ú ˙ÂÎÂ¯Ú˙ß
 ¨‰È¯ÂË˜ÈÂ  ‰ÎÏÓ‰  Ï˘  ‰˙ÂÎÏÓ  ˙Â˘  ÌÈ˘ÈÓÁ·  Â˘Á¯˙‰˘ ÌÈÈÂÈ˘·  ˜ÒÂÚ‰  ¯Ó‡Ó·
 ˙‚ÂÚÓ Â˙Â„‰È ÌÂÈÎß ∫·˙Î ¨‰ÎÂ¯Ú˙‰ ÌÂÈ˜ ˙Ú· The Jewish Chronicle–· ÌÒ¯Ù˙‰˘

 Margaret Olin, ‘Nationalism, the Jews, and Art History’, Judaism, 45, 4 (1996), pp.   Æ±∑
 Gilya G. Schmidt, ‘The Art Exhibition at the Fifth Zionist  ∫‡˘Â·  ÔÂÈ„  Â‡¯  .465-467

 Congress’, The Art and Artists of the Fifth Zionist Congress, 1901: Heralds of a New

Age, Syracuse, NY 2003, pp. 14-25

Graetz, ‘Historic Parallels in Jewish History’ (above note 10), p. 7 Æ±∏
 Martin Buber (ed. and introduction), Jüdische Künstler, Berlin 1903 Æ±π

 Solomon J. Solomon, ‘Art and Judaism’, Jewish Quarterly Review, 8 (July 1901), Æ≤∞
 ˙„Â·Ú ¨ß®±π≤∑≠±∏∂∞©  È„Â‰È–ÈÏ‚‡ ÔÓ‡ ¨ÔÂÓÂÏÂÒ ÛÊÂß‚  ÔÂÓÂÏÂÒß  ¨¯ÏÈÓ ˙È¯È‡ ∫Ì‚  Â‡¯ .p. 553

 Irit Miller, ‘Hebraism and Hellenism in an  ª≥¥µ  ßÓÚ  ¨≤∞∞¥  ‰ÙÈÁ  ˙ËÈÒ¯·ÈÂ‡  ¨¯ÂË˜Â„
 Allegory –  A painting by Solomon Joseph Solomon’, Ars Judaica, 2 (2006), p. 106

 William L. Gross, ‘Catalogue of Catalogues, Bibliographical Survey of a Century ∫Â‡¯ Æ≤±
of Temporary Exhibitions of Jewish Art’, Journal of Jewish Art, 6 (1979), pp. 133-

134

 ii‘The Anglo Jewish Historical Exhibition’, The Jewish Chronicle (Supplement), 8 April Æ≤≤
 1887, p. 1
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 ˙‡  ÔÈ·‰Ï  ‡Â‰  È„Â‰È  ˘È‚¯‰Ï  ÌÂÈÎ  ˛ÆÆÆ¸  ÌÈÈ¯ÂËÒÈ‰  ¯˜ÁÓ  ÈÚˆÓ‡·Â  ˙È¯ÂËÒÈ‰  ‰˜Ó‰·
 Â„·ÂÎ˘ ÌÈÈ„Â‰È‰  ÔÁÏÂÙ‰ ÈÒ˜Ë ˙‡ ÌÈÈ˜ÏÓ ¯˙ÂÈ  ÂÈÈÁ  ÏÚ  ˙È„Â‰È‰  ‰È¯ÂËÒÈ‰‰ ÈÈÂÂÈˆ
 ¯˙ÂÈ·  ÌÈ˘¯Ó‰  ÈÂÈ˘‰  ‡È‰  ˙È¯ÂËÒÈ‰‰  ‰Ú„Â˙‰  Ï˘ ÂÊ  ‰ÈÈÁ˙  ˛ÆÆÆ¸  Æ˙¯ÂÒÓ‰  ˙ÂÚˆÓ‡·
 ÏÚ ÌÈÚÈ·ˆÓ ‰Ï‡ ÌÈ¯·„  ≤≥Æß˙ÂÂ¯Á‡‰ ÌÈ˘‰ ÌÈ˘ÈÓÁ· ˙ÈÏ‚‡‰ ˙Â„‰È‰  Ï˘ ‰ÓÏÂÚ·
 ˙Â‰Ê‰  ˙‡  ·ˆÚÓ‰  ÈÚˆÓ‡Î  ‰È¯ÂËÒÈ‰Ï  Û˙Â˘Ó‰  ‰ÎÓ‰  ˙ËÒ‰  ˙‡  ÌÈËÈÏ·ÓÂ  ¨‰¯ÂÓ˙
 ˜ÂÒÈÚ‰ Æ˙Â‰Ê ÔÂÎÓÎ È˙„‰ ÔÁÏÂÙ‰ Ï˘ ÂÎ¯Ú· ‰˙ÁÙ‰‰ ˙‡Â ¨ÈˆÂ·È˜‰–ÈÓˆÚ‰ ÈÂÓÈ„‰Â
 ¨ÌÈÈËÈÏÂÙ‰ ·ÂˆÈÚ‰ ÈÎÈÏ‰˙· Û˙˙˘‰Ï ‰ÙÈ‡˘‰ ˙‡ ‡ËÈ· Â¯˜ÁÓ·Â È„Â‰È‰–ÈÏ‚‡‰ ¯·Ú·

 Æ˙ÈÏ‚‡‰ ‰¯·Á‰ Ï˘ ÌÈÈ˙Â·¯˙‰Â ÌÈÈÏÎÏÎ‰ ¨ÌÈÈ˙¯·Á‰
 ˙ÎÂ¯Ú˙  Ï˘  ‰ÓÂÈ˜  Ú˜¯  ÏÚ  ÚÈ˙ÙÓ  ÂÈ‡  ‰Ê  ÈÂ˙ÈÚ·  ß˙È¯ÂËÒÈ‰‰  ‰Ú„Â˙ß·  ˜ÂÒÈÚ‰
 ‰È‰˘ ¨ı¯‚ Ï˘ Â˙‡ˆ¯‰ ˙¯ÁÓÏ ÌÒ¯ÂÙ ¯Ó‡Ó‰ ¨ÂÊÓ ‰¯˙ÈÂ ¨˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰È¯ÂËÒÈ‰‰
 ¯·„ ¨‰ÓÂÈ˜ ˙‡ ‰¯˘Ù‡˘ ˙ÈÏ‚‡‰ ˙ÂÏ·ÂÒ‰ ˙‡ ÏÏÈ‰ ı¯‚ ≤¥Æ‰ÎÂ¯Ú˙‰Â ‰ÏÈ‰˜‰ Á¯Â‡
 ‰ÏÈ‰˜‰ Ï˘ ‰ÈÚÈÓ ˙‡ ‰‰ÈÊ ‡Â‰ Æ‰ÙÂ¯È‡ ˙˘·È ˙ÂÈ„Ó· ˙Ú„‰ ÏÚ Ï·˜˙Ó ‰È‰ ‡Ï˘
 ı¯‚ Æ˙È„Â‰È‰ ‰˙Â‰Ê  ˙‡ ÔÓÊ· Â·Â  ÈÏ‚‡‰ ‰ÈÙÂ‡ ˙‡ ‡Ë·Ï ‰ÙÈ‡˘· ‰ÎÂ¯Ú˙‰ ÔÂ‚¯‡·
 ÒÂ˙ÈÓ‰  ˙‡  ÍÙ‰Â  ¨„„Â‰  È„Â‰È‰  Ï˘  ÈÓ˘ÈË‡‰  ÈÂÓÈ„‰  ˙‡  Â˙‡ˆ¯‰  ÊÎ¯Ó·  „ÈÓÚ‰
 ˙‡ ‡ÏÓÏ ÏÂÎÈ ÂÈ„Â„· Ï‡¯˘Èß ÂÈÙÏÂ È¯ÒÂÓ „ÂÚÈÈÏ ‰ˆÂÙ˙· È„Â‰È‰ ÌÂÈ˜‰ Ï˘ ÏÈÙ˘Ó‰
 ‰ÏÈ‰˜‰ ˙‚‰‰ Ï˘ ‰˙˘È‚ ˙‡ ‰Ó‡˙ ı¯‚ Ï˘ Â˙„ÓÚ ≤µÆßÌÈÈÂ‚Ï ¯Â‡ ‡È·‰ÏÂ  Â˙ÂÁÈÏ˘
 ‰È¯ÂËÒÈ‰ ‰‡˘Â  ̆‰ÎÂ¯Ú˙· ÌÈ„Â‰È‰ ÌÈÂÈ¯ÂËÒÈ‰‰ ¯ÈÎ· Ï  ̆Â¯Â˜È·Â ¨˙È„Â‰È‰–˙ÈÏ‚‡‰

 ÆÈ„Â‰È‰ ÌÏÂÚ· ‰¯˜ÂÈ ÚÂ¯È‡Ï ˜ÈÚ‰ ˙È„Â‰È–˙ÈÏ‚‡
 ‰ÏÈ·Â‰˘  ˙¯˘¯˘·  ‰ÈÏÂÁ  ‰ÎÂ¯Ú˙·  „·ÚÈ„·  ‰‡¯  ¨‰ÎÂ¯Ú˙‰  È‚¯‡ÓÓ  ¨ÛÏÂÂ  ÔÈÈÒÂÏ
 ‰˙ÂÂÎ  ÏÚ  ‰‡ÁÓ‰  Ï˘  ‰¯È˘È  ‰‡ˆÂ˙Â  ¨˙È„Â‰È‰–˙ÈÏ‚‡‰  ˙È¯ÂËÒÈ‰‰  ‰¯·Á‰  ˙Ó˜‰Ï
 Bevis© Ò˜¯‡Ó ÒÈÂÂ· ˜È˙Ú‰ ˙ÒÎ‰–˙È· ˙‡ ÒÂ¯‰Ï ˙ÈÊ‚ÂË¯ÂÙ‰–˙È„¯ÙÒ‰ ‰ÏÈ‰˜‰ Ï˘
 ¨‰ËÏÁ‰‰ ÏÂËÈ·Ï Ë‰Ï· ÂÏÚÙ ÌÈ¯Á‡ ÌÈ˘È‡Â ÛÏÂÂ ≤∂ÆÚ˜¯˜‰ ˙‡ ¯ÂÎÓÏÂ ¨ÔÂ„ÂÏ· ®Marks

 ˙ÏÂÚÙ· ‰‡¯ ÔÓÏÈÙ˘ ¯Â„ÈÊÈ‡ Æ‰ÏÎÂÒ ‡È‰ ÌÓ‡Â ¨‰ÏÈ‰˜· Ï‰˜‰ ˙Ú„ ˙‡ ‰„‚ ‰¯¯ÂÚ˘
 ¨‰ÈÏ‚‡  ˙Â„‰È  Ï˘  ÌÈÈ¯ÂËÒÈ‰  ÌÈ„È¯˘  ¯ÂÓÈ˘·  ˙ÂÈÈÚ˙‰  Ï˘  ‰˙È˘‡¯  ˙‡Ê‰  ‰‡ÁÓ‰

Æ˙È„Â‰È ‰È¯ÂËÒÈ‰ ‡˘Â· ‰ÎÂ¯Ú˙ Ô‚¯‡Ï ÔÂÈÚ¯‰ ˙‡ ‰ÏÚ‰Â
 ˜È¯„¯Ù „ÓÚ ‰ÎÂ¯Ú˙‰ ˙Ï‰‰ ˘‡¯· ª‰ÎÂ¯Ú˙‰ ÔÂ‚¯‡· ‰ÈÁ‰ ÁÂ¯‰ ‰È‰ ÔÎ‡ ÔÓÏÈÙ˘
 ÂÓ  ‰È¯·Á  ÌÚÂ  ¨‰ÏÈ‰˜‰  È‚È‰ÓÓ  Ô·„Â  È‡˜·  ¨®Mocatta, 1828-1905©  ‰Ë˜ÂÓ  „Â„
–È„¯ÙÒ‰© ÌÈÂ˘‰ ÌÈÓ¯Ê‰Ó ÌÈ·¯Â ÌÈÏÈÎ˘Ó ¨ÌÈ„Â‰È ËÓÏ¯Ù È¯·Á Ì‰·Â ‰ÏÈ‰˜‰ È‚È‰Ó

ii‘Contrast: 1837-1887’, The Jewish Chronicle, 17 June 1887, p. 7 Æ≤≥
 ii‘Prof. Graetz in England’, The Jewish Chronicle, 3 June 1887, ∫Ì‚Â ¨±∞ ‰¯Ú‰ ÏÈÚÏ Â‡¯ Æ≤¥
 pp. 8-9; ‘Professor Graetz’, ibid., 10 June 1887, p. 9; ‘A Jewish Academy’, ibid., 24

 June 1887, p. 11

 Graetz, ‘Historic Parallels in Jewish History’ (above note 10), p. 10 Æ≤µ
 Lucien Wolf, ‘Origin of the Jewish Historical Society of England’, Transactions of the Æ≤∂

Jewish Historical Society of England, 7 (1915), pp. 211-215
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 ÌÈÚ„Â ÌÈ¯ˆÂ ÁÂ¯Â ˙„ È˘‡ Ì‚ ÂÙ¯Â  ̂‰ÎÂ¯Ú˙‰ ˙Ï‰‰Ï Æ®ÈÓ¯ÂÙ¯‰ ¨ÈÊÎ˘‡‰ ¨ÈÊ‚ÂË¯ÂÙ‰
 ¯ÙÂÒ‰ ¨®Hunt© Ë‡‰ ÔÓÏÂ‰ ÈËÈÏ‡Ù¯–‰¯Ù‰ ¯ÈÈˆ‰ ¨®Renan© Ô  ̄ËÒ¯‡ ÔÂÈ¯ÂËÒÈ‰‰ Ì‰·Â
 Ì‰  Æ®Browning©  ‚ÈÂ‡¯·  Ë¯·Â¯  ¯¯Â˘Ó‰Â  ¨®Oliphant©  ËÙÈÏÂ‡  Ò¯ÂÏ  È‡Â˙ÈÚ‰Â
 ÌÈÈÓÂ‡ÏÂ ÌÈÈ˙„ ˙Â˘‚¯Ï ¯˘˜Ó ËÂÁ ÂÈ‰Â ¨È˙ÏÈ‰˜‰ ¯˘˜‰Ï ¯·ÚÓ ‰¯˜ÂÈÂ ˙Â·È˘Á ÂÏÈˆ‡‰
 Â˘˜·˙‰ ÌÈÈÚÂˆ˜Ó ÌÈÂ‚¯‡Â ˙Â„ÒÂÓ ≤∑Æ‰ÏÂ‡‚‰ ÍÈÏ‰˙· ÌÈ„Â‰È‰ ˙ÂÁÈÏ˘ ¯·„· ÌÈÈÏ‚‡
 „ÒÂÓ‰ ¨®Society of Antiquities© ˙Â˜È˙ÚÏ ‰¯·Á‰ ÔÂ‚Î ¨Ì˙ÚÙ˘‰Â Ì˙¯˜ÂÈ ÁÂÎÓ ÚÈÈÒÏ
 Palestine Exploration© ‰È˙˘ÏÙ ¯˜ÁÏ Ô¯˜‰Â ®Archeological Institute© ‰È‚ÂÏÂ‡Î¯‡Ï
 ¯˜ÁÓ  ˙Â„ÒÂÓ  ¨˙ÒÎ–È˙·  ¨ÌÈÈ˙ÏÈ‰˜  ˙Â„ÒÂÓÓ  ÂÙÒ‡  ‰ÎÂ¯Ú˙Ï  ÌÈËÈ¯Ù‰  ≤∏ÂÆ®Fundi

 ‰ÏÈ‰˜‰ È· Ï˘ ÌÈÈË¯Ù ÌÈÙÒÂ‡ÓÂ ¨Ï¢ÂÁ· ˙Â„ÒÂÓ ¨‰ÈÏ‚‡ È·Á¯· ˙ÂÈ¯ÈÚ ¨˙ÂÈ¯ÙÒ ¨Ú„ÓÂ
 È˙ÂÎÏÓ ÈÏ‚‡ ¯˙‡ ¨ÏÂ‰ Ë¯·Ï‡ Ï‡ÈÂ¯· ‰ÓÈÈ˜˙‰ ˙ÈÊÎ¯Ó‰ ‰‚Âˆ˙‰ Æ˙È„Â‰È‰–˙ÈÏ‚‡‰
 ß˙Â‡Ò ÔÂ‡ÊÂÓ·Â ÈËÈ¯·‰ ÔÂ‡ÊÂÓ· Ì‚ ÂÓÈÈ˜˙‰ ˙Â‚Âˆ˙Â ¨Ë¯·Ï‡ ÍÈÒ‰ Ï˘ Â¯ÎÊÏ ‰·˘

 Æ®Ë¯·Ï‡Â ‰È¯ÂË˜ÈÂ ÔÂ‡ÊÂÓ© ÔÂË‚ÈÊ˜
 ¨±∏∏∑ ÏÈ¯Ù‡· ¥–· ¨ÁÒÙ‰ ‚Á ÈÙÏ ÚÂ·˘ ‰Á˙Ù ‡È‰Â ¨‰˘Î Í¯‡ ‰ÎÂ¯Ú˙‰ ÔÂ‚¯‡
 ∫ÌÈ„·Î ≥∞∞∞ ÂÁÎ ‰˙ÁÈ˙ÙÏ Ì„˜˘ È˙¯·Á‰ ÚÂ¯È‡· ≤πÆ‰„ÈÙ˜· Ô‚¯Â‡˘ ÌÈ˘¯Ó Ò˜Ë·
 ˙È˙ÂÎÏÓ‰ ‰È¯ÏÈË¯‡‰ ˙¯ÂÓÊ  ̇Æ‰È„ÓÂ ˙„ ¨˙Â·¯  ̇¨‰ÏÚÓ È˘‡ ¨˙È„Â‰È‰ ‰ÏÈ‰˜‰ È‚È‰Ó
 ¯˘˜‰‰ ˙‡ ‰ËÈÏ·‰˘ ¨¯·Â ÔÂÙ ‰È¯Ó Ï¯˜ Ï˘ ®±∏≤∂© ßÔÂ¯·Â‡ß ‰¯ÙÂ‡Ï ‰ÁÈ˙Ù‰ ˙‡ ‰‚È
 ˙Â¯ËÓÏ ˙ÂÒÁÈÈ˙‰‰ ¨ÔÎ‡  Æ‰ÎÂ¯Ú˙‰ ˙ÂÓÏÂ‡·  ¯Â˜È·‰  ˙‡ ÌÈÓÊÂÓÏ  ‰ÓÈÚ‰Â  ¨ÈÏ‚‡‰
 ¯Â·ÈˆÏ ¯˘‡Ó ˙ÂÁÙ ‡Ï ÈÏ‚‡‰ ¯Â·ÈˆÏ ‰ÂÙ ‡È‰˘ ÁÈË·‰Ï ‰„ÚÂ ‰˙ÂÚÓ˘ÓÂ ‰ÎÂ¯Ú˙‰

∫È„Â‰È‰

 ˙ÈÁÙ‰Ï ÔÈ‡˘ ÌÒ˜ ˘È ÈÎ¢˙ ‡Â‰˘ ¯·„ ÏÎÏ ¨ÂÊ ı¯‡· ÌÈ˘‰Â ÌÈ¯·‚‰ ·Â¯ ¯Â·Ú·
 ÔÈÈÚ ˙ÏÚ· ‰È‰˙ ¨˙È„Â‰È‰ ‰ÏÈ‰˜Ï ıÂÁÓ ˙ÓÈÈ˜˙Ó‰ ¨ÂÊ ‰ÎÂ¯Ú˙ ÆÂ˙ÂÏÎÏ Â‡ ÂÎ¯Ú·
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 ÏÂÎÈÂ  ‰˜È˙Ú‰ ˙Â„‰ÈÏ ¯Â˘˜˘ ‰Ó ÏÎ Æ‰‡¯ÈÂ  „Â·Î· ÂÈÏ‡ ÒÁÈÈ˙‰Ï ˘È˘ ÔÈ¯Â˙ÒÓ
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 ≥∞ÆÁÈÏˆ˙ ‰ÎÂ¯Ú˙‰˘ ÁÈË·Ó‰ ˛ÆÆÆ¸ „Â‡Ó

 Ì˙ˆ˜Ó  ÆÌ˙ÂÈÂ‚–·¯ÓÂ  ÌÈËÈ¯Ù‰  Û˜È‰Ó  ÂÚ˙ÙÂ‰  ‰È‚¯‡ÓÂ  ‰ÎÂ¯Ú˙‰  ÈÓÊÂÈ  ÈÎ  ‰ÓÂ„
 ÚÙ˘ Æ®± ¯ÂÈ‡© ‰ÎÂ¯Ú˙‰ Ï‚¯Ï ‡ˆÈ˘ ¯„Â‰Ó ‚ÂÏË˜· Â„ÚÂ˙ Í‡ ¨ÌÂ˜Ó ¯ÒÂÁÓ Â‚ˆÂ‰ ‡Ï

 Michael Ragussis, Figures of Conversion:  ∫Â‡¯ ‰ÏÂ‡‚‰ ÍÈÏ‰˙· ÌÈ„Â‰È‰ ˙ÂÁÈÏ˘ ‡˘Â· Æ≤∑
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 ¨ÔÁÏÂÙ‰Â  ÌÈ‚‰Ó‰  ¨ÌÈÈ˙„‰Â  ÌÈÈÂÏÈÁ‰  ÌÈÈ„Â‰È‰  ÌÈÈÁ‰  ÈÓÂÁ˙  ÏÎ·  Â˜ÒÚ  ÌÈËÈ¯Ù‰
 — ˘„ÁÂ Ô˘È Â·ÏÈ  ̆ÌÈ‚ˆÂÓ‰ Æ˙È·‰ Ï  ̆˙ÈË¯Ù‰ ‰¯ÕÙÒ·Â ˙ÒÎ‰–˙È· Ï  ̆˙È¯Â·Èˆ‰ ‰¯ÕÙÒ·
 Ì˙˜ÈÊ  ÏÚ  Â„ÈÚ‰Â  —  ˘„˜Ó‰–˙È·  Ï˘  Ì‚„Â  ¨ÌÈÓÂÏˆ˙Â  ˙ÂÙÓ  ¨ÌÈÈ‚ÂÏÂ‡Î¯‡  ÌÈ‡ˆÓÓ
 ˙È„Â‰È‰ ‰ÏÈ‰˜· Â˜ÒÚ ÌÈ·¯ ÌÈËÈ¯Ù Æ®≤ ¯ÂÈ‡© ˘„Â˜‰ ı¯‡Ï ÌÈ„Â‰È‰ Ï˘ ÔÈÓÂÈ‰ ˙˜È˙Ú
 È¯ÙÒ ¨„È È·˙Î ∫ÈÏÏÎ È„Â‰È ÔÈÈÚ ÈÏÚ· ÌÈ‡˘Â·Â ¨‰ÈÏ‚‡· ÌÈ„Â‰È‰ ˙Â·˘ÈÈ˙‰ ˙È˘‡¯Ó
 ˙Â„ÏÂ˙· ˙ÂËÏÂ· ˙ÂÈÂÓ„ Ï  ̆˙Â‡˜ÂÈ„ ¨ÌÈÈ¯ÂËÒÈ‰ ÌÈÎÓÒÓ ¨˙ÂÈÏ„ÓÂ ˙ÂÚ·ËÓ ¨ÏÂÁÂ ˘„Â˜
 ÌÈ„Â‰È–ÌÈÏ‚‡ ÌÈÓ‡ Ï˘ Ì˙„Â·Ú È¯Ù Ô˜ÂÈ„ È¯ÂÈˆ Ì‚ Ì‰·Â ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰ÏÈ‰˜‰
 Ì‰·Â ÌÈÈË¯Ù ÌÈÙÒ‡ÓÂ ¯Â·Èˆ ˙Â„ÒÂÓ ≥¥µ–Ó ÂÏ‡˘Â‰ ÌÈËÈ¯Ù‰ ÆÌÈËÏÂ· ÌÈÏ‚‡ ÌÈÓ‡Â
 ÛÒÂ‡Â ®±π∞µ≠±∏≥µ© ÔÂ˘˘ Ô·Â‡¯ ÛÒÂ‡ ¨ÒÈ¯Ù· ˙ÈÓÏÂÚ‰ ‰ÎÂ¯Ú˙· ‚ˆÂ‰˘ ÒÂ‡¯Ë˘ ÛÒÂ‡
 ÌÈÙÒÂ‡Ó ÌÈËÈ¯Ù Â‚ˆÂ‰ ÌÈÏÂ„‚‰ ÌÈÈË¯Ù‰ ÌÈÙÒÂ‡‰Ó ÌÈËÈ¯Ù‰ ÏÚ ÛÒÂ ≥±ÆÔÓÂÈ „¯ÙÏ‡

Æ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰ÈË¯˜ÂËÂÏÙ‰ ÌÚ ÂÓ˘ ÌÈÚ„Â ÌÈ˘È‡ Ï˘
 Ï˘ ÈÚ„Ó È¯ÂËÒÈ‰ ¯˜ÁÓ Ï˘ Â˙È˘‡¯ ÔÈÈˆÓ Ò·Â˜ÈÈß‚Â ÛÏÂÂ ÂÎ¯Ú˘ ‰ÎÂ¯Ú˙‰ ‚ÂÏË˜
 ÂÎ¯Ú Ì‰˘ ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰È¯ÂËÒÈ‰‰ Ï˘ ‰ÈÙ¯‚ÂÈÏ·È·‰ ÏÚ ÛÒÂ ¨‰ÏÈ‰˜‰ ˙Â„ÏÂ˙
 ˙ÓˆÓÂˆÓÂ  ˙¯„Â‰Ó  ‰˙È‰  Ô‰Ó  ˙Á‡˘  ¨˙Â¯Â„‰Ó  È˙˘·  ÒÙ„Â‰  ‚ÂÏË˜‰  ≥≤Æ˙Ú‰  ‰˙Â‡·
 ÌÈÚÂ¯È‡‰Â  ˙Â‡ˆ¯‰‰  ˙‡  ‰ÙÈ˜‰˘  ÌÈ¯Ó‡Ó  ˙ÙÂÒ‡  ‰ÒÙ„Â‰  ÔÎ  ÂÓÎ  ≥≥ÆÌÈ¯ÂÈ‡  ‰ÏÏÎÂ

  ≥¥Æ‰ÎÂ¯Ú˙‰ ˙Ú· ÂÓÈÈ˜˙‰˘
 ÏË·ÏÂ  ˙ÂÓÂ„˜  ˙ÂÚ„  ÍÈ¯Ù‰Ï  ‰ÎÂ¯Ú˙‰  ‰˘˜È·  ˙È˙Â·¯˙‰  ˙˘¯ÂÓ‰  ¯ÂÓÈ˘  ÌÚ  „ÁÈ
 ‰ÓÂ„˘ ¨ÔÈ¯Â˙ÒÓ‰Ó Â‰˘Ó ¯ÈÒ‰ÏßÂ ¨¯˙ÂÈ ‰˘È‚Â ‰ÁÂ˙ÙÏ ˙Â„‰È‰ ˙‡ ÍÂÙ‰Ï ¨ÌÈÙÈËÂ‡¯ËÒ
 ÌÈÈÙÂÈÂ  ·ÂË‰  ÌÚË‰  Â˘‚„Â‰  ≥µÆßÈ„Â‰È  ‡Â‰˘  ¯·„  ÏÎ  ÛÈ˜Ó  ÈÂˆÈÁ‰  ÌÏÂÚ‰  ˙Ú„Â˙·  ÈÎ
 ‰ÏÈ‰˜ Ï˘ ÈÓˆÚ ÈÂÓÈ„ Â‚Èˆ‰Â ÈÊÎ¯Ó ‰ÎÈ˘Ó ¯Â˜Ó ÂÈ‰˘ ¨‰˘Â„˜‰ È˘ÈÓ˘˙ Ï˘ È˙ÂÓ‡‰

∫®≥ ¯ÂÈ‡© ÁÂ¯‰ ˙‡ ˙ÓÓÂ¯ÓÂ ·ÂË‰ ÌÚË‰ ÈÏÚ·Ï ‰ÂÙ ¨ÌÈÈË˙Ò‡ ÌÈÎ¯Ú ˙ÁÙËÓ‰

 ‡È‰ ‰ÎÂ¯Ú˙‰˘ ¨‰ÓÈÚ ‰Ú˙Ù‰ ˛ÌÈ¯˜·Ó‰¸ ·Â¯ÏÂ ¨‰Ú˙Ù‰Î ‰Ï‚˙È ¯·„‰˘ ÂÏ ‰Ó„
 È˘ Ï‡Ó˘Ó ¯˜·Ó‰ ‡ˆÂÓ ¨ÌÈ¯„ÁÏ ÌÈ·¯˜˙Ó ¯˘‡Î ˛ÆÆÆ¸ Æ˙ÂÓ‡ ˙ÎÂ¯Ú˙ ‰·¯ ‰„ÈÓ·
 ˙‡ ÌÈÙËÂÚ‰ ‰¯Â˙‰ ÈÏÈÚÓ ÏÎ ÈÎ ‰‡¯ ÆÌÈÈ˙ÂÓ‡ ‰˘Â„˜ È˘ÈÓ˘˙ ÌÈÚÙÂ˘ ÌÈ¯„Á

 Harry Rabinowicz, ‘The Sassoon Treasure’, The Jewish Quarterly ∫Â‡¯ ÔÂ˘˘ ˙ÁÙ˘Ó ÏÚ Æ≥±
 Æ±µ≤ ßÓÚ· Ì˘ Â‡¯ ÔÂ˘˘ Ô·Â‡¯ ÏÚ .Review (New Ser.), 57, 2 (October 1966), pp. 136-153

 Wolf, ‘Origin of the Jewish Historical Society of England’ (above ∫Â‡¯ ÔÓÂÈ „¯ÙÏ‡ ÏÚ
   note 26), p. 211

 Joseph Jacobs and Lucien Wolf, Bibliotheca Anglo-Judiaca: A Bibliographical Guide Æ≥≤
to Anglo-Jewish History, Office of the The Jewish Chronicle, London 1888

Joseph Jacobs and Lucien Wolf (illustrated by Frank Haes), Catalogue of the Anglo- Æ≥≥
 Jewish Historical Exhibition, Royal Albert Hall, Publication by the Exhibition

Committee, London 1888

 Papers read at the Anglo-Jewish Historical Exhibition, Royal Albert Hall, London Æ≥¥
1888

 i‘The Anglo-Jewish Historical Exhibition’, The Jewish Chronicle, 8 April 1887, p. 10 Æ≥µ



≤∞–‰ ‰‡Ó‰ ‰ÙÓ· ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰ ˙ÂÎÂ¯Ú˙‰

≥ππ

 Ú·ˆ‰ ˙ÂÈÂÓ¯‰Ó ˙‚Ú˙Ó ÔÈÚ‰Â ¨¯˙ÂÈ ÌÈ˜È˙Ú‰ ˙ÒÎ‰ È˙·Ó ÂÈ„ÁÈ ÂÙÒ‡ ˙ÂÏÈ‚Ó‰
 ÈÎ ÚÈ˙ÙÓ· ‰Ï‚È ÌÏÂÚ‰ ˛ÆÆÆ¸ ÆÌÈ˘È „˜Â¯· È„·Â ˙ÂÓ˜¯ ¨˙Â¯Á˙ ÌÈ¯ˆÂÈ˘ ˙Â¯È˘Ú‰

 ≥∂ÆÂÁÏÂÙ· ÈÙÂÈÏ ˘È„‡ ÂÈ‡ È„Â‰È‰

 È‚È‰ÓÓ ÌÈ·¯ Æ‰‚Âˆ˙Â ÛÂÒÈ‡· Í¯„ ÔÂÈˆÂ ¨ÌÈÈ„Â‰È ÔÁÏÂÙ ÈˆÙÁ ÈÙÏÎ ‰˘„Á ‰˘È‚ ‰˙È‰ ÂÊ
 ÆÈ·ÓÂÙ· Ì˙Â‡ ÛÂ˘ÁÏ Â˙Â‡ÈÂ ¨ÌÈÈ„Â‰È ÌÈÎÓÒÓÂ ÌÈ¯ÙÒ ¨‰˘Â„˜ È˘ÈÓ˘˙ ÂÙÒ‡ ‰ÏÈ‰˜‰
 ÌÎ¯Ú·Â ˙È¯ÂËÒÈ‰‰ Ì˙Â·È˘Á· ‰¯Î‰‰ ¨ÌÈˆÙÁ‰ ÛÂÒÈ‡· Â‡ˆÓ Ì‰  ̆È˘‚¯‰Â È˘È‡‰ ÔÈÈÚ‰
 ÌÈ„ÓÏÓ ¨ÌÈ„Â‰È ÌÈÙÒ‡ ·¯˜· Â˙È˘‡¯· ‰È‰ ÔÈÈ„Ú ‰Ê ‚ÂÒÓ ÌÈˆÙÁ ÛÂÒÈ‡ ¯˘‡Î ¨ÈË˙Ò‡‰
 ÈÙÒ‡Î ˙È¯Â·Èˆ‰ Ì˙ÙÈ˘Á Æ˙ÈÏ‚‡‰ ‰¯·Á· È‚¯Â·‰ „ÓÚÓ‰ Ï˘ ÂÈÎ¯Ú ˙‡ ÂÚÈÓË‰ Ì‰˘
 ˙ÂÎÈÈ˘ ˙˘ÂÁ˙ ÏÚ ‰ÚÈ·ˆ‰ ÂÓÂˆÈÚ· ‰È‰ ˙È˙¯·Á‰ ‰Èˆ¯‚ËÈ‡‰ ÍÈÏ‰˙˘ ‰Ú˘· ‰˜È‡„ÂÈ
 ÌÈÓ‡  ÌÈ·ß  Ì‰  ÈÎ  ÂÁÈÎÂ‰  Ì‰  ÔÓÊ·  Â·  ÆÈÓˆÚ  ÔÂÁËÈ·  Ï˘  ‰„ÈÓ  ÏÚÂ  ¨˙È„Â‰È  ˙Â‰ÊÂ
 ¯ÂÓÈ˘Ï ¨ÌÈ¯ÒÓ ˙¯·Ú‰Ï ‰ÎÂ¯Ú˙ Ï˘ È¯„ÂÓ‰Â È·ÈË˜Ù‡‰ ÈÏÎ· Ì˘Ó˙˘‰· ßÌÓÊ Ï˘

≥∑Æ˙È·ÈË˜ÏÂ˜ ˙ÈÓˆÚ ‰Ú„Â˙ ÁÂ˙ÈÙÏÂ ÔÂ¯ÎÈÊ‰
 ˙ÈÓˆÚ‰ ‰˙Â‰ÊÏ ˙ÂÚ‚Â‰ ˙ÂÏ‡˘ ÌÚ ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰ÏÈ‰˜‰ ˙‡ ‰˙ÓÈÚ ‰ÎÂ¯Ú˙‰
 ˙È„Â‰È  ˙ÂÓ‡ Ï˘ ÛÂÒÈ‡Â  ¯˜ÁÓ ¨Ô‰Î „¯ßˆÈ¯  È¯·„Ï Æ˙ÈÏ‚‡‰ ‰¯·Á‰ ÈÈÚ· ‰ÈÂÓÈ„ÏÂ
 Ï˘ ‰ÈÈÁ„Â  ‰˘Â·Ó ±π–‰ ‰‡Ó· ˙ÈÙÂ¯È‡‰ ‰¯·Á· ÌÈ„Â‰È‰  ˙Â¯Ú˙‰· ˘„Á ·Ï˘ ÔÈÈˆÓ
 ‰˙È‰ ˙ÂÚÓ˘Ó‰ ¨ÌÈ„Â‰È  ‡Ï ÈÈÚ· ÆÈ˙Â·¯˙ ¯˜ÁÓ ÏÎÎ ÂÏ˘ ‰ÈˆÓÈËÈ‚ÏÂ  ‰¯Î‰Ï ¯·Ú‰
 ÔÂÈÒÈ‰© ¯·Ú‰ ˙˜ÈÁÓ „‚ ‰·Â‚˙‰ Æ˙ÈÓÂ‡Ï ˙Â·¯  ̇ÏÎÎ ˙ÈËÂÂÏ  ̄‰˙˘Ú ˙È„Â‰È ˙Â·¯˙˘
 ‰Ú„Â˙ ÁÂ˙ÈÙÂ ¯ÂÓÈ˘ ˙ÂÚˆÓ‡· ÂÈÏ‡ ‰¯ÊÁ ‰˙È‰ ®Ò˜¯‡Ó ÒÈÂÂ· ˙ÒÎ‰–˙È· ˙‡ ÒÂ¯‰Ï
 ¨˙ÂÈË˙Ò‡Â  ˙ÂÈ¯ÂËÒÈ‰  ˙ÂÚÙÂ˙Î  ÌÈÈ„Â‰È  ÔÁÏÂÙ  ÈˆÙÁ  ˙‚Âˆ˙·  ÈÎ  ¯Â·Ò  Ô‰Î  ≥∏Æ˙È„Â‰È
 ˘Â„ÈÁ ˙‡ Â¯˘Ù‡˘ ¨‰È‚ÏËÒÂ Ï˘ ˙Â˘‚¯ Â¯¯ÁÂ˘ ¨˙ÈÂÏÈÁÏ ˙È˙„‰ ‰¯ÕÙÒ‰Ó Ì˙¯·Ú‰·Â

 ≥πÆÈ„Â‰È‰ ÌÏÂÚ‰ ÌÚ ¯˘˜‰
 ÌÈ¯˙‡·Â  ‰È¯ÂË˜ÈÂ  ‰ÎÏÓ‰  Ï˘  ‰˙ÂÎÏÓÏ  Ï·ÂÈ‰  ˙Â‚È‚ÁÏ  ‰˜ÈÊ·  ‰ÎÂ¯Ú˙‰  ˙‚ˆ‰
 „ÂÚÈ˙  Æ‰ÈÏ‚‡·  ÌÈ„Â‰È‰  ˙ÂÁÎÂ  ˙‡  ˜È„ˆ‰Ï  ‰„ÚÂ  ÌÈÈÓÂ‡ÏÂ  ÌÈÈ˙ÂÎÏÓ  ÌÈÈÏ‚‡
 Â˘Ú  ˙ÈÏ‚‡‰  ‰ÓÂ‡Ï  ‰ÈÏ‚‡  È„Â‰È  Ï˘  Ì˙ÓÂ¯˙Â  ÌÈ˜È˙Ú‰  ÌÈÈ¯ÂËÒÈ‰‰  Ì‰È˘¯Â˘
 ÔÂÈÂÂ˘ Â‡È·‰˘ ˙ÂÓ¯ÂÙ¯‰ ÏÚ ‰„Â˙‰ ˙¯Î‰Â Ì˙ÂÓ‡ ˙‡ ÂÓÏÈ‚Â ¨ÈÓÂ‡Ï ÈÏ‚‡ ¯˘˜‰·
 ˙‡ Â¯˘È‡Â Â˜ÊÈÁ ÌÂ˜ÓÂ ÔÓÊ Ï˘ ¯˘˜‰‰ Æ‰È¯ÂË˜ÈÂ ‰ÎÏÓ‰ Ï˘ ‰ÂËÏ˘ ˙ÙÂ˜˙· ˙ÂÈÂÎÊ
 ÈÊÎ¯Ó‰ ·ÈË¯‰ ‰È‰˘ ¨˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰ÏÈ‰˜‰ Ï˘ ‰ÈˆÊÈÏ‚‡‰Â ‰Èˆ¯‚ËÈ‡‰ ÍÈÏ‰˙

 ∫The Jewish Chronicle–· ˘‚„Â‰ ‰Ê ÔÈÈÚ Æ‰ÎÂ¯Ú˙‰ Ï˘

 i‘The Anglo-Jewish Historical Exhibition’, The Jewish Chronicle, 1 April 1887, pp. 8, Æ≥∂
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 Cohen, ‘Self-Image through Objects’ (above ∫Â‡¯ È„Â‰È‰ È‚¯Â·‰ „ÓÚÓ‰ ·¯˜· ˙ÂÙÒ‡ ÏÚ Æ≥∑
note 14), pp. 209-212, 215

 Cohen, Jewish Icons, pp. 6-7, 193 Æ≥∏
 Ï˘ ÌÈË·È‰ ¯ÈÊÁ‰Ï ÛÁ„Î Â˙‡ÈÈÁ‰Â ¯·Ú‰ Ï‡ ‰·È˘‰ ÍÈÏ‰˙ ˙‡ ˘¯ÙÓ Ô‰Î .Ibid., pp. 155-158 Æ≥π

ÆÈÂÂ˘ÎÚ‰ ÌÂÈ˜‰ ÌÚ ÁÎ˘‰ ¯·Ú‰ ˙‡ ‚ÊÓÏÂ ¨˘„ÁÓ ‰ÂÎÏ ¯˘Ù‡–È‡˘ ‰ÏÈ‰˜



¯ÏÈÓ ˙È¯È‡

¥∞∞

 ˙ÂÓ„˜˙‰ ¨‰ÏÈ‰˜‰ Ï˘ ‰„ÓÚÓ· ÔÂÈˆÏ ‰ÈÂ‡¯ ˙ÂÓ„˜˙‰ ÌÈ„Ú˙Ó ˛‰ÎÂ¯Ú˙· ÌÈ‚ˆÂÓ‰¸
 ˙È·¯ÓÏ „Ú ‰È‰ ‰˙ÏÚÓ „Â‰ ÔÂËÏ˘ ÆÈÙÂ„ ÏÎ Ì‰· ÏÈË‰Ï ÔÈ‡˘ ÌÈÚˆÓ‡· ‰‚˘Â‰˘

˛ÆÆÆ¸ ¥∞ÆÏ·ÂÈ‰ ˙˘· „ÁÈ ÛÒ‡ÈÈ ‰Ï˘ „ÂÚÈ˙‰˘ ‰‡Â ¨˙‡Ê‰ ˙ÂÓ„˜˙‰‰

 ı¯‡Ï ‰„Â˙ È¯ÈÒ‡ ˙ÂÈ‰Ï ÌÈ„Â‰È‰ ÏÚÂ ¨ÌÈ„Â‰ÈÏ ‰ÒÁÈ ÏÚ ‰‡‚ ˙ÂÈ‰Ï ‰ÎÈ¯ˆ ‰ÈÏ‚‡
 ˙„Â˜Ó Æ‰‡˘Â ÛÏÂÒÓ ¯Â‡È˙ Ï˘ ˙Â·¯ ‰Î ÌÈ˘ Í˘Ó· ˙ÂÏ·ÂÒ· ‰ÎÓ˙˘ ‰ÏÂ‚„‰
 ¨‰ÏÈÓ‰  Ï˘  ¯˙ÂÈ·  ·ÂË‰  Ô·ÂÓ·Â  ¨˙È„Â‰È–˙ÈÏ‚‡  ˙Ó‡·  ‡È‰  ‰ÎÂ¯Ú˙‰  ¨ÂÊ  Ë·Ó

¥±Æ˙ÈÓÂ‡Ï

 ÔÈ‡ ÔÎÏÂ ¥≤¨‰ÈÏ‚‡Ï ‰¯È‚‰‰ ˙Ï·‚‰ ‡˘Â· ËÓÏ¯Ù· ÔÂÈ„‰ Ú˜¯ ÏÚ ‰ÓÈÈ˜˙‰ ‰ÎÂ¯Ú˙‰
 ‰ÙÂ¯È‡ Á¯ÊÓÓ ÌÂ¯ÊÏ ÂÏÁ‰˘ ÌÈ„Â‰È‰ ÌÈ¯‚‰Ó‰Ó ÂÓÏÚ˙‰ ‰ÎÂ¯Ú˙‰ È‚¯‡Ó˘ ÚÈ˙ÙÓ ‰Ê
 ¨˙ÒÒÂ·Ó‰ ˙È‚¯Â·‰ ‰ÏÈ‰˜· ‰ÎÂ·Ó ¯¯ÂÚ˘ ¯ÎÂÓÂ ¯Ê Ì¯Â‚ ÂÈ‰Â ÌÈÂÓ˘‰ ˙Â˘ ˙È˘‡¯Ó
 Ì˙˘¯ÂÓ ˙‡ ·ˆÚÏ ‰ÈÏ‚‡ È„Â‰È ÂÏÁ‰ È¯ÊÒ ˙Ú„Ï ¥≥ÆÌ‰Ï˘ ‰¯È‰Ó ‰ÈˆÊÈÏ‚‡Ï ‰ÏÚÙ˘
 Æ˙ÈÏ‚‡‰ Ì˙Â‰Ê ˘Â·È‚ ÍÈÏ‰˙ ÌÚ „ÁÈ ¨±π–‰ ‰‡Ó‰ Ï˘ ÌÈÚ·˘‰ ˙Â˘ ÛÂÒ· ˙È˙Â·¯˙‰
 ‰¯·Á·  ¨‰˜ÈËÈÏÂÙ·  ˙ÂÈ„Â‰È–ÈË‡‰  ˙ÂÈË‰  ÏÚ  ‰·Â‚˙  ‰˙È‰  ˙È¯ÂËÒÈ‰‰  ‰ÎÂ¯Ú˙‰
 Â‚ˆÂ‰˘  ÌÈÈ¯ÂËÒÈ‰‰  ÌÈËÈ¯Ù‰  ÂÈ‰  ÔÎ  ÏÚ  Æ‰ÙÂ¯È‡  Á¯ÊÓÓ  ÌÈ¯‚‰Ó‰  Â¯¯ÂÚ˘  ¨˙Â·¯˙·Â
 ‰ÈÏ‚‡Ï  ‰·È˘‰  ÆÌÈ„Â‰È‰  Ï˘  Ì˙ÂÏ„·˙‰  ÏÚ  ˙ÂÚËÂ  ˙ÂÙ˜˙‰  „‚  ß˜˘ß  ‰ÎÂ¯Ú˙·
 ˙È„Â‰È‰ ˙˘¯ÂÓÏ ˙ÓÏ˘ÂÓ ‰Ê˙ÈÒ ÂÚÈˆ‰ ¨È¯ÊÒ È¯·„Ï ¨‰ÈˆÙÈˆÓ‡‰Â ®Resettlement©
 ÌÈ„Â‰È‰ ÌÈ¯‚‰Ó‰ ˙¯·Á ¯˜ÈÚ·Â ¨˙‡Ê‰ ‰ÒÈÙ˙Ï ÌÈ‡˙‰ ‡Ï˘ ‰Ó ÏÎ ÍÎÈÙÏÂ ¨˙ÈÏ‚‡‰Â
 ‰˙˘È‚˘  ¨˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰ÈÙ¯‚ÂÈ¯ÂËÒÈ‰‰  Ï˘  ˙ÈÓˆÚ  ‰¯ÂÊˆ  ¯·Ú  ¨ß„‡  ËÒÈ‡ß·

 ¥¥Æß¯Ú¯ÂÚÓ È˙Ï· ÌÊÈËÂÈ¯ËÙß ‰Ù˜È˘ ˙ÒÙ¯˙Ó‰Â ˙ÈË‚ÂÏÂÙ‡‰
 ¨˙ÈÙ¯‚Â˙‡  ‰ÎÂ¯Ú˙  ÌÈ·¯  ÌÈ·ÂÓ·  ‰˙È‰  ˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰È¯ÂËÒÈ‰‰  ˙ÎÂ¯Ú˙
 ‰ÈÁ·Ó  ˙Ï„·‰  ‰¯ÂÊÙ  Ï˘ ‰ÏÈ‰˜  ‰‚Èˆ‰  ‡È‰  ÆÈÏ‡ÊÂÓ‰  ‰„˘·  ‰˘„Á  ‰ÚÙÂ˙  ‰Ù˜È˘Â
 ÌÚ  ÌÈÎ˘ÂÓÓ‰  ‰È¯˘˜  ˙‡  Ô‰  ‰ËÈÏ·‰Â  ¨˙ÈÏ‚‡‰Â  ˙ÈÙÂ¯È‡‰  ‰¯·Á‰Ó  ˙È˙„Â  ˙È˙‡
 ÆÔÂÎÈ˙‰  Á¯ÊÓ‰  Ï˘  ˜È˙Ú‰  ÌÏÂÚ·  ¨‰ÙÂ¯È‡Ï  ıÂÁÓ  ‰È˘¯Â˘  ˙‡  Ô‰Â  ˙ÈÙÂ¯È‡‰  ‰¯·Á‰

 i‘The Anglo-Jewish Historical Exhibition’, The Jewish Chronicle, 1 April 1887, pp. Æ¥∞
11-12

iIbid., 8 April 1887, p. 10 Æ¥±
 Feldman, Englishmen and Jews, p. 272 Æ¥≤

 ¨ÔÈÈÂËÂ‚ Ï‡È„ .Finestein, Jewish Society in Victorian England, pp. 162, 176-177  ∫Â‡¯ Æ¥≥
 ˙ÈËÈÏÂÙ‰  ˙ÈÏÎÏÎ‰  ‰˙ÂÏÈÚÙ  ÔÈ·  ÔÈÏÓÂ‚  ÈÒÁÈ  ∫±π≤≤≠±∏∏≤  ˙È„Â‰È–ÂÏ‚‡‰  ˙ÈÏÎÏÎ‰  ˙ÈÏÈÚ‰ß

Æ±±±≠±∞π ßÓÚ ¨±π∏∑ ÌÈÏ˘Â¯È· ˙È¯·Ú‰ ‰ËÈÒ¯·ÈÂ‡‰ ¨¯ÂË˜Â„ ¯‡Â˙Ï ‰„Â·Ú ¨ß˙È˙ÏÈ‰˜‰Â
 David Cesarani, ‘Duel Heritage or Duel of Heritages? Englishness and Jewishness ∫Â‡¯ Æ¥¥
 in the Heritage Industry’, in: Tony Kushner (ed.), The Jewish Heritage in British

 Tony Kushner,  ∫Ì‚ Â‡¯ .History: Englishness and Jewishness, London 1992, pp. 29-41

 ‘The End of the Anglo-Jewish Progress Show: Representation of the Jewish East End

 Â‚ˆÂ‰ ÌÈÈ¯ÂËÒÈ‰‰ ÌÈËÈ¯Ù‰˘ ÔÚÂËÂ È¯ÊÒ Ï˘ Â˙ÒÈÙ˙· ÍÓÂ˙ ¯˘Â˜ .1887-1987’, ibid., p. 80

 Æ‰ÏÈ‰˜‰ Ï˘ ‰˙ÂÈÏ‚‡ ¯ÒÂÁ ¯·„· ‰ÚË‰ ˙‡ ˙ÂÁ„Ï È„Î ‰ÎÂ¯Ú˙·
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¥∞±

 ¨˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰È¯ÂËÒÈ‰‰ ˙ÎÂ¯Ú˙Ï ‰Ó„˜˘ ‰˘‰ ¨±∏∏∂ ˙˘· ÈÎ ¨ÔÈÂˆÈ ‰Ê ¯˘˜‰·
 Colonial and©  ß˙È„Â‰‰Â  ˙ÈÏ‡ÈÂÏÂ˜‰  ‰ÎÂ¯Ú˙‰ß  —  ˙ÈÙ¯‚Â˙‡‰  ‰ÎÂ¯Ú˙‰  ‰ÓÈÈ˜˙‰
 ¥µÆÌÈ¯˜·Ó ÔÂÈÏÈÓ ‰˘ÈÓÁ ‰Î˘Ó ‡È‰Â ÔÂË‚ÈÊ˜ ß˙Â‡Ò ÔÂ‡ÊÂÓ· — ®Indian Exhibition

 ÌÈÈÙ¯‚Â˙‡  ÌÈÙÒÂ‡  Ï˘  ‰‚Âˆ˙·Â  ÛÂÒÈ‡·  ˙¯·Â‚  ˙ÂÈÈÚ˙‰Ï  ÈÂËÈ·  ‰˙È‰  ÂÊ  ‰ÎÂ¯Ú˙
 ÌÈÂ˘‡¯‰ ÌÈÂ‡ÊÂÓ‰Â ˙Â˜ÏÁÓ‰ ÂÓ˜Â‰˘ ˙Ú· ¨±π–‰ ‰‡Ó‰ Ï˘ ‰ÈÈ˘‰ ˙ÈˆÁÓ· ‰ÏÁ‰˘
 Æ±π–‰  ‰‡Ó‰  ÛÂÒ·  Â‡È˘Ï  ÚÈ‚‰  ¯˘‡  ÌÊÈÏ‡ÈÂÏÂ˜‰  Ï˘  ÂÈÈÂÏÈ‚Ó  ÂÈ‰˘  ¨‰ÈÙ¯‚Â˙‡Ï
 Â¯„˜Â¯Ë ÔÂÓ¯‡· ÈÙ¯‚Â˙‡‰ ÔÂ‡ÊÂÓ‰ ˙Ó˜‰ ˙‡ ‰Ê¯ÈÊ ®±∏∑∏© ÊÈ¯Ù· ˙ÈÓÏÂÚ‰ ‰ÎÂ¯Ú˙‰
 ÌÈÂ˘‡¯‰  ÌÈÈÙ¯‚Â˙‡‰  ÌÈÙÒÂ‡‰  ÂÓ˜Â‰  ‰ÈÏ‚‡·Â  ¨‰˘‰  ‰˙Â‡·  ¯·Î  „¯Ù  ÛÒÂ‡Î

 ¥∂Æ®±∏∏≥© ÈËÈ¯·‰ ÔÂ‡ÊÂÓ·Â ®±∏∏±© ß‚„È¯·ÓÈÈ˜· ¨®±∏µ±© „¯ÂÙÒ˜Â‡·
 ÌÂ‚Ò· ÂÏÈ·˜‰ Ì‰Â ‰ÎÂ¯Ú˙‰ ÈËÈ¯ÙÓ ˙ÈˆÁÓÎ ÂÈ‰ ÔÁÏÂÙ‰ ÈˆÙÁÂ ‰˘Â„˜‰ È˘ÈÓ˘˙
 ‰ÏÈ·ÂÓ‰  È˙ÂÓ‡‰  ·ÂˆÈÚ‰  ˙Ó‚Ó  —  ®Art Nouveau©  ßÂ·Â–¯‡ßÏ  Ì„ÂÚÈÈ·Â  È¯ÂËÈÚ‰
 ÌÈÈÁÓˆ ÌÈ¯ÂËÈÚ· „ÁÂÈÓ· ¯ÎÈ Â·Â–¯‡‰ Ï˘ ·ÂˆÈÚ‰ ÔÂ‚Ò Æ≤∞–‰Â ±π–‰ ‰‡Ó‰ ‰ÙÓ·
 ÈÏ‚‡‰ ‰‚Â‰‰Â ÔÓ‡‰ Æ„ÂÚÂ ˙ÂÈÂÚ·ˆ ˙ÂÈ‚Â‚Ê ¨˙ÂÊ¯Î ¨ÌÈ¯ÙÒ ¯ÂÈ‡ ¨ÌÈËÈ˘Î˙ ¨ÈÂ ÈÏÎ Ï˘
 ¨ÏÂÎÏ ˙„ÚÂÈÓ‰ ˙È˘ÂÓÈ˘ ˙ÂÓ‡Ï ÛÈË‰ ¨Â·Â–¯‡‰ È¯˘·ÓÓ ¨®±∏π∂≠±∏≥¥© ÒÈ¯ÂÓ Ì‡ÈÏÈÂ
 ÌÈ˜‰˘ ‰¯·Á· Æ®Arts and Crafts© ßÒËÙ¯˜ „‡ ÒË¯‡ß ˙ÚÂ˙ „ÒÈÈÓÂ ‰ÈÁ‰ ÁÂ¯‰ ‰È‰Â
 ·ÂˆÈÚ· ˙·˘ÁÓ‰ ˙Î‡ÏÓ ˙‡ ‰ÈÁ‰ ‡Â‰ ÔÂ„ÂÏ· ÌÈÚ·˘‰ ˙Â˘· ®Morris & Co.i© ÒÈ¯ÂÓ
 ÈÓ‚„  ÏÚ  ÂÎÓ˙Ò‰·  ¨‰ÓÂ„ÎÂ  ˙ÈÎÂÎÊ  ÈÏÎ  ¨ÌÈËÈ‰¯  ¨ÌÈÁÈ¯‡  ¨˙ÂÈÂÚ·ˆ  ˙ÂÈ‚Â‚Ê  ¨ÌÈÁÈË˘
 Â‚ˆÂ‰˘ ÌÈÈ„Â‰È‰ ÔÁÏÂÙ‰ ÈˆÙÁ Ï˘ Ì¯Â˜Ó˘ ÈÙ–ÏÚ–Û‡ ¥∑ÆÌÈÈ¯ÂËÒÈ‰ ˙ÂÂ‚Ò Ï˘ ·ÂˆÈÚ
 ˙ÂÈ˙ÂÓ‡  ˙Â˘È‚Ó  ÂÚÙ˘Â‰  Ì‰Â  ‰ÙÂ¯È‡·  ˙È„Â‰È‰  ‰ˆÂÙ˙·  ‰È‰  ˙È¯ÂËÒÈ‰‰  ‰ÎÂ¯Ú˙·
 Ì‰  ÆÂÈ˙ÂÒÈÙ˙  ÁÂ¯  ˙‡Â  ÒÈ¯ÂÓ  Ï˘  Â˙„ÓÚ  ˙‡  ÂÙ˜È˘  Ì‰  ¨˙ÂÂ¯Á‡‰  ˙Â‡Ó·  ˙ÂÈÓÂ˜Ó
 ÌÚ ÌÈÈ·ÈË¯Â˜„ ‰Ó˜¯Â ˙ÂÙ¯Âˆ Ï˘ ˙·˘ÁÓ ˙Î‡ÏÓ ¨˙È·ÈË˜ÏÂ˜Â ˙È˘ÂÓÈ˘ ˙ÂÓ‡ ÂÓÏÈ‚
 ˙ÂÈË ˙‡Â ÌÚË‰ ˙‡ ÌÁÂ¯· ÂÓÏ‰ Ì‰ ÆÁÓÂˆ‰ ÔÓ ÌÈ·ÈËÂÓ· Ì¯Â˜Ó˘ ¨ÌÈ¯È˘Ú ÌÈ¯ÂËÈÚ

 ÆÌ‰È¯ÂËÈÚ ÈÙÂ‡· Ô‰Â ˙È˘ÂÓÈ˘‰ Ì˙ÈÏÎ˙· Ô‰ ÔÓÊ‰ Ï˘ È˙ÂÓ‡‰ ·ÂˆÈÚ‰
 ÌÈÈ˙¯·Á  ¨ÌÈÈËÈÏÂÙ  ÌÈÎÈÏ‰˙  ‰Ù˜È˘  ˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰È¯ÂËÒÈ‰‰  ˙ÎÂ¯Ú˙
 ˙ÈÙ¯‚Â‡‚  ‰ÈˆËÈÈ¯Â‡  „„ÂÚ  ÌÊÈÏ‡È¯ÙÓÈ‡‰  Æ±π–‰  ‰‡Ó‰  ˙‡  ÂÈÈÙ‡˘  ÌÈÈ˙Â·¯˙Â
 È„ÈÏ ‡· ¯·Ú‰ ¯˜Á· ÔÈÈÚ‰Â ¨‰ÙÂ¯È‡Ï ıÂÁÓ˘ ˙ÂÈˆÊÈÏÈÂÂÈˆ· ˙ÂÈÈÚ˙‰‰ ˙‡ ‰·ÈÁ¯‰˘
 ˙ÈÓÏÂÚ‰  ‰Ó‚Ó·  ‰·Ï˙˘‰  ‰ÎÂ¯Ú˙‰  ÆÌÊÈˆÈ¯ÂËÒÈ‰·Â  ˙ÂÈ‚ÂÏÂ‡Î¯‡‰  ˙ÂÈÏ‚˙·  ÈÂËÈ·

   Peter H. Hoffenberg, An Empire on Display: English, Indian and Australian  ∫Â‡¯ Æ¥µ
 Exhibitions from the Crystal Palace to the Great War, Berkeley, Los Angeles and

London 2001, pp. 1, 148-150

Robert Goldwater, Primitivism in Modern Art, New York 1966, pp. 3-15, 273-  ∫Â‡¯ Æ¥∂
     277

 Nikolaus Pevsner, Pioneers of Modern Design: From William Morris to Walter Æ¥∑
 Gropius, Harmondsworh, Middlesex 1936 (rev. ed. 1960, rep. 1970), pp. 90-117;

 Peter Stansky, Redesigning the World: William Morris, the 1880s and the Arts and

 Crafts, Princeton, NJ 1985 (rep. 1987), pp. 37-47



¯ÏÈÓ ˙È¯È‡

¥∞≤

 ÆÌÈÂ˘‰ ˙Â„ÓÚÓ‰ È·Ó ÌÈÏ‰˜ ÂÎ˘Ó˘ ¨ÌÈÈÂ¯ÈÚ ÌÈÊÎ¯Ó· ˙ÂÈ˜Ú ˙ÂÎÂ¯Ú˙ ÔÂÈÎ Ï˘
 ‰˙¯ËÓÂ ¨‰ÈˆÙÈˆÓ‡‰ ÍÈÏ‰˙ Ï˘ ‰„ÏÂ˙ ‰ÎÂ¯Ú˙‰ ‰˙È‰ ˙È„Â‰È–˙ÈÏ‚‡ Ë·Ó ˙„Â˜Ó
 Â· ÌÏÂ‡Â Æ˙È„Â‰È‰ ‰ÏÈ‰˜‰ Ï˘ ˙È˙Â·¯˙‰Â ˙È˙¯·Á‰ ˙Â¯Ú˙‰‰ ÍÈÏ‰˙ ˙‡ ‚Èˆ‰Ï ‰˙È‰
 ÁË˘‰ ÈÙ ÏÚ ‰˙ÏÚ‰Â ¨È˙„‰Â È˙Â·¯˙–È˙‡‰ ¨È˙¯·Á‰ „ÂÁÈÈ‰ ˙‡ Ì‚ ‰Ù˘Á ‡È‰ ÔÓÊ·

  Æ‰Èˆ¯‚ËÈ‡‰Â ‰ÈˆÙÈˆÓ‡‰ ÍÈÏ‰˙· ÂÏÚÙ˘ ÌÈ¯˙ÂÒ‰ ˙ÂÁÂÎ‰ ˙‡
 ¨˙È„Â‰È‰–˙ÈÏ‚‡‰  ˙È·ÈË˜ÏÂ˜‰  ˙ÈÓˆÚ‰  ˙ÂÚ„ÂÓ·  ‰ÙÓ  ˙„Â˜  ‰˙È‰  ‰ÎÂ¯Ú˙‰
 Jewish Quarterly  ˙Ú‰ ·˙Î Æ˙Â‡·‰ ÌÈ˘· Ì‚ ˙È˙Â·¯˙ ˙ÂÏÈÚÙ· ÂÎÈ˘Ó‰ ‰È‚¯‡ÓÂ
 ‰È‰Â ¨±∏∏∏ ˙˘ ÛÂÒ· ÚÈÙÂ‰Ï ÏÁ‰ ÒÓ‰¯·‡ Ï‡¯˘ÈÂ È¯ÂÈÙÈËÂÓ „ÂÏ˜ ˙ÎÈ¯Ú· Review

 ÔÂ˘‡¯‰  ÂÂÈÏ‚·  ÆÌÈÈ„Â‰È‰  ‰È¯ÂËÒÈ‰‰Â  ˙„‰  ¨˙Â¯ÙÒ‰  ÈÓÂÁ˙Ó  ÌÈ¯˜ÁÓ  ÌÂÒ¯ÙÏ  ‰ÓÈ·
 ÆÌÈ¯Á‡Â  ÏÈÂÂ‚Ê  ¨È¯ÂÈÙÈËÂÓ „ÂÏ˜ ¨ÛÏÂÂ  ¨ı¯‚  ¨Ò·Â˜ÈÈß‚  ¨ÒÓ‰¯·‡ Ï˘ ÌÈ¯Ó‡Ó ÂÓÒ¯ÂÙ
 ßÌÈ·ÎÓ‰ß  ˙„Â‚‡  ˙Ó˜‰·  ‰È‰  ÌÈ„Â‰È‰–ÌÈÏ‚‡‰  ÌÈÏÈÎ˘Ó‰  ˙Â„‚‡˙‰Ï  ÛÒÂ  ÈÂËÈ·
 Æ˙È‡È¯ÂË˜ÈÂÂ‰  ‰ÈÏ‚‡·  ÌÈÂ„ÚÂÓ‰  ÒÂÙ„  ˙‡  ‰˜ÈÁ˘  È˙¯·Á  ÔÂ„ÚÂÓ  ¨±∏π±  ˙˘·
 ÂÁ˙Ù˘ ˙Â˘„Á‰ ˙ÂÈÂ¯˘Ù‡‰ ˙‡ ‰„Â‚‡‰ È¯·Á ÂÓÏÈ‚ È˙¯·Á‰Â È˘È‡‰ ÏÈÙÂ¯Ù‰ ˙ÈÁ·Ó
 ÔÂÈ„Ï ‰¯ÈÊ ‰˙È‰ ßÌÈ·ÎÓ‰ß ˙„Â‚‡ ¥∏ÆÈÂÈˆÙÈˆÓ‡–ËÒÂÙ‰ Ô„ÈÚ· ÌÈ„Â‰È ÌÈÏÈÎ˘Ó ÈÙÏ
 ¯˘˜‰Ó ÂÚ·˘ ¨ÌÈ˘„Á ˙ÂÈÈÚ˙‰ ÈÓÂÁ˙·Â ÌÈÈ„Â‰È ˙Â·¯˙ È‡˘Â· ˙ÂÚ„ÂÓ‰ ˙‡ÏÚ‰ÏÂ
 ˙ÂÈÈ„Ó‰ ˙‡ ‰˘ÈÁÓ‰ Ì˙ÂÏÈÚÙ Æ˙ÂÈÁ¯Ê‡ ˙ÂÎ¯ÚÓ· ˙Â·Ï˙˘‰‰Â ˙ÈÂˆÈÁ‰ ‰·È·Ò‰ ÌÚ
 ˙ÂÈÂÏÈÚÙ ‰ÓÊÈ ‰„Â‚‡‰ Æ‰Ê‰ ÍÈÏ‰˙· È˙ÙÂÓ Ì‚„ ÂÈ‰ ‰È¯·ÁÂ ¨‰Èˆ¯‚ËÈ‡ Ï˘ ˙È˙ÏÈ‰˜‰
 Á¯ÊÓÓ ÌÈ¯‚‰Ó‰ ·¯˜· Ì‚Â ¨‰˜È˙ÂÂ‰ ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰ÏÈ‰˜· ‰¯·ÁÂ ˙Â·¯˙ ÈÓÂÁ˙·
 ˙‡ ÂÈÓÊ‰ ÏÈÂÂ‚Ê Â˙ÈÓÚÂ ¨ÔÂÓÂÏÂÒ ÛÊÂß‚ ÔÂÓÂÏÂÒ ¨‰„Â‚‡‰ Ï˘ ÔÂ˘‡¯‰ ‰‡È˘ Æ‰ÙÂ¯È‡
 Ï‡¯˘È–ı¯‡Ï ÚÒÓ ‰„Â‚‡‰ ‰ÓÊÈ ÔÎÂ ¨®±π∞± ¨±∏π∂ ¨±∏πµ© ÌÈ·ÎÓ‰ ÈÙÏ ˙Âˆ¯‰Ï Ïˆ¯‰

 ¥πÆ®±∏π∑© ßıÈÂÂË· Ë¯·¯‰ ÔËÙ˘Ó‰ „ÓÚ Â˘‡¯·˘
 ÆÛÏÂÂ ‰È‰ ÔÂ˘‡¯‰ ‰‡È˘Â ¨±∏π≥ ˙˘· ‰„ÒÂ ˙È„Â‰È‰–˙ÈÏ‚‡‰ ˙È¯ÂËÒÈ‰‰ ‰¯·Á‰
 ¨ÌÈ„Â‰È–ÌÈÏ‚‡‰ ÌÈÏ‡ÂË˜ÏËÈ‡‰ ˙‡ „‚‡Ï ‰˙È‰ ‰˙¯ËÓ˘ ¨ßÌÈ·ÎÓ‰ß ˙„Â‚‡Ó ‰Â˘·
 ˙È˙¯·Á‰  ˙ÈÏÈÚ‰ÓÂ  ‰ÏÈ‰˜‰  ˙‚‰‰Ó  ÌÈ˘È‡  Ì‚  ‰È¯·Á  ÔÈ·  ˙È¯ÂËÒÈ‰‰  ‰¯·Á‰  ‰ÏÏÎ
 — ˙ÈËÈ¯·‰ ‰È¯ÙÓÈ‡· ÌÈ„Â‰È‰ ˙Â„ÏÂ˙ ÏÚ ¯˜ÁÓ‰ ˙‡ Ì„˜Ï ÂÈ‰ ‰È˙Â¯ËÓ Æ˙ÈÏÎÏÎ‰Â
 ˙Ó˜‰  ¨ÌÓÂÒ¯ÙÂ  ˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰È¯ÂËÒÈ‰·  ˜ÒÂÚ‰  ¯Á‡  ¯ÓÂÁ  ÏÎÂ  ÌÈÎÓÒÓ  ÛÂÒÈ‡
 ˙ÈÎÂ˙  ÔÂ‚¯‡Â  ¨‰ÈÏ‚‡·  ˙ÂÈ„Â‰È‰  ˙ÂÏÈ‰˜‰  Ï˘  ÌÈÂÈÎ¯‡‰  ¯ÂÓÈ˘Ï  ÔÂ‡ÊÂÓÂ  ‰ÈÈ¯ÙÒ

 µ∞Æ˙È„Â‰È ‰È¯ÂËÒÈ‰ ÏÚ ˙Â‡ˆ¯‰Ï

 Vivian D. Lipman, Social History of the Jews in  ∫Â‡¯  ÌÈ„Â‰È‰–ÌÈÏ‚‡‰  ÌÈÏÈÎ˘Ó‰  ÏÚ Æ¥∏
 1950, London 1954, pp. 65, 79; Idem, A History of Jews in Britain-England 1850

 Since 1858, p. 18; Todd M. Endelman, ‘Communal Solidarity Among the Jew Elite

 of Victorian London’, Victorian Studies, 28, 2 (Winter 1985), p. 520; Idem, Radical

Assimilation in English Jewish History 1656-1945, Bloomington 1990, pp. 112-113

Æ≥¥∞≠≥≤≥ ßÓÚ ¨ßÔÂÓÂÏÂÒ ÛÊÂß‚ ÔÂÓÂÏÂÒ ß¨¯ÏÈÓ ∫Â‡¯ ßÌÈ·ÎÓ‰ß ˙„Â‚‡ ÏÚ Æ¥π
 i‘Jewish Historical Society of England, Report, 1893-94’, Transactions of the Jewish Æµ∞

  Historical Society of England, 1 (1893-1894, reprint 1971), pp. 164-173
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 ˙ÂÏÈÚÙ‰  ˙‡  ÂÈÈˆ  ˙ÂÎÂ¯Ú˙  ÔÂ‚¯‡Â  ˙ÂÓ‡  ÈÙÒÂ‡  ÔÂÈÎ  ¨˙È¯ÂËÒÈ‰  ‰Ú„Â˙  ÁÂ˙ÈÙ
 ˙ÂÎÂ¯Ú˙‰ È˙˘ ÔÈ·˘ ‰ÙÂ˜˙· ‰˜È¯Ó‡·Â ‰·¯ÚÓÂ ‰ÙÂ¯È‡ ÊÎ¯Ó· Ì‚ ˙È„Â‰È‰ ˙È˙Â·¯˙‰
 ˙È„Â‰È–˙È˜È¯Ó‡‰  ˙È¯ÂËÒÈ‰‰  ‰¯·Á‰  ‰„ÒÂ  ˙È¯·‰–˙Âˆ¯‡·  Æ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰
 ÔÂÎÓ· ˙ÂÈÓ  ̆˙ÂÈÂ·¯˙Ï ‰ÁÓÂÓÂ ¯ˆÂ‡ ¨®±π¥∞≠±∏∂≥© ¯Ï„‡ ÒÂ¯ÈÒ Ï  ̆Â„Â„ÈÚ· ±∏π≤ ˙˘·
 ‰˜È‡„ÂÈ‰ ÈËÈ¯Ù ÛÒÂ‡ ˙‚Âˆ  ̇˙‡ Ô‚¯‡ Ì‚ ¯Ï„‡ µ±ÂÆ®Smithsonian Institution© ÈÂÒ˙ÈÓÒ‰
 ˙È‡È·ÓÂÏÂ˜‰ ˙ÈÓÏÂÚ‰ ‰ÎÂ¯Ú˙· ®Benguyat©  Ë‡ÈÂ‚· ÌÈ¯Ù‡ Èß‚‰ ˙ÂÓ‡‰ ¯ÁÂÒ Ï˘
 ˜ÈÚ‰  ¨®Sulzberger©  ¯‚¯·ˆÏÂÊ  ¯ÈÈ‡Ó  Ú„Â‰  ËÙÂ˘‰  µ≤ Æ±∏π≥  ˙˘·  Â‚˜È˘·  ‰Î¯Ú˘
 Jewish©  ‰˜È¯Ó‡ Ï˘ È„Â‰È‰ È‚ÂÏÂ‡˙‰ ¯ÈÓÒÏ ‰˘Â„˜ È˘ÈÓ˘˙ Ï˘ ÛÒÂ‡ ±π∞¥ ˙˘·
  µ≥Æ˜¯ÂÈ–ÂÈ· È„Â‰È‰ ÔÂ‡ÊÂÓÏ ÔÈÚ¯‚‰ ˙‡ ‰ÂÂÈ‰˘ ¨®Theological Seminary of America

 ˙È¯˜ÈÚ‰  Â˙¯ËÓ  Æ±∏πµ  ¯·Ó·Â·  ±–·  ÔÂ˘‡¯‰  È„Â‰È‰  ÔÂ‡ÊÂÓ‰  ¯Â·ÈˆÏ  Á˙Ù  ‰ÈÂÂ·
 Æ˙Â¯ÙÒ ˙Â¯ÈˆÈÂ ˙·˘ÁÓ ˙Î‡ÏÓ ¨˙ÂÓ‡ ÈˆÙÁ ¨˙ÂÈ¯ÂËÒÈ‰ ˙ÂÈÂ„Ú ¯ÂÓÈ˘Â ÛÂÒÈ‡ ‰˙È‰
 Ì‰È˙Â¯ËÓÂ ¨‰È¯ËÒÂ‡ ˙Â„‰È Ï˘ ˙È˙¯·Á‰Â ˙È˙Â·¯˙‰ ‰ËÈÏ‡‰ ÌÚ ÂÓ ÔÂ‡ÊÂÓ‰ È„ÒÈÈÓ
 ‚Èˆ‰Ïß  ∫ÔÂ„ÂÏ·  ˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰ÎÂ¯Ú˙‰  È‚¯‡Ó  ˙Â¯ËÓÏ  ˙ÂÓÂ„  ÂÈ‰  ˙ÂÈËÈÏÂÙ‰
 ˙È˙¯·Á‰  ‰Èˆ¯‚ËÈ‡‰  ÍÈÏ‰˙·  ÍÂÓ˙ÏÂ  ¨ß‰È¯ÂËÒÈ‰Ï  ˙ÂÒÁÈÈ˙‰·  ‰˘„Á  ‰·ÈË˜ÙÒ¯Ù
 Ì„ÓÚÓ  ÏÚ  ‰ÓÈÈ‡˘  ˙ÂÈÓ˘ÈË‡‰  ˙ÈÈÏÚÏ  ‰·Â‚˙  ‰˙È‰  ÔÂ‡ÊÂÓ‰  ˙Ó˜‰  Æ˙È˙Â·¯˙‰Â
 ÌÈ„Â‰È‰˘ ‰‚Âˆ˙‰ ˙ÂÚˆÓ‡· ˙Â‡¯‰Ï Â˘˜È· ÔÂ‡ÊÂÓ‰ È„ÒÈÈÓ Æ‰¯·Á‰Ó Ì˙‡ˆÂ‰Â È˙¯·Á‰
 ˙Â¯ËÓ‰ „ˆ· Æ˙Â„‰ÈÏ Ú‚Â· ˙Â¯Â·‰ ˙ˆ˜Ó ˜ÏÒ˙ ‡È‰˘ ÂÂÈ˜Â ¨‰¯·Á‰ ¯‡˘Ó ÌÈÂ˘ ÌÈ‡
 ˜ÂÁÈ¯‰Â ˙ÓÏÚÂ ˙ÎÏÂ‰ ˙Â·¯˙Ï È‚ÏËÒÂ‰ ÚÂ‚Ú‚‰ — ÌÈÈÓÈÙ ÌÈÚÈÓ Ì‚ ÂÈ‰ ˙ÂÈÂˆÈÁ‰

 µ¥Æ˙È˙Â·¯˙‰ ˙Â¯Ú˙‰‰ ˙Â‡ˆÂ˙Ó ÂÈ‰˘ ¨È˙¯ÂÒÓ‰ È„Â‰È‰ ÌÈÈÁ‰ Á¯Â‡Ó
 È˘ÈÓÁ‰  ÈÂÈˆ‰  Ò¯‚Â˜·  ‰Â˘‡¯·  ‰‚ˆÂ‰  ÌÈ„Â‰È  ÌÈÓ‡  Ï˘  ˙Â¯ÈˆÈ  Ï˘  ‰ÎÂ¯Ú˙
 ‰‚¯Â‡ ¨ÈÓÂ‡Ï–È„Â‰È ¯˘˜‰·Â Ò¯‚Â˜‰ ˙ÂÒÁ· ‰ÓÈÈ˜˙‰ ‰ÎÂ¯Ú˙‰ Æ±π∞± ˙˘· ÏÊ‡··
 ÛÊÂß‚ Ì‰·Â ÌÈÓ‡ ±± Ï˘ ˙Â„Â·Ú ¥∏ ‰· Â‚ˆÂ‰Â ¨ÔÈÈÏÈÏ ‰˘Ó ÌÈ¯Ù‡ ÔÓ‡‰Â ¯·Â· È„È·
 Â˜ÒÚ Ò¯‚Â˜· ÆÈ¯Â‡ ¯ÒÏÂ ÔÈÈÏÈÏ ‰˘Ó ÌÈ¯Ù‡ ¨˜Â¯Ë˘ ÔÓ¯‰ ¨·ÈÏËÂ‚ ÈˆÈ¯Â‡Ó ¨ÒÏ‡¯˘È
 ·¯˜È˘  ‰ÏÂÓÚ˙  ¯È˘ÎÓ  ˙ÂÓ‡·  ‰‡¯  Â‡„¯Â  Ò˜Ó  „ÂÚ·Â  ¨˙È„Â‰È‰  ˙Â·¯˙‰  ˙ÈÈ‚ÂÒ·
 ˘È˘  ÔÚËÂ  ¨¯˜ÈÚ  ˙Â·¯˙·  ¯·Â·  ‰‡¯  ¨˙ÈÓÂ‡Ï‰  ˙Â„‰ÈÏ  ÌÈÏÏÂ·˙Ó‰  ·¯ÚÓ‰  È„Â‰È  ˙‡
 ß˙ÈÁÂ¯ ‰Ó¯‰ßÏ ÏÂÚÙÏÂ ¨ÌÈÚˆÓ‡ ˙Â¯ÒÁ ÔÈ‡˘ ˙ÂÈ˙¯·Á‰ ˙ÂˆÂ·˜‰ ÈÎ¯Âˆ· ·˘Á˙‰Ï

 Barbara Kirshenblatt-Gimblett, Destination  ∫Â‡¯  ¯Ï„‡ ÒÂ¯ÈÒ  Ï˘ ÂÈ˙ÂÒÈÙ˙Â  Â˙ÂÏÈÚÙ ÏÚ Æµ±
Culture: Tourism, Museums and Heritage, Berkeley, Los Angeles and London 1998, pp.

 88-96

 Ï˘ ÛÒÂ‡‰ ÔÈÚ¯‚Ó ˜ÏÁ ‰È‰Â ¨‚¯Â·¯Â Ò˜ÈÏÙ Ô·„‰ Ï˘ ÂÚÂÈÒ· ˘Î¯ Ë‡ÈÂ‚· ÛÒÂ‡ .Ibid., p. 96 Æµ≤
Kampf, ‘The Jewish Museum’ (above note 15), p. 284 ∫Â‡¯ Æ˜¯ÂÈ–ÂÈ· È„Â‰È‰ ÔÂ‡ÊÂÓ‰

 Matthew Israel, ‘A Magnet for the With-It Kids’, Art in America, 9 (October 2007), p. Æµ≥
73

 Klaus Hödl,  ∫Â‡¯  ˙ÂÓ„˜ÂÓ‰  ˙Â‚Âˆ˙‰Â  ÂÈ˙Â¯ËÓ  ¨‰ÈÂÂ·  È„Â‰È‰  ÔÂ‡ÊÂÓ‰  ˙Ó˜‰  ˙Â·ÈÒ  ÏÚ Æµ¥
 ‘The Turning to History of Viennese Jews: Jewish Identity and the Jewish Museum’,

  Journal of Modern Jewish Studies, 3, 1 (March 2004), pp. 17-32



¯ÏÈÓ ˙È¯È‡

¥∞¥

 ‰„·Ï  ÂÊ  ‰„·ÂÚ  ÌÏÂ‡  ¨ÌÈ„Â‰È  ÌÈÓ‡  ˘È  ÌÓ‡˘  ÔÈÈˆ  ¯·Â·  Æ˙È„Â‰È  ˙ÂÓ‡  ˙ÂÚˆÓ‡·
 ˙ÂÂ·˙‰ ÈÈÈÙ‡ÓÏ ÒÁÈÈ˙‰ ‡Â‰ µµÆ˙È„Â‰È ˙ÂÓ‡ Ï˘ ‰ÓÂÈ˜ ˙‡ ÒÒ·Ï È„Î ˙˜ÙÒÓ ‰È‡
 ÔÓÈÒßÎ ‰ÎÂ¯Ú˙· Â‚ˆÂ‰˘ ˙Â„Â·Ú· ÔÂ·˙‰Ï Ò¯‚Â˜‰ È¯·Á ˙‡ ‰Ù‰Â ßÌÈÈ„Â‰Èß ·ÂˆÈÚÂ

  µ∂Æß‰ÏÂ„‚ ˙ÂÓ‡Ï ÔË˜

±π∞∂ ¨ÌÈÈ„Â‰È ÌÈÈ¯ÂËÒÈ‰ ÌÈ‚ˆÂÓÂ ˙ÂÓ‡ ˙ÎÂ¯Ú˙

 ÌÈ‚ˆÂÓÂ  ˙ÂÓ‡ß  ‰ÎÂ¯Ú˙‰  ÏÙßˆËÈÈÂ  ˙ÂÓ‡Ï  ‰È¯Ï‚·  ‰Á˙Ù  ±π∞∂  ¯·Ó·Â·  ∑–·
 ‰ÎÂ¯Ú˙‰  ¯Á‡Ï  ‰˘  ÌÈ¯˘ÚÎ  ‰ÓÈÈ˜˙‰  ‰ÎÂ¯Ú˙‰˘  ÈÙ–ÏÚ–Û‡  µ∑ÆßÌÈÈ„Â‰È  ÌÈÈ¯ÂËÒÈ‰
 ÌÈËÈ¯Ù  ‰ÏÏÎ  Û‡Â  ¨‰·Ó·Â  ÌÈÎ˙·  ‰˙Ó„Â˜  Ï˘  Ì‚„‰  ÏÚ  ‰ÎÓ˙Ò‰  ‡È‰  ¨˙È¯ÂËÒÈ‰‰
 ˙Â·ÈÒ‰Ó ÌÈÚ·Â‰ ¨˙ÂÎÂ¯Ú˙‰ È˙˘ ÔÈ· ÌÈÈ˙Â‰Ó ÌÈÏ„·‰ ˘È ¨˙‡Ê ÌÚ Æ‰· Â‚ˆÂ‰˘ ÌÈ·¯

 ÆÔ‰È‚ˆÂÓ ÏÚÂ ÔÙ˜È‰ ÏÚ ÂÚÈÙ˘‰˘ ˙Â˙˘Ó‰ ˙ÂÈ¯ÂËÒÈ‰‰
 ÏÚ  ˙ÂÎÏ˘‰  Ì‰Ï  ÂÈ‰˘  ÌÈÈËÓ¯„  ÌÈÚÂ¯È‡  ÂÏÏÂÁ˙‰  ˙ÂÎÂ¯Ú˙‰  È˙˘  ÔÈ·˘  ‰ÙÂ˜˙·
 ˙‡ ÂÈ˘ ‰ÙÂ¯È‡ Á¯ÊÓÓ ‰ÈÏ‚‡Ï Â‡·˘ ÌÈ„Â‰È‰ ÌÈ¯‚‰Ó‰ Æ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰ÏÈ‰˜‰
 ¨ß„‡ ËÒÈ‡ß‰ Ï˘ ÈÂÚ‰ ˙ÂÂÎ˘· ÂÙÙÂËˆ‰ Ì‰ ÔÂ„ÂÏ· Æ‰ÏÈ‰˜‰ Ï˘ ÈÙ¯‚ÂÓ„‰ ‰·Î¯‰
 ÔÈß‚ÂÈ ÆÈ„Â‰È‰–ÈÏ‚‡‰ „ÒÓÓ‰ÓÂ ‰˜È˙ÂÂ‰ ‰ÏÈ‰˜‰Ó ÌÈ¯ÎÂÓ ÂÈ‰Â ‰„Â·Ú‰ ˜Â˘· Â¯Á˙‰
 ÌÈ„Â‰È‰˘ ÔÂÂÈÎÓ ÆÈ˙‡ ÊÂÎÈ¯ Ì‚ ÂÓÎ „ÓÚÓ ÔÈÈˆ ÏÙßˆËÈÈÂß ∫Â¯˜ÁÓ· ·˙ÂÎ ®Black© ˜Ï·
 ˙ÂÚˆÓ‡·  Ì˙Â‰ÊÏ  ‰È‰  Ï˜˘  ¨ÌÈ¯Ê  ¨ÌÈ˘„Á  ÌÈ¯‚‰Ó  ˙¯·Â‚Â  ˙ÎÏÂ‰  ‰„ÈÓ·  ÂÈ‰  Ú·Â¯·
 ˙‡  ‰ÎÈ·‰Â  ‰Èˆ¯‚ËÈ‡‰  ÍÈÏ‰˙  ÏÚ  ‰ÓÈÈ‡  ÌÈ¯‚‰Ó‰  ˙ÈÈÚ·  µ∏Æß‰Ù˘Â  ÌÈ‚‰Ó  ¨‰ÚÙÂ‰
 ÌÈ¯‚‰Ó‰  ˙ÈÈÚ·  ÆÌÊÈËÂÈ¯ËÙ  ÁÈÎÂ‰Ï  ‰˙ÒÈ˘  ¨‰˜È˙ÂÂ‰  ˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰ÏÈ‰˜‰

 ˙ÂÓ‚Óß  ¨‰ÂÓÏˆ  Ï‡‚È  ∫Ì‚  Â‡¯  .Buber, ‘Address on Jewish Art’ (above note 13), p. 50 Æµµ
 ¨Ï‡¯˘È  ÔÂ‡ÊÂÓ  ¨±π≤π≠±π∞∂  ∫ı˘  Ï˘  Ï‡Ïˆ·  ¨ßÏ‡Ïˆ·  ˙Ó˜‰  ÈÙÏ  ˙ÂÓ‡‰  ˙Ï‡˘Â  ˙ÂÂÈˆ·
 Michael Berkowitz, Zionist Culture and West European  ª≤∏≠≤µ  ßÓÚ  ¨±π∏≥  ÌÈÏ˘Â¯È
 Jewry Before the First World War, Cambridge 1993, p. 126; Kampf, ‘Art and the Early

 Zionist Movement’ (above note 13), pp. 111-115; Gilya G. Schmidt, ‘Introduction:

 The Significance of the Fifth Zionist Congress for Cultural Zionism’, in: The Art and

 Artists of the Fifth Zionist Congress, 1901: Heralds of a New Age, Syracuse, NY 2003,

pp. 1-2, 6-7; Schmidt, ‘The Art Exhibition at the Fifth Zionist Congress’, ibid., pp. 25-

 28

 Buber, ‘Address on Jewish Art’ (above note 13), p. 55 Æµ∂
iJewish Art and Antiquities, Whitechapel Art Gallery, London November-  ∫Â‡¯ Æµ∑

 December 1906

 .Eugene C. Black, The Social Politics of Anglo-Jewry, 1880-1920, Oxford 1988, p. 273 Æµ∏
 Juliet Steyn, ‘The Complexities of Assimilation in the 1906 Whitechapel Art ∫Ì‚ Â‡¯
 Gallery Exhibition Jewish Art and Antiquities’, The Oxford Art Journal 13, 2 (1990),

 p. 45



≤∞–‰ ‰‡Ó‰ ‰ÙÓ· ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰ ˙ÂÎÂ¯Ú˙‰

¥∞µ

 ÌÈÈ¯ÏÂ˜ÈË¯Ù  ÌÈÒ¯ËÈ‡Ó  ÌÈÚÂÓ  ËÂÚÈÓÎ  ÌÈ„Â‰È‰˘  ¨ÌÈÈÓ˘ÈË‡‰  ÌÈÂÚÈËÏ  ‰ÙÒÂ
 Alien©  ßÌÈ¯Ê‰  ˜ÂÁß  ˜˜Á  ±π∞µ  ˙˘·  ¨„ÂÚÂ  ˙‡Ê  Æ˙ÈÏ‚‡‰  ˙ÈÓÂ‡Ï‰  ‰ÏÈ‰˜Ï  ıÂÁÓ˘
 Ì‚ ÆÌÈ„Â‰È‰ ÌÈ¯‚‰Ó‰ „‚ ¯˜ÈÚ· ‰ÙÂ‰ ‡Â‰Â ¨‰ÈÏ‚‡Ï ‰¯È‚‰‰ ˙‡ ÏÈ·‚‰Ï Â˙¯ËÓÂ ®Act

 ÂÈ˙Â¯ËÓÏ È„Â‰È‰–ÈÏ‚‡‰ „ÒÓÓ‰ ˙‡ ÒÈÈ‚Ï Ïˆ¯‰ Ï˘ ÂÈ˙ÂÂÈÒÂ ˙ÈÂÈˆ‰ ‰ÚÂ˙‰ „ÂÒÈÈ
 ˙˘· ·È˘È˜ ˙ÂÚ¯Ù Æ‰„ÓÚÓÏ ‰˘˘Á˘ ¨‰˜È˙ÂÂ‰ ‰ÏÈ‰˜· ˙Â‚ÈÈ˙Ò‰ Â¯¯ÂÚ ˙ÂÈËÈÏÂÙ‰
 Â„„ÂÚÂ ‰ÏÈ‰˜‰ ˙‡ Â¯ÈÚÒ‰ ±π∞µ–· ‰ÈÒÂ¯· ‰ÎÙ‰Ó‰ ˙Â·˜Ú· ÌÈ„Â‰È· ˙ÂÚÈ‚Ù‰Â ±π∞≥
 ˙È„Â‰È‰ ‰ÏÈ‰˜‰ ˙‡ ÂÂÈÏ  ̆ÌÈÈ‚¯Ë‰ ÌÈÚÂ¯È‡‰ Ï  ̆Ì˙Â¯„  ̃Æ˙ÈÙÂ¯˙ÏÈÙÂ ˙ÈËÈÏÂÙ ˙ÂÏÈÚÙ

∫ÏÙßˆËÈÈÂ ‰È¯Ï‚· ‰ÎÂ¯Ú˙‰ ˙ÁÈ˙Ù ÈÙÏ ˘„ÂÁÎ ¨‰˘„Á‰ ‰˘‰ ˙‡¯˜Ï ¯Ó‡Ó· ‰¯˜ÂÒ

 ÆÌÈ„Â‰È‰ ˙Â„ÏÂ˙· ˙ÂÓÂÈ‡‰ ÌÈ˘‰ ˙Á‡Î ‰È¯ÂËÒÈ‰· ÁˆÂ˙ ‰˙Ú ˙ÓÈÈ˙ÒÓ‰ ‰˘‰
 ‰„¯Á· ‰Ó˙Á ‡È‰Â ¨‰ÓÈ‡Â ÌÈÓ„ ˙ÂÎÈÙ˘· ÚÂ‚ ‰È‰ ‰ÏÂÏÒÓ ¨‰ÒÈÒ˙· ‰ÏÁ‰ ‡È‰
 Á·Ë È˘ÚÓ ‡ÏÏ ˘„ÂÁ ¯·Ú È˘Â˜· Æ˙ÂÓÂÊÓ ÔÈÈ„Ú˘ ˙Â˜ÂˆÓ‰ „ÁÙÓ Â„ÏÂ˘ ÈÂÎÈ„Â
 ÍÎ–ÏÎ ÂÊÈ˜‰ ‡Ï ÌÏÂÚÓ ßÌÈÈÈ·‰ ÈÓÈ ˙Î˘Áß· ÂÏÈÙ‡Â ªÁ·Ë È˘ÚÓ ÏÚ ˙ÂÚÂÓ˘ Â‡
 ÌÈÎÙ‰Ó‰ Âˆ¯Ù Â·  ̆ÌÂÈ‰ ˙¯ÁÓÏ ‰ÈÂÙ  ̂‰˙È‰ ÔÎ‡ ‰Ê ‚ÂÒÓ ˙ÂÚ¯ÂÙ ÆÈ„Â‰È Ì„ ‰·¯‰
 ˙˘ÈËÂ  ¨˙ÂÚÂÂÊ‰Â  ˙ÂÁÈˆ¯‰  —  ‰‡¯Â‰  ˙Â‡ÈˆÓ‰  ÌÏÂ‡Â  Æ˙ÂÏÂ·‚‰  ˙‡  ÌÈÒÂ¯‰

µπ ÆÈÂÙˆ‰Ó ÌÈÚÂ¯‚ ÂÈ‰ — ˙ÈÓÏÂÚ‰ ˙Â„‰È‰ Ï˘ ‰ÈÓÁ¯Ï ÂÎÏ˘Â‰˘ ÌÈÓÂ˙È‰

 ˙ÚÙ˘ÂÓ ˙ÂÈ‰Ï ‡Ï˘ Â‡ ÌÏÚ˙‰Ï ‰ÏÎÈ ‡ÏÂ ‰Ï‡ ÌÈÚÂ¯È‡ Ï˘ ÌÏˆ· ‰ÎÂ˙ ‰ÎÂ¯Ú˙‰
 ÏÙßˆËÈÈÂ ‰È¯Ï‚· ‰ÎÂ¯Ú˙‰ ˙‚ˆ‰Ï ‰ÓÊÂÈ‰ Æ˙ÈÙÂÒ‰ ‰‚Âˆ˙· Ô‰Â ÔÂ‚¯‡‰ È·Ï˘· Ô‰ ¨Ì‰Ó
 „ÒÈÈÓÂ  È˜ÈÏ‚‡  ¯ÂËÓ¯ÂÙ¯  ¨®Canon Barnett©  Ë¯·  ÔÂ˜  Ï‡ÂÈÓÒ  Ï˘  ¨˙ÈÂˆÈÁ  ‰˙È‰
 ˙ÂÓ‡Â  ˙„  ¨ÍÂÈÁ  Ï˘  ·ÏÂ˘Ó‰  ÌÁÂÎ·  ÔÈÓ‡‰  Ë¯·  ∂∞ Æ±π∞±  ˙˘·  ‰Á˙Ù˘  ¨‰È¯Ï‚‰
 Â˙¯˘È  ‰È¯Ï‚·  ˙Â‚ˆÂÓ‰ ˙ÂÎÂ¯Ú˙‰˘ Û‡˘Â  ¨˙ÂÈ˙¯·Á ˙ÂÈÚ·  ¯Â˙ÙÏÂ  ÌÈÈÁ‰ ˙‡ ¯Ù˘Ï
 ‰˙È‰ ‰ÎÂ¯Ú˙‰ ˙‡ ÌÈÈ˜Ï Â˙Úˆ‰˘ ÔÎ˙ÈÈ ÔÎ ÂÓÎ Æ‰˙·È·Ò· ˙¯¯Â‚˙Ó‰ ‰ÈÈÒÂÏÎÂ‡‰ ˙‡
 ÔÈ·  ˙ÂÓÂ„˜‰ ˙ÂÚ„‰ ÌÂˆÓˆÏ Â˙ÂÏÈÚÙÓ ˜ÏÁÂ  ¨ÏÏ˘ ÂÓˆÚ ‡Â‰˘ ¨ßÌÈ¯Ê‰  ˜ÂÁßÏ  ‰·Â‚˙
 ‰˙È‰  ‰È¯Ï‚‰  ¨‰·Á¯‰·  ‰ÎÂ¯Ú˙‰  ˙‡  ‰¯˜Á˘ ¨ÔÈÈËÒ  ËÈÈÏÂß‚  ˙Ú„Ï  ∂±ÆÌÈ¯ˆÂÏ  ÌÈ„Â‰È
 ÈÙÏÎ ÂÊ ˙ÈÂ¯ËÙ ‰„ÓÚ ∂≤Æß¯Á‡‰ß Ï˘ ‰ÈˆÊÈÏ‚‡ Ï˘ ÛÈ˜Ó È˙¯·ÁÂ È˙Â·¯˙ ÌÊÈÓÏ ‰Ù˙Â˘

  Æ‰˜È˙ÂÂ‰ ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰ÏÈ‰˜‰ È‚È‰Ó ˙ÂÈÈ„ÓÏ ‰ÓÈ‡˙‰ ÌÈ¯‚‰Ó‰
 ‰ÎÂ¯Ú˙ ÌÈÈ˜Ï ÚÈˆ‰Â ¨ßÌÈ·ÎÓ‰ß ˙„Â‚‡· ÏÈÚÙÂ ¯ÈÎ· ÔÓ‡ ¨ÔÂÓÂÏÂÒÏ ‰Ù Ë¯· ÔÂ˜
 ÔÂÓÈÓ‰  ˙Úˆ‰  ˙ÓÂÚÏ  ÆßÌÈÈ„Â‰È‰  ˙ÂÓ‡‰Â  ÌÈÈÁ‰  ¨‰È¯ÂËÒÈ‰‰ß  ˙‡  ‚Èˆ‰Ï  ‰˙¯ËÓ˘

  ‘5666’, The Jewish Chronicle, 21 September 1906, pp. 6-7 Æµπ
 Janeen Haythornthwaite, ‘Roller-Coasters ∫Â‡¯ ÏÙßˆËÈÈÂ ˙ÂÓ‡‰ ˙ÈÈ¯Ï‚ ˙Ó˜‰ ˙Â·ÈÒ ÏÚ Æ∂∞
 and Helter Skelters, Missionaries and Philanthropists: A History of Patronage and

 Funding at the Whitechapel Art Gallery’, The Whitechapel Art Gallery Centenary

Review, London 2001, pp. 18-19

Julia Weiner, ‘A Brush-Up for Anglo-Jewry’, Manna, 58 (Winter 1998), p. 28 ∫Â‡¯ Æ∂±
 Steyn, ‘The Complexities of Assimilation in the 1906 Whitechapel Art Gallery Æ∂≤

 Exhibition Jewish Art and Antiquities’, p. 45



¯ÏÈÓ ˙È¯È‡

¥∞∂

 Ï˘ Ì‚„‰ ÈÙ–ÏÚ ¨‰ÙÈ˜Ó ‰ÎÂ¯Ú˙ Ô‚¯‡Ï ßÌÈ·ÎÓ‰ß ˙„Â‚‡ ‰Ù‡˘ ¨‰È¯Ï‚‰ ÌÚËÓ ˙Ï·‚ÂÓ‰
 ˙Â„Â·Ú ‰· ÂÈ‰È˘ È„Î ‰ÎÂ¯Ú˙‰ Û˜È‰ ˙‡ ·ÈÁ¯‰Ï Û‡Â ¨±∏∏∑ ˙˘Ó ˙È¯ÂËÒÈ‰‰ ‰ÎÂ¯Ú˙‰
 ˙ÈÏÈÚ‰ ˙‡ ‰‚ˆÈÈ˘ ‰„ÚÂ ‰Ó˜Â‰ ÔÂÈÚ¯‰ ˘ÂÓÈÓÏ Æ‰ÙÂ¯È‡ÓÂ ‰ÈÏ‚‡Ó ÌÈ„Â‰È ÌÈÓ‡ Ï˘
 Æ˙È¯ÂËÒÈ‰‰ ‰ÎÂ¯Ú˙‰ Ï˘ ÌÊÈÓÏ ÌÈÙ˙Â˘ ÂÈ‰ Ì‚ ‰È¯·Á ˙ˆ˜ÓÂ ¨‰ÏÈ‰˜‰ Ï˘ ˙È˙Â·¯˙‰
 ¨‰„ÚÂÂ‰  ‡È˘Ï  ¯Á·  ¨˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰È¯ÂËÒÈ‰‰  ˙ÎÂ¯Ú˙  ÌÊÂÈ  ¨ÔÓÏÈÙ˘  ¯Â„ÈÊÈ‡
 ÌÚ  Æ˙È„Â‰È‰–˙ÈÏ‚‡‰  ˙È¯ÂËÒÈ‰‰  ‰¯·Á‰Â  ˙ÂÈ˙Â¯ÙÒ‰  ˙Â„Â‚‡‰  È‚Èˆ  Â¯Á·  ÂÈ‚ÒÏÂ
 ÔÙÒ‡‰Â ÔÂÈ¯ÂËÒÈ‰‰ ÂÈÁ‡Â ¯Ï„‡ ÔÓ¯‰ È˘‡¯‰ ·¯‰ ¨ÛÏÂÂ ¨ÔÓÏÈÙ  ̆ÔÂÈ¯Ó ÂÓ ‰„ÚÂÂ‰ È¯·Á
 ·¯‰ ¨„ÏÈ˘ËÂ¯ ¯ËÏÂÂ ¨®Gaster© ¯ËÒ‚ ‰˘Ó ÌÎÁ‰ ˙È„¯ÙÒ‰ ‰ÏÈ‰˜‰ ·¯ ¨¯Ï„‡ Ô˙ Ô˜Ï‡
  ÔÈÈË˘ËÂ  ̄Ì‡ÈÏÈÂ ¨ÔÂÓÂÏÂÒ ÌÈ¯ÈÈˆ‰ ¨ÒÓ‰¯·‡ Ï‡¯˘È ¨®Gollancz© ıÏÂ‚ ÔÓ¯‰ ¯ÂÒÙÂ¯Ù‰Â

 ÆÏ‡ÂÓÚ ˜¯ÙÂ
 ÔÈ·Â  ¨ÂÏ˘Î  ‰ÎÂ¯Ú˙‰  ÔÂÓÈÓÏ  È„Â‰È‰–ÈÏ‚‡‰  „ÒÓÓ‰  ˙ÎÈÓ˙  ˙‡  ÒÈÈ‚Ï  ˙ÂÂÈÒ‰
 ÆÂÈ‚ËÂÓ  Ï‡ÂÈÓÒÂ  „ÏÈ˘ËÂ¯  „¯ÂÏ‰  ‰ÏÈ‰˜‰  È‚È‰Ó  ÂÈ‰  ‰ÓÂÈ˜Ï  ÌÈÙÈ˜˙‰  ÌÈ„‚˙Ó‰
 ÌÈÈÁ¯Î‰  ÌÈ‡˘Â·  ÌÈÈÙÒÎ  ÌÈˆÓ‡ÓÏ  ‰Â¯Á‡‰  ˙Ú·  Ì˙¯È‰Ï  ‰ÏÈ‰˜‰  ‰˘¯„  Ì˙ÚËÏ
 ‰Â¯Á‡Ï ÚÈÙÂ‰ È„Â‰È‰ ÌÚ‰ß ÈÎ ÂÚË Ì‰ „ÂÚ Æß‰˙Ú· ‰È‡ È˙ÏÈ‰˜ ÁÂÎ ˙‚Ù‰ß ÔÎÏÂ
 ‰Ó¯‚  ‰ÎÂ¯Ú˙‰ ÌÂÈ˜Ï  Ì˙Â„‚˙‰Â  ‰ÎÈÓ˙Ó Ì˙ÂÚÓÈ‰  ∂≥Æß‰¯˙È  ‰„ÈÓ· ÌÈ¯Â˜¯Ê‰  ¯Â‡Ï
 Ï˘  Ì˙ÓÂ¯˙  ˙‡  ‰ÎÂ¯Ú˙·  ·Ï˘Ï  ‰Úˆ‰  ‰˙Á„˘  Ì˘Î  ¨˙È˙Ù‡˘‰  ˙ÈÎÂ˙‰Ó  ‰‚ÈÒÏ
 È‚È‰Ó  Ï˘  Ì˙Â„‚˙‰  Û‡  ÏÚ  ÌÏÂ‡Â  Æ¯ÁÒÓ‰Â  ‰ÈÈ˘Ú˙‰  ÈÓÂÁ˙·  ÌÈ„Â‰È‰  ÌÈ¯‚‰Ó‰
 ‰ÏÚÙ  ¨˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰ÏÈ‰˜‰  Ï˘  È˙Â·¯˙‰  ‰„ÂÁÈÈ  ˙ËÏ·‰Ó  Â‚ÈÈ˙Ò‰˘  ¨‰ÏÈ‰˜‰
 ÌÈÏÈÎ˘Ó‰ ˙ˆÂ·˜ ‰˙‡¯˘ ˙Â·È˘Á‰ ÏÚ Ô‰  „ÈÚ‰ ‰Ê  ÔÈÈÚ  Æ‰ÎÂ¯Ú˙‰ ˘ÂÓÈÓÏ ‰„ÚÂÂ‰
 È‚¯‡Ó Æ‰ÏÈ‰˜· ÂÊ  ‰ˆÂ·˜ ‰¯·ˆ˘ „ÓÚÓ‰Â ÈÓˆÚ‰ ÔÂÁËÈ·‰ ÏÚ Ô‰Â ‰ÎÂ¯Ú˙‰ ˙ÎÈ¯Ú·
 ˙Ï‡˘‰· ÚÈÈÒÏ ‰˘˜·· The Jewish Chronicle ˙ÂÚˆÓ‡· È„Â‰È‰ ¯Â·ÈˆÏ ÂÙ ‰ÎÂ¯Ú˙‰

∫ÔÂÓÈÓ·Â ˙Â„Â·Ú

 Â‡  ÆÌÈ‡·‰  ¯·Óˆ„Â  ¯·Ó·Â  ÌÈ˘„ÂÁ·  ÂÊ  ‰È¯Ï‚·  ˙È„Â‰È  ‰ÎÂ¯Ú˙  ÌÈÈ˜Ï  ÚˆÂÓ
 ‰·˘ ¨ÔÂ„ÂÏ Á¯ÊÓ· ‰Î¯Ú‰· ‰ÎÊ˙ „ÂÁÈÈ·Â ¨·¯ ÔÈÈÚ ¯¯ÂÚ˙ ˙‡ÊÎ ‰ÎÂ¯Ú˙˘ ÌÈ¯Â·Ò
 ÌÈÓ‡© ÌÈ„Â‰È ÌÈÓ‡ È„È· Â˘Ú˘ ˙ÂÂÓ˙ „·ÏÓ ÆÌÈ·¯ ÌÈ„Â‰È ÌÈ·˘Â˙ ÌÈ¯¯Â‚˙Ó
 È¯˜È  ÌÈˆÙÁ  ÌÈ‚ˆÂÓ‰  ÔÈ·  ÏÂÏÎÏ  ÌÈÂÂ˜Ó  Â‡  ¨®ÌÓÏÂÚÏ  ÂÎÏ‰˘  ÌÈÓ‡Â  ÌÈÈÂÂ˘ÎÚ
 ¨ÌÈ˜È˙Ú „È È·˙ÎÂ ÌÈ¯È„ ÌÈ¯ÙÒ ÌÚ „ÁÈ ¨È¯ÂËÒÈ‰Â È˙„ ÔÈÈÚ Ì‰· ˘È˘ ¨ÌÈ·¯ Í¯Ú

 ∂¥Æ˙·˘ÁÓ ˙Î‡ÏÓÂ ˙ÂÏÎÈ¯„‡Ó ˙Â‡Ó‚Â„Â

 ±∂  „Ú©  ˙ÂÚÂ·˘  ‰˘ÈÓÁÎ  ‰ÓÈÈ˜˙‰  ßÌÈÈ„Â‰È  ÌÈÈ¯ÂËÒÈ‰  ÌÈ‚ˆÂÓÂ  ˙ÂÓ‡ß  ‰ÎÂ¯Ú˙‰
 ‰È‚¯‡Ó  ˙ÂÂÂÎ  Â‚ˆÂ‰  ‚ÂÏË˜Ï  ‰Ó„˜‰·  ÆÌÈËÈ¯Ù  ±∂∞∞–Î  ‰·  Â‚ˆÂ‰Â  ¨®±π∞∂  ¯·Óˆ„·

 i‘Jewish Exhibition, Whitechapel Art Gallery, Committee Minutes of Meetings’, 20 Æ∂≥
 March, Archive, Whitechapel Art Gallery, London 1906

 i‘Jewish Exhibition at Whitechapel Art Gallery’, The Jewish Chronicle, 20 July 1906, Æ∂¥
p. 34
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¥∞∑

 ÌÈËÈ¯Ù ®≤© ªË¯Ù‰Â ÏÏÎ‰ ˙Â˘¯· ÔÁÏÂÙÏ ÌÈ˘Ó˘Ó‰ ¨‰˘Â„˜ È˘ÈÓ˘˙ ®±© ∫‰‚Âˆ˙‰ È˜¯ÙÂ
 ª˙ÂÚÓ˜  ¨˙ÂÚ·ËÓ  ¨˙ÂÈÏ„Ó  ¨˙ÂÓ˙ÂÁ  ¨ÌÈ˜È˙Ú  „È  È·˙ÎÂ  ÌÈ¯ÙÒ  ¨˙ÂÈ‚ÂÏÂ‡Î¯‡  ˙ÂÈÏ‚˙Ó
 Ï˘ ˙Â„Â·Ú ®¥©  ª˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰ÏÈ‰˜‰ ˙Â„ÏÂ˙Ó ˙Â‡˜ÂÈ„  ¨ÌÈÒÙ„‰ ¨ÌÈÎÓÒÓ ®≥©
 ‚ÂÏË˜ ÏÚ Â˜ÏÁ· ÒÒ·˙‰ ‚ÂÏË˜· ÌÈ‚ˆÂÓ‰ „ÂÚÈ˙ ∂µÆ‰Ï ‰ˆÂÁÓÂ ‰ÈÏ‚‡· ÌÈ„Â‰È ÌÈÓ‡
 ·˙Î ˙È„Â‰È ˙ÂÓ‡ ÏÚ ‰Ó„˜‰Â ¨±∏∏∑ ˙˘· Ò·Â˜ÈÈß‚Â ÛÏÂÂ ÂÎ¯Ú˘ ˙È¯ÂËÒÈ‰‰ ‰ÎÂ¯Ú˙‰
 ÌÈÙÒÂ‡‰Ó ˜ÏÁ ÏÚ ÂÎÓ˙Ò‰ Û‡Â ÌÎÂ˙· ÂÓ„ ÌÈÂ˘‡¯‰ ÌÈ‡˘Â‰ ˙˘ÂÏ˘ ÆÔÓÏÈÙ˘ ÔÂÈ¯Ó
 ‰È‰  ‰ÎÂ¯Ú˙‰ Ï˘ ‰„ÂÁÈÈ  ÆÂÙ˜È‰· Ï·‚Â‰  ÛÒÂ‡‰˘ Ì‚‰ ¨˙È¯ÂËÒÈ‰‰ ‰ÎÂ¯Ú˙· Â‚ˆÂ‰˘
 ÁÂÎ  ‰È‰Â  Ï‡ÂÓÚÂ  ÔÂÓÂÏÂÒ  È„È·  Ô‚¯Â‡  ‰Ê  ˜ÏÁ  ÆÌÈ„Â‰È  ÌÈÓ‡  Ï˘  ˙Â„Â·Ú  ˙‚Âˆ˙·
 ¯ÙÒÓ  „ÈÚ‰  ‰˙ÁÏˆ‰  ÏÚÂ  ¨˙È˘ÙÂÁ  ‰˙È‰  ‰ÎÂ¯Ú˙Ï  ‰ÒÈÎ‰  Æ‰Ï˘  È¯˜ÈÚ‰  ‰ÎÈ˘Ó‰
 ‰ÎÂ¯Ú˙·  ÌÈ¯˜·Ó  ±µ∞¨∞∞∞–Â  ¨‰˙ÁÈ˙Ù  ¯Á‡Ï˘ ‰Â˘‡¯‰  ˙·˘·  ±¥¨∞∞∞  — ÌÈ¯˜·Ó‰

 ∂∂ÆÏÏÎ·
 ‰˙È‰ ‡È‰Â ¨‰˜È‡„ÂÈ È‚ˆÂÓ· ÔÈÈÚ‰ ˙‡ ‰„˜ÈÓ ±∏∏∑ ˙˘· ‰È¯ÂËÒÈ‰‰ ˙ÎÂ¯Ú˙ Ì‡
 ‰ÎÂ¯Ú˙ Ï˘ „˜ÂÓ‰Â „ÂÁÈÈ‰ È¯‰ ¨˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰È¯ÂËÒÈ‰‰ ‚ÂˆÈÈ· ‰‚ÂÒÓ ‰Â˘‡¯
 ÌÈ„Â‰È  ÌÈÓ‡Â  ÌÈ„Â‰È–ÌÈÏ‚‡  ˙ÂÈÓ‡Â  ÌÈÓ‡  Ï˘  ˙Â„Â·Ú  ˙Â‡Ó  Ï˘  ‰‚Âˆ˙·  ‰È‰  ÂÊ
 ˙ÂÓ‡  ˙˘¯  ÏÚ  ‰„ÈÚ‰  ‡Ï‡  ¨˜È¯  ÏÏÁ·  ‰¯ˆÂ  ‡Ï  ˙ÂÓ‡‰  ˙ÎÂ¯Ú˙  Æ‰ÙÂ¯È‡·  ÂÏÚÙ˘
 ‰¯·Á· ‰Ê ÛÚ· Â·Ï˙˘‰˘ ¨ÌÈ„Â‰È ÌÈÙÒ‡Â ÌÈ¯ÁÂÒ ¨ÌÈ¯ˆÂ‡ ¨˙ÂÓ‡ È¯˜·Ó ¨ÌÈÓ‡ ‰·Â
 ÌÈÓ‡ ˙ÂÙ˙˙˘‰ ÏÚ ÌÈÙËÂ˘‰ ÌÈÁÂÂÈ„‰ ÆÌ˜ÂÒÈÚÏ È˙ÏÈ‰˜ ÈÂËÈ· Â˙ ˙ÚÎÂ ˙ÈÏ‚‡‰
 ˙ÂÂÓ˙ ˙ÓÊ‰ ¨˙ÂÎÂ¯Ú˙Ï ÌÈ„Â‰È ÌÈÙÒ‡Ó ˙Â„Â·Ú ˙Ï‡˘‰ ¨˙ÂÎÂ¯Ú˙· ÌÈ„Â‰È ˙ÂÈÓ‡Â
 ¨The Jewish Chronicle–· ÂÓÒ¯ÂÙ ÌÈ„Â‰È ˙ÂÓ‡ È¯ÁÂÒ Ï˘ Ì˙ÂÏÈÚÙÂ ®̇ Â‡˜ÂÈ„ ¯˜ÈÚ·©

  ∂∑Æ‰ÈÏ‚‡· ˙ÂÓ‡‰ ‰„˘· ÌÈ„Â‰È‰ Ï˘ ÌÓÂ˜Ó ˙‡ ÂÈ¯Ó‡Ó· ËÈÏ·‰˘

 ÌÈÙÒÂ‡‰ Ï˘ ËÂ¯ÈÙ .i‘Preface’, Jewish Art and Antiquities (above note 57), pp. 1-2 ∫Â‡¯ Æ∂µ
 ii‘Exhibition of  ∫Â‡¯  ¨‰ÎÂ¯Ú˙‰  ˙ÙÂ˜˙  Í˘Ó·  The Jewish Chronicle–·  ÚÈÙÂ‰  ÌÈÙÒ‡‰Â
 Jewish Art  and Antiquities’, The Jewish Chronicle (Supplement), 9 November 1906,

 pp. i-xii; ‘The Exhibition of Jewish Art and Antiquities’, The Jewish Chronicle, 16

 November 1906, pp. 17-20; ‘Exhibition of Jewish Art and Antiquities’, ibid., 30

 November 1906, pp. 17-21; Ibid., 7 December 1906, pp. 18-20; Ibid., 14 December

1906, pp. 19-20

 i‘The Maccabaeans, Dinner to the Jewish Exhibition Committee’, The Jewish  ∫Â‡¯ Æ∂∂
   Chronicle, 7 December 1906, pp. 21-22

 Â‡¯  ˙ÂÓ‡·  ¯ÁÒÓÂ  ˙ÂÙÒ‡  ÏÚ  Æπ  ‰¯Ú‰  ÏÈÚÏ  Â‡¯Â  ¨Â˙È˘‡¯·  ÔÈÈ„Ú  ‡Â‰  ‰Ê  ÌÂÁ˙·  ¯˜ÁÓ‰ Æ∂∑
 Clive Wainwright, ‘A Gatherer and  Disposer of Other Mens Stuff, Murray  ∫‰Ó‚Â„Ï
 Marks, Connoisseur and Curiosity Dealer’, Journal of the History of Collections, 14, 1

 (1997), pp. 161-166; Norman L. Kleeblatt (ed.), John Singer Sargent, Portraits of the

 Wertheimer Family, The Jewish Museum, New York 1999; Martin Levy and Elaine

 Moss, ‘John Coleman Isaac, Importer of Curiosities,  An Outline of His Life, and the

1846 Continental Diary’, Journal of the History of Collections, 14, 1 (2002), pp. 97-

Cohen, Jewish Icons, pp. 155-198 ∫Ì‚ Â‡¯ .144



¯ÏÈÓ ˙È¯È‡

¥∞∏

 ÌÈ¯ÂÈˆ  ¨ÌÈÓÂ˘È¯  ¨ÌÈÒÙ„‰  Â‚ˆÂ‰  ÏÙßˆËÈÈÂ  ‰È¯Ï‚·  ˙È¯„ÂÓ‰  ˙ÂÓ‡‰  ˙ÎÂ¯Ú˙·
 ˙Â‡˜ÂÈ„ ¨ÌÈÈ¯ÂËÒÈ‰ ÌÈ‡˘Â ¨ÈÂÂ‰ ¨ÛÂ È¯ÂÈˆ — ÌÈÈÂ‚–·¯ ÂÈ‰ ˙Â„Â·Ú‰ È‡˘ÂÂ ¨ÌÈÏÒÙÂ
 ˙È„Â‰È‰  ‰¯·ÁÏÂ  ˙È„Â‰È‰  ˙¯ÂÒÓÏ  ‰˜ÈÊ‰  ˙‡  Â‚Èˆ‰˘  ˙Â„Â·Ú‰  ÂÈÂˆÈ  ÆÌÓÂ„  Ú·ËÂ
 ÌÈ˘È‡ Ï˘ ˙Â‡˜ÂÈ„  ¨ÌÈ‚Á  ¨˙ÒÎ–È˙· ˙Â‡¯Ó ¨È„Â‰È  ÈÂÂ‰  ¨ÌÈÈÎ¢˙ ÌÈ‡˘Â  ˙ÂÚˆÓ‡·
 ˙¯ÈÁ· Æ˘„Â˜‰ ı¯‡Â Á¯ÊÓ‰ ‚ÂˆÈÈÂ È¯ÂËÒÈ‰ ÔÈÈÚ ÈÏÚ· ÌÈÚÂ¯È‡ ¯Â‡È˙Â „ÂÚÈ˙ ¨ÌÈ„Â‰È
 Ï˘ Ì‰È˙Â„Â·Ú „ˆ·Â ¨˙ÈÚÂˆ˜Ó ‰Î¯Ú‰ ÒÈÒ· ÏÚ ‰˙˘Ú ‡Ï ÌÈ„Â‰È‰–ÌÈÏ‚‡‰ ÌÈÓ‡‰
 ËÒÂß‰ Ï˘ ‰˜È˙ÂÂ‰ ‰ÏÈ‰˜‰ È· ¨ÌÈ··ÂÁÂ ÌÈÁÈË·Ó ÌÈ¯ÈÚˆ Â‚ˆÂ‰ ÔÈËÈÂÓ ÈÏÚ· ÌÈÓ‡
–ÌÈÏ‚‡‰ ˙ÂÈÓ‡‰Â ÌÈÓ‡‰ ÔÈ· Æ„Á‡Î ÌÈ¯·‚Â ÌÈ˘ ¨ß„‡ ËÒÈ‡ß‰ È„ÈÏÈ ÌÈ¯ÈÚˆÂ ß„‡
 ¨ÔÈÈË˘ËÂ¯ ¨Ë¯‰ ÔÂÓÂÏÂÒ ¨‰˜·¯ Ì˙ÂÁ‡Â ÔÂÈÓÒ ÂÈÁ‡ ¨ÔÂÓÂÏÂÒ Ì‰¯·‡ ÌÈ¯ÈÈˆ‰ ÂÈ‰ ÌÈ„Â‰È
 ‰ÒÈÏ„ ÈÏÈÏ ¨ÔÂÈÏ ‰¯ÂÏÙ ˙Â¯ÈÈˆ‰ ¨ÔÈÈË˘Ù‡ ·Â˜ÈÈß‚ ¨˜¯ÓÏÂÂ „¯ÙÏ‡ ¨ÔÂÓÂÏÂÒ ß‚ ÔÂÓÂÏÂÒ
 ÌÈÓ‡  ‰ÎÂ¯Ú˙·  ÂÙ˙˙˘‰  ÔÎ  ÂÓÎ  Æ¯˜Â¯„  ÈÓ‡Â  ®ÔÂÓÂÏÂÒ  ß‚  ÔÂÓÂÏÂÒ  Ï˘  Â˙ÂÁ‡©  ÛÊÂß‚
 ÆÈ˜Ò·ÂÁÈÏÈÙ  „ÏÂÙÂ‡ÈÏÂ  Â¯‡ÒÈÙ  ÏÈÓ˜  ¨ÒÏ‡¯˘È  ¨ÔÓ¯·ÈÏ  Ò˜Ó  Ì‰·Â  ‰ÙÂ¯È‡Ó  ÌÈÚ„Â
 ˙‡  ‰˙ÏÚ‰Â  ‰ÎÂ¯Ú˙‰  È‚¯‡Ó  Ï˘  ‰ÙÈ˜Ó‰  ‰ÒÈÙ˙‰  ÏÚ  ˙„ÓÏÓ  ˙ÂÓ‡‰  ˙ÎÂ¯Ú˙
 ¨¯˘Ù‡ Ì‡Â ¨¯Â˜ÁÏ ˘È˘ ‰ÈÚ·ßÎ È˙Â·¯˙‰ ÌÂÈ‰ ¯„Ò ÏÚ ˙È„Â‰È ˙ÂÓ‡ Ï˘ ‰ÓÂÈ˜ ˙Ï‡˘

 ∂∏Æß¯Â˙ÙÏ
 ÏÚ ‰ÂÂ‡‚ ‰¯¯ÂÚ ‡È‰Â  ¨ÌÈ„Â‰È–ÌÈÏ‚‡ ÌÈÓ‡ ˙Â¯˘ÚÏ ‰Ó· ‰ÎÂ¯Ú˙‰ ‰˙È‰ ¯˜ÈÚ·
 ‰ˆÂÙ‰ ‰ÓÂ„˜‰ ‰Ú„‰ ˙‡ ÌÈÊ‰Ï ˘˜È· The Jewish Chronicle ÆÌÈÈ˙ÂÓ‡‰ Ì‰È¯Â˘ÈÎ

∫˙È˙ÂÊÁ ˙ÂÓ‡· ÔÂ¯˘ÈÎ ÌÈ„Â‰ÈÏ ÔÈ‡ ‰ÈÙÏÂ

 ¨‚Èˆ‰Ï ÌÈ„Â‰È‰ ÌÈÓ‡‰ ÏÎÏ ˙ÂÓ„Ê‰ ˙˙Ï ‡Â‰ „ÁÈ ÛÒÂ‡‰ ı·»˜ ÂÈÙ–ÏÚ˘ ÔÂ¯˜ÈÚ‰
 ÌÈ¯¯Â‚˙Ó‰  ‰Ï‡ÏÂ  ÌÈÏ‚‡  ÌÈÓ‡Ï  ‰Â˘‡¯·Â  ˘‡¯·  Í‡  ¨„Á‡Î  ÌÈÙÂ¯È‡Â  ÌÈÏ‚‡
 Ï˘ ÒÂÈÎ‰  Æ˙ÓÈÈ˜˙Ó ˙‡ÊÎ  ‰‚Âˆ˙˘ ¨ÂÊ  ı¯‡·  ˙ÂÁÙÏ  ¨‰Â˘‡¯‰  ÌÚÙ‰ È‰ÂÊ  ÆÔ‡Î
 ˙Â‡ˆÂ  ̇ÂÏ ÂÈ‰È  ̆¯˘Ù‡Â ¨ÂÓˆÚ ÈÙ· ‚˘È‰ ‡Â‰ È„Â‰È‰ ÚÊ‚‰ È·Ó ÍÎ–ÏÎ ÌÈ·  ̄ÌÈÓ‡
 ÒÂÒÈ·Ï ‰ÎÊ˘ ¨ÔÂÈÚ¯‰ ˙Î¯Ù‰ ‰È‰˙ ˙Â‡ˆÂ˙‰ ˙Á‡˘ È‡„ÂÂÏ ·Â¯˜ Æ„È˙ÚÏ ˙ÂÏÈÚÂÓ
 ‰ÁÎÂ‰ ‡ˆÓ Ô‡Î Æ˙ÂÈËÒÏÙ‰Â ˙ÂÈÙ¯‚‰ ˙ÂÈÂÓ‡Ï ÔÂ¯˘ÈÎ ÔÈ‡ ÚÊ‚Î ÌÈ„Â‰ÈÏ˘ ¨ÌÊ‚ÂÓ
 ˙ÂÓ¯‰  ÈÏ„·‰  ˙Â¯ÓÏÂ  ¨·¯  ‡Â‰  ÌÈ‚ÈˆÓ‰  ÌÈ„Â‰È‰  ÌÈÓ‡‰  ¯ÙÒÓ  Æ˙„‚ÂÓ  ˙È˙ÂÊÁ

∂π ÆÌÈ·¯ ÚÈ˙ÙÈ˘ ¯·„ ¨‰Â˘‡¯‰ ‰ÏÚÓ‰Ó Ô‰˘ ˙Â„Â·Ú‰ ¯ÙÒÓ ËÏÂ· ¨‰ÎÂ¯Ú˙·

 „ÁÂÈÓ·  Æ‰‚Âˆ˙‰  Ï˘  È„Â‰È‰  ÔÂÈ·ˆÏ  ÂÓ¯˙  ÌÈÈ„Â‰È‰  ÌÈÈÁ‰  ˙ÈÈÂÂÁ·  Â˜ÒÚ˘  ˙Â„Â·Ú‰
 Ú„Â‰  È„Â‰È‰  ¯ÈÈˆ‰Â  ∑∞ßÂÓÊ  Ï˘  È„Â‰È‰  Ë„¯·Ó¯ß  ¨ÒÏ‡¯˘È  Ï˘ Â˙ÂÙ˙˙˘‰ ‰ËÏ·Â‰
 È„Â‰È ÔÎÂ˙ ÈÏÚ· ÂÈ¯ÂÈˆ ÔÈ· ÆÌÈ¯ÂÈˆÂ ÌÈÓÂ˘È¯ ¨ÌÈÒÙ„‰ ÌÈ¯˘ÚÎ ‚Èˆ‰˘ ¨‡È‰‰ ˙Ú· ¯˙ÂÈ·

 i‘The Maccabaeans, Dinner to the Jewish Exhibition Committee’, The Jewish Æ∂∏
Chronicle, 7 December 1906, p. 21

 i‘Exhibition of Jewish Art and Antiquities’, The Jewish Chronicle (Supplement), 9 Æ∂π
November 1906, p. iii

 M. H. Spielmann, ‘Jewish Art’, in: Jewish Art and Antiquities (above note 57), p. 85 Æ∑∞
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¥∞π

 ¯ÂÈ‡© ß˙È„Â‰È ‰Â˙ÁßÂ ¨ÌÈ˘ÓÂ˘Ó ÌÈˆÙÁÏ ˙ÂÁ ÈÙÏ Â·Â ·‡ ¯‡˙Ó‰ ¨ßÂË‚·ß  ÂÈ‰ ˜‰·ÂÓ
∫ÌÈ„Â‰È‰ ÌÈ¯‚‰ÓÏ ‰˜ÈÊ· Â˙¯ÈˆÈ ˙‡ ÔÈÈÙ‡ The Jewish Chronicle Æ®¥

 ÔÓ‡‰˘ ÔÂÂÈÎÓ ß„‡ ËÒÈ‡ß‰Ó ÌÈ¯˜·Ó‰ ˙‡ ÌÈ˘¯È˘ ‚ÂÒ‰Ó ‡È‰ ÒÏ‡¯˘È Ï˘ Â˙„Â·Ú
 ˙ÂÁÓ˘‰  ÏÚ  ¨ÌÈÚÂˆ‰  ‰„Â·Ú‰  È˘‡  Ï˘  ÌÈÈÁ‰  ˙‡  ‰·ÈÁ  ˙‡ÏÓ  ‰·Â˙·  ¯‡È˙
 Ô‡ßÊß  ÆÌÈ˘˜ ÏÓÚÂ  ÈÂÚ  Ï˘ ÔÈ„‰ ˙Ï·˜Â  ˛ÆÆÆ¸  Ï¯Â‚· Ì˜·‡Ó ¨·¯‰ ·ˆÚ‰Â  ˙ÂËÂ˘Ù‰
 ˙‡  ˘È„˜‰Â  ÌÈÈ˙Ù‡˘  ÌÈ‡˘Â  ÏÚ  ¯˙ÈÂ  ß˙È„ÏÂ‰‰  ‰ÏÂÎÒ‡‰  Ï˘  ‰ÏÈÓ  ‰‡ÂÒ¯Ù
 ‰·È·Ò·Â  ÌÈÈÁ·  ¯˙ÂÈ·  ÌÈËÂ˘Ù‰  ÌÈ¯·„·  ‡ÂˆÓÏ  ¯˘Ù‡˘  ÈËÂÈÙ‰  ÈÂÏÈ‚Ï  ÂÓˆÚ

  ∑±Æ¯˙ÂÈ· ‰¯ÂÙ‡‰

 ÔÓÊß  ®±π≥≥≠±∏∂π©  È˜Ò·ÂÁÈÏÈt  Ï˘  Â¯ÂÈˆ·  ÌÏÂ‚  ‰¯Â˙  „ÂÓÈÏÂ  È˙„‰  ÔÁÏÂÙ‰  ‡˘Â
 ‚Èˆ‰  ®±π¥µ≠±∏∑≤©  ÔÈÈË˘ËÂ¯  Æ·ÏÂÏ  ÔÁÂ·  ˙ÈÏË·  ÛÂËÚ  È„Â‰È  ¯‡Â˙Ó  Â·˘  ¨ßÂ˙ÁÓ˘
 ∑≤Æ˙Ï„·˙Ó‰  ˙È„¯Á‰  ß˙„‰  È˜ÈÊÁÓß  ˙ÏÈ‰˜  È·Ó  ÌÈÓÎÁ  È„ÈÓÏ˙Â  ÌÈÏÏÙ˙Ó  ÌÈ„Â‰È
 ÌÈÈÓ‡Ó‰ ˙„Ú Ï‡ Â˙ÎÈ˘ÓÏ ˘¯„ ¨ÌÈÁÈË·Ó‰ ÌÈ„Â‰È–ÌÈÏ‚‡‰ ÌÈÓ‡‰ „Á‡ ¨ÔÈÈË˘ËÂ¯
 ÆÈ˙Â‡ ˙ÂÎ˘ÂÓ˘ ÔÈÏÈÙ˙Â ˙Â˙ÈÏË Ï˘ ˙ÂÈ¯ÂÈˆ‰ ˙ÂÈÂ¯˘Ù‡‰ ÔÈ‡ ‰Ï‡ß ∫ÂÈ¯ÂÈˆ· ¯‡È˙˘
 ˙‡ ¨„·‰ ÏÚ ˙ÂÏÚ‰Ï È˙ˆÓ‡˙‰ ‰Ê ¯·„ ÆÈ„Â‰È‰ Ï˘ Â˙Â¯ÒÓ˙‰ ‡Â‰ ÈÏ ÌÒÂ˜˘ ‰Ó ˛…¸
 ÔÓÏÈÙ˘ ÔÂÈ¯Ó ∑≥ÆßÔÁÏÂÙ‰ Ï˘ ÈÂˆÈÁ‰ ÌÒ˜‰ ˙‡ ‡ÏÂ ¨ÌÈÈÓ‡Ó· ÌÈÈÁ ‰ÁÈÙÓ‰ Ï‡¯˘È ÁÂ¯
 ÂÏ˜˙ ß„‡ ËÒÂß‰ È„Â‰È  ̆ÌÏÂÚÎ ®µ ¯ÂÈ‡© ß˙ÒÎ‰ ˙È·· ÌÈÏ·‡˙Ó ÌÈ„Â‰Èß Â¯ÂÈ  ̂˙‡ ÔÈÈÙ‡

 ∫˙Â˜ÂÁ¯ ÌÈ˙ÚÏ ˜¯ Â·

 ÏÚ ÌÈÏ·‡˙Ó‰ ¨ß„‡ ËÒÈ‡ß· ÌÈË˜‰ ˙ÒÎ‰–È˙·Ó „Á‡· ßÌÈ¯Êß ˙ˆÂ·˜ ¯‡È˙ ‡Â‰
 ¯¯Â˘Ó Ì‚ Ô‡Î ‡Â‰ ÔÓ‡‰ ˛ÆÆÆ¸ ÆÌÈ„Â‰È· ÌÈÒÂ¯‰ Á·Ë ˙Ú· ÌÓÚ Áˆ¯Â Ì‰È·Â¯˜ Ô„·Â‡
 ˙Â„ÓÚÓ‰ ·¯˜· ˙„‰ ÈÈÁ ÏÚ È¯ÂÈˆ Ë·Ó ÂÈÈÚ „‚Ï „ÈÓÚ‰Ï ÂÈ˙Â˘‚¯Ï ¯˘Ùœ‡˘ ˛…¸
 ÌÈËÂ˘Ù ÌÈ˘‡ Ï˘ ‡Ï‡ ¨Ì‰ÈÓÂ„Â ÌÈ·¯ Ï˘ ‡Ï ¨‰Ê ‰¯˜Ó· — ÂÓÚ Ï˘ ÌÈÎÂÓ‰

 ∑¥ÆÌÏ·Ò· ‰ÓÁ ÌÈ˘ÙÁÓ‰ ÌÈ¯·‚ —  Ì‰Ï˘ ‰ÏÈÙ˙‰ ˙ÂÓÈÏ‚·

 ‘Exhibition of Jewish Art and Antiquities’, The Jewish Chronicle (Supplement), 9 Æ∑±
November 1906, p. iii

 ÂÓˆÚ ‡Â‰Â  ¨Â˙„ ˙‡ ¯ÈÓ‰ ÂÈ·‡ Æ‰ÈÓ¯‚Ó ÌÈ„Â‰È  ÌÈ¯‚‰Ó Ï˘ Ì· ¨„¯ÂÙ„¯·· „ÏÂ  ÔÈÈË˘ËÂ¯ Æ∑≤
 ˙ÏÈÁ˙· Â˘Ú ÌÈÈ„Â‰È ÌÈ‡˘Â· ÂÈ¯ÂÈˆ ÆÂÓ‡ È„È–ÏÚ È„Â‰È ÍÂÈÁ Ï·È˜ Í‡ ¨Â˙Â„ÏÈ· ˙Â¯ˆÏ Ï·ËÂ‰
 Irving ∫Â‡¯ Æ„‡ ËÒÈ‡·˘ ®Spitalfields© Ò„ÏÈÙÏËÈÙÒ Ú·Â¯· ÂÈ„ÂËÒ ¯Î˘˘ ˙Ú· ≤∞–‰ ‰‡Ó‰
Grose, Jewish Artists of Great Britain,1841-1945, Belgrave Gallery, London, March-

  April 1978, p. 14; William Rothenstein, Men and Memories, New York 1931, I, p. 35,

 II, pp. 35-36

 M. J. L., ‘Mr. Will Rothenstein, A Great Artist and his Work’, The Jewish Chronicle, Æ∑≥
15 June 1906, p. 34

 Marion H. Spielmann, ‘The World of Art’, The Graphic, 16 March 1907, p. 409 Æ∑¥



¯ÏÈÓ ˙È¯È‡

¥±∞

 ‚Èˆ‰  ¨ÌÈ¯‚‰Ó‰  ˙ÏÈ‰˜Ó  ÔÂ˘‡¯‰  È„Â‰È‰–ÈÏ‚‡‰  ¯ÈÈˆ‰  ¨®±π∂±≠±∏∑∑©  ˜¯ÓÏÂÂ  „¯ÙÏ‡
 ˜ÊÈ‡ Ì‚ Â‰ÂÓÎ ∑µÆßÌÈ·¯‰ßÂ ß‡¯Â˜ ·¯ß ÂÈ¯ÂÈˆ· ˘¯„Ó‰–˙È·· ÌÈÓÎÁ È„ÈÓÏ˙ ‰ÎÂ¯Ú˙·
 ¯‡È˙ ßÈ·¯ÚÓ‰ Ï˙ÂÎ‰ß Â¯ÂÈˆ·Â ¨ÌÈÓÎÁ È„ÈÓÏ˙ Ï˘ ÌÈÓÂ˘È¯ ‚Èˆ‰ ®±π¥∑≠±∏∂≥© ÔÓÂÒ
 Ì˙ÂÂ·˙‰ ∑∂ÆßÏ‡¯˘È ÚÓ˘ß ˙‡ ‚Èˆ‰ „¯Â˜ ÒÈ‡ÂÏÂ ª˙·˘ ·¯Ú· ‰È˜Â ‰ÏÈÙ˙· ÌÈ„Â‰È
 ß„‡  ËÒÈ‡ß‰  È„Â‰È  Ï˘  ÌÈÈÁ‰  ˙ÈÈÂÂ‰·  ÌÈ„Â‰È‰–ÌÈÏ‚‡‰  ÌÈÓ‡‰Ó  ‰ÓÎ  Ï˘  ˙ÈËÂÈÙ‰
 Â¯Ó˘˘  ¨‰Ï‡‰  ßÌÈÈËÂÊ˜‡ß‰Â  ßÌÈÈË˙Â‡ß‰  ÌÈ„Â‰È‰  Ì‰ÈÏÚ  ÂÎÏÈ‰˘  ÌÒ˜‰  ÏÚ  ‰„ÈÚ‰
 È· Ï˘ ÈÁÂ¯‰ ÌÓÏÂÚÓ ˜ÏÁ ‰˙È‰ ‡Ï ¯·Î˘ ˙Â„‰È ÂÓÏÈ‚Â ÌÈÈ˙¯ÂÒÓ ÌÈÈÁ ˙ÂÁ¯Â‡ ÏÚ
 ‰˘„Á ˙È„Â‰È ‰ÏÂÎÒ‡ Ï˘ ‰ÂÈÎ ÔÂÈÚ¯ ˙‡ ‰ÏÚ‰ ‰Ê ‡˘Â· ˜ÂÒÈÚ‰ ∑∑Æ‰˜È˙ÂÂ‰ ‰ÏÈ‰˜‰
 ¯Ê‰ — ‡˘Â Â˙Â‡· ÌÈÏÙËÓ ˛…¸ ÏÈÂÂ‚ÊÂ „¯Â˜ ¨ÔÈÈË˘ËÂ¯ ¨˜¯ÓÏÂÂ ¨ÔÓÂÒß ∫‰ÈÏ‚‡·
 ˘Ù‰ ˙‡ ÌÈÙ˘ÂÁ Ì‰Â ¨‰·¯ ‰ÓˆÂÚ· ÌÈÈ„Â‰È Ì‰È¯ÂÈˆ ˛ÆÆÆ¸ — ‰¯Â˙ „ÂÓÈÏÂ ‰ÏÈÙ˙ ˙Ú·

 ∑∏Æß‰ÈÙÂÈ ÏÎ· ˙È„Â‰È‰
 ˙‡  Â¯ÈÚÒ‰˘  ÌÈ„Â„Â  ÌÈ˘Â¯È‚  ¨˙ÂÚ¯Ù  Ï˘  ÌÈÈ‚¯Ë‰  ÌÈÚÂ¯È‡·  Â˜ÒÚ  ˙Â„Â·Ú  ‰ÓÎ
 Ì‰È˙· ˙‡ Â·ÊÚ˘ ‰ÙÂ¯È‡ Á¯ÊÓ È„Â‰È Ï˘ ÌÏ¯Â‚ ˙‡ ¯‡È˙ È˜Ò·ÂÁÈÏÈÙ Æ˙È„Â‰È‰ ‰ÏÈ‰˜‰
 Ì‡ ÌÈ¯‡Â˙Ó ®∂ ¯ÂÈ‡ ¨Í¯Ú· ±π∞∂© ß˙ÂÏ‚Ï Í¯„·ß Â¯ÂÈˆ· Æ±π∞≥ ˙˘· ˙ÂÚ¯Ù‰ ˙Â·˜Ú·
 ˙ÁÙ˘Ó Ï˘ Ë¯ÂÙÓ ¯Â‡È˙ Æ˙ÂÁÂÎ ˙ÒÈÙ‡· ÌÈ˘ÈÂ ÏÒÙÒ ÏÚ ÌÈÙÙÂËˆÓ ‰È„ÏÈ ˙˘ÂÏ˘Â

∫ÌÈ˘È„‡ ÂÈ‡¯Â˜ ˙‡ ¯È‡˘‰ ‡Ï The Jewish Chronicle–· Ï¯Â‚‰ ˙ÎÂÓ ÌÈËÈÏÙ‰

 ÏÒÙÒ ÏÚ ÌÈ˘È ‰È„ÏÈÂ Ì‡ ¯‡˙Ó‰ ¨ß˙ÂÏ‚Ï Í¯„·ß È˜Ò·ÂÁÈÏÈÙ Ï˘ ÌÈ˘¯Ó‰ Â¯ÂÈˆ
 Â˘‡¯Ï ˜¯Â ¨ÊÎ¯Ó· ÌÈÒÂÎÓ ÌÈ¯ÈÚˆ‰ ÌÈ„ÏÈ‰ È˘ Æ‰·¯ ·Ï ˙ÓÂ˘˙ ÍÂ˘ÓÈ ¨ÛÈˆ¯·
 ÂÈÏ‚¯Â ÈÂÏ· Â˘Â·Ï ¨‰ÁÂ˙Ó ‰ÁÂ˙· Ô˘È ‡Â‰ ÆÏÒÙÒ‰ ‰ˆ˜· ÌÂ˜Ó ˘È ¯‚Â·‰ Á‡‰ Ï˘

 i‘Exhibition of Jewish Art and Antiquities’, The Jewish Chronicle (Supplement), ∫Â‡¯ Æ∑µ
 ˙È˙ÂÎÏÓ‰  ‰ÈÓ„˜‡‰  ˙ÎÂ¯Ú˙·  ‚ˆÂ‰  ßÌÈ·¯‰ß  ˜¯ÓÏÂÂ  Ï˘  Â¯ÂÈˆ  .9 November 1906, p. iv

 ß¯ÂÙÈÎ  ÌÂÈßÂ  ®±π∞¥©  ß‰¯Â˙  ˙ÁÓ˘ß  ˙‡  ‰ÈÓ„˜‡‰  ˙¯‚ÒÓ·  ‚Èˆ‰  ÔÎ  ÂÓÎ  Æ±π∞≥–·  ˙ÂÈÂÓ‡Ï
 Algernon Graves, The Royal Academy of Art: A Complete Dictionary of ∫Â‡¯ Æ®±π∞∏©
Contributors and their Work from its Foundation in 1769 to 1904,  IV, London 1905-

 1906, p. 329; Royal Academy Exhibitors, 1905-1970: A Complete Dictionary of Artists

 and their Work in the Summer Exhibitions of the Royal Academy of Arts, VI, Wakefield

  (1973) 1982, p. 313

∫Â‡¯ Æ˙ÂÈÂÓ‡Ï ˙È˙ÂÎÏÓ‰ ‰ÈÓ„˜‡· Ì‚ ‰˘ ‰˙Â‡· ‚ˆÂ‰ ßÏ‡¯˘È ÚÓ˘ß „¯Â˜ ÒÈ‡ÂÏ Ï˘ Â¯ÂÈˆ Æ∑∂
 Royal Academy Exhibitors, 1905-1970: A Complete Dictionary of Artists and their

Work in the Summer Exhibitions of the Royal Academy of Arts, II, p. 67

 Richard I. Cohen, ‘Nostalgia and the Return to the ghetto: A Cultural Phenomenon ∫Â‡¯ Æ∑∑
 in Western Europe’, in: Jonathan Frankel and Steven J. Zipperstein, Assimilation and

 Community: The Jews in Nineteenth-Century Europe, Cambridge, New York, Port

 Chester, Melbourne and Sidney 1992, pp. 130-155

 i‘Exhibition of Jewish Art and Antiquities’, The Jewish Chronicle (Supplement), 9 Æ∑∏
 November 1906, p. iv



≤∞–‰ ‰‡Ó‰ ‰ÙÓ· ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰ ˙ÂÎÂ¯Ú˙‰

¥±±

 ÛÂËÁÏ Ì‡‰ ‰ÒÓ ÏÒÙÒ‰ Ï˘ ¯Á‡‰ ‰ˆ˜· ÆÚ˜¯˜‰ ÏÚ ˙ÂËÙÂ¯Ó ÌÈÈÏÚ· ˙ÂÏËÏËÈÓ
∑πÆ˙ÂÏÏÓÂ‡ Ï˘ ‰ÂÓ˙ — ‰È„ÏÈ ÏÚÓ ·‡Î· ÛÂÙÎ ‰ÙÂ‚ ¨‰ÁÂÓ ËÚÓ

 ß˙ÂÏ‚·ß  ÔÂÓÈÈÓ  ÒÊÂÓ  Ï˘  Â¯ÂÈˆ  ∫ÌÈ„Á‡  ÌÈÓ‡  Ï˘  Ì‰È¯ÂÈˆ·  ‚ˆÂÈÓ  ÌÈ„Â„‰  ·ÈËÂÓ
 ®Hands©  Ò„‰  ÈÊÈÏ  Ï˘  ‰¯ÂÈˆ  ª‰ÁÂ˙Ó  ‰ÓÓ„·  ‰ÙˆÓ  ‰ÈÏËÏËÈÓ  ÏÚ  ‰ÁÙ˘Ó  ¯‡˙Ó
 ÈÓ‡ Ï˘ ‰¯ÂÈˆÂ ª‰¯ÈÈÚ· ·ÂÁ¯ Í¯„ Â˙· È„È· ˙ÂÏ‚Ï Ï·ÂÓ Ô˜Ê ‚ÈˆÓ ßÌÈÓÚ‰ ÔÈ· „Â Úß
 ‰·È˘‰ß ÔÂÓÈÈÓ Ï˘ Â¯ÂÈˆ· ∏∞Æ‰ÈÏ‚‡Ï Â‡·˘ ÌÈ¯‚‰Ó· ˜ÒÂÚ ßÌÈ¯Êß ®±πµ±≠±∏∑≥© ¯˜Â¯„
 ÌÂ¯‚ÂÙ· ÂÁˆ¯˘ Â˙ÁÙ˘Ó È· ˙‡ ‡ˆÂÓÂ Â˙È·Ï ¯ÊÂÁ ‰Î ÏÈÈÁ ‰‡¯ ß‰ÓÁÏÓ‰Ó ‰˙È·‰
 Ï˘ ß±π∞≥ ·È˘È˜ß  ‰ÂÂ˙Ó‰ ‚ˆÂ‰ ‰ÎÂ¯Ú˙· ÆÊÊ·Â  ·¯Á Â˙È·Â Ì„ ˙ÈÏÂÏ˘· ÌÈÒÒÂ·˙Ó
 ¨±π∞µ ˙˘· ÔÂ„ÂÏÏ ‡·˘ ¨˜¯ÂÈ–ÂÈ· ß„ÈÈÒ ËÒÈ‡ß‰ „ÈÏÈ ¨®±πµπ≠±∏∏∞© ÔÈÈË˘Ù‡ ·Â˜ÈÈß‚

 ∏±ÆÌÈËÏÂ·‰ ÌÈ„Â‰È‰–ÌÈÏ‚‡‰ ÌÈÓ‡‰ „Á‡Ï ‰È‰ ÌÈÓÈÏÂ
 ¨ÌÈÓÂ¯‚ÂÙ· — The Jewish Chronicle ÔÂ˘ÏÎ ‘Judenschmerz’–· Â˜ÒÚ  ̆˙Â„Â·Ú „ˆ·
 Ï˘ ÌÈ·¯ Ô˜ÂÈ„ È¯ÂÈˆ Ì‚ Â‚ˆÂ‰ — ÌÈÈ˙¯ÂÒÓ ÌÈÈ„Â‰È ÌÈ‡˘Â·Â ¨‰¯È‚‰·Â ÌÈ„Â„· ¨˙ÂÏ‚·
 ¨‰Â˘ ÔÙ Â‚ˆÈÈ˘ ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰ÏÈ‰˜‰Ó ÌÈÈ˙„Â ÌÈÂÏÈÁ ÌÈ„Â‰È ÌÈ‚È‰ÓÂ ÁÂ¯ È˘‡
 È‡˜·‰  Ô˜ÂÈ„  ‚ˆÂ‰  ‰Ó‚Â„Ï  ÍÎ  Æ‰ÈÏ‚‡·  ˙È˙Â·¯˙‰Â  ˙È˙¯·Á‰  ˙Â¯Ú˙‰‰  ÏÚ  „ÓÏÓ‰
 ¯‡˙Ó‰ ÒÙ„‰Â ¨ß·È„ ÈÏ‚‡ ÔÓÏËß‚ Ï  ̆ÌÏ˘ÂÓ ¯ÂÈˆßÎ ¯‡Â˙  ̆¨ÔÂÓÂÏÂÒ Ï  ̆ÔÈÏ˜¯Ù ÒÈÏ‡
 ‚˘Â‰˘ ‡ÏÓ‰ ˙ÂÈÂÎÊ‰ ÔÂÈÂÂ˘ ˙‡ Û˜˘Ó‰ ÌÈ„¯ÂÏ‰–˙È·Ï „ÏÈ˘ËÂ¯ ÏÂÈÏ Ï˘ Â˙¯ÈÁ· ˙‡
 ß˙È„Â‰È  ‰ÁÙ˘Óß  ¨ÛÊÂß‚  ‰ÒÈÏ„  ÈÏÈÏ  Ï˘  „Á‡‰  ¨ÌÈÈ˙ˆÂ·˜  Ô˜ÂÈ„  È¯ÂÈˆ  ∏≤ Æ±∏µ∏  ˙˘·
 ¨®∏ ¯ÂÈ‡© ±π∞µ–Ó ßÂÈ„ÏÈÂ ÔÓ‡‰ ˙˘‡ ∫˙È˙ÁÙ˘Ó ‰ˆÂ·˜ß ¨ÔÂÓÂÏÂÒ Ï˘ ¯Á‡‰Â ¨®∑ ¯ÂÈ‡©
 ‰˙ÁÙ˘Ó È· ÌÈ‚ˆÂÈÓ ß˙È„Â‰È  ‰ÁÙ˘Óß· ÆÈ„Â‰È‰–ÈÏ‚‡‰ È‚¯Â·‰ „ÓÚÓ‰ ˙‡ ÌÈ¯È‡Ó
 ÔÂÁËÈ· ÏÚ ‰„ÈÚÓ‰ ˙ÂÊÁ· ˙È„Â‰È‰–˙ÈÏ‚‡‰ ˙ÈÏÈÚ‰Ó ÌÈ˘Â ÌÈ¯·‚ ˙ˆÂ·˜ ¨˙ÈÓ‡‰ Ï˘
 ÌÚ The Jewish Chronicle–· ‰ÂÓ˙‰ ¯ÂÈ‡ Æ„·ÂÎÓ‰Â ÒÒÂ·Ó‰ Ì„ÓÚÓÏ ˙ÂÚ„ÂÓÂ ÈÓˆÚ
 ‰ÏÈ‰˜· ˙Â¯ÎÂÓ ÂÈ‰˘ ¨˙ÂÈÂÓ„‰ Ï˘ ‰ÈˆÊÈÏ‡Â„ÈÂÂÈ„È‡ ÏÚ ‰¯‰ˆ‰ ‡Â‰ ‰· ÌÈÁÎÂ‰ ˙ÂÓ˘

 Cohen, Jewish Icons, pp. 236-241 ∫Ì‚ Â‡¯ .IbidÆ Æ∑π
 ‰È¯Ï‚· ‰È¯ÂËÒÈ‰‰Â ˙ÂÓ‡‰ ˙ÎÂ¯Ú˙· Â‚Èˆ‰  ̆˙ÂÈÓ‡Â ¨±π–‰ ‰‡Ó· ˙ÂÈ„Â‰È–˙ÂÈÏ‚‡ ˙ÂÈÓ‡ ÏÚ Æ∏∞
 Julia Weiner, ‘‘Jewish Women Artists in Britain 1700-1940’, in: Monica ∫Â‡¯ ÏÙßˆËÈÈÂ
 Bohm-Duchen and Vera Grodzinski (eds.), Rubies & Rebels: Jewish Female Identity

  in Contemporary British Art, London 1996, pp. 30-36

 ˙˘· ‰ÓÈ˜‰˘ ¨®Jewish Educational Aid Society© ˙Â‚ÏÓ‰ Ô¯˜Ó ÚÂÈÒ· ‰ÎÊ ÔÈÈË˘Ù‡ ·Â˜ÈÈß‚ Æ∏±
 Lisa Tickner and Peter ∫Â‡¯ ÆÌÈ¯˘ÎÂÓÂ ÌÈ¯ÈÚˆ ÌÈÓ‡Ï ÚÈÈÒÏ ‰„ÚÂÂ ßÌÈ·ÎÓ‰ß ˙„Â‚‡ ±∏π∂
 Gross, ‘The Jewish Education Aid Society and Pre-First World War British Art’, in:

 John R. Taylor et al., The Ben Uri Story from Art Society to Museum, Ben Uri Gallery,

London 2001, pp. 59-65

 ı¯‚ ÍÈ¯ÈÈ‰ ÔÂÈ¯ÂËÒÈ‰‰Â ¯Ï„‡ ÔÓ¯‰ È˘‡¯‰ ·¯‰ Ï˘ ‰Ï‡ Ì‰·Â ÌÈ·¯ ˙Â‡˜ÂÈ„ Â‚ˆÂ‰ ‰ÎÂ¯Ú˙· Æ∏≤
 ˙‡Ó ·¯ Ô˜ÂÈ„Â ¨È˜Ò·ÂÁÈÏÈÙ ˙‡Ó  Ô‡˜ ˜Â„ˆ ˙Ù¯ˆ ˙Â„‰È Ï˘ È˘‡¯‰ ·¯‰ Ô˜ÂÈ„ ¨ÔÂÓÂÏÂÒ ˙‡Ó
 ¨ÔÂÈÏ  ‰¯ÂÏÙ  ¨˜¯ÓÏÂÂ  ÌÈ„Â‰È‰–ÌÈÏ‚‡‰  ÌÈ¯ÈÈˆ‰  È„È·  Â˘Ú˘  Ô˜ÂÈ„  È¯ÂÈˆ  Â‚ˆÂ‰  Æ˜Â¯Ë˘ ÔÓ¯‰

ÆÌÈ¯Á‡Â ÔÈÈË˘ËÂ¯



¯ÏÈÓ ˙È¯È‡

¥±≤

 ˙‡ ÔÂÓÂÏÂÒ Û˘ÂÁ ßÂÈ„ÏÈÂ ÔÓ‡‰ ˙˘‡ ∫˙È˙ÁÙ˘Ó ‰ˆÂ·˜ß· ∏≥Æ‰˜È˙ÂÂ‰ ˙È„Â‰È‰–˙ÈÏ‚‡‰
 ¨‚˘‚˘Ó ÔÓ‡ Ï˘ ÈÓˆÚ ÈÂÓÈ„ ÌÏ‚Ó‰ ÈÏÎÏÎ‰Â È˙¯·Á‰ Â„ÓÚÓ· ¯„‰˙ÓÂ ¨Â˙È·Â Â˙ÁÙ˘Ó
 ‰¯ÂÈˆ· ÂÓÎ ¨Â¯ÂÈˆ· Æ˙ÂÓ‡Ï ˙È˙ÂÎÏÓ‰ ‰ÈÓ„˜‡‰ È˙¯˜ÂÈ‰ „ÒÂÓÏ ¯·Î ‡Ï ‰Ê Ï·˜˙‰˘
 ¨˙ÈÂÏÈÁ ‰·È·Ò· ˙‚ˆÂÓ ‡È‰Â ¨˙ÂÈÓˆÚ ¨Ì˘ ˘È ˙ÂÓ„ ÏÎÏ ¨ÛÊÂß‚ ‰ÒÈÏ„ ÈÏÈÏ Â˙ÂÁ‡ Ï˘
 „ÓÚÓ‰ Ï˘ ÌÈÈÏÒ¯·ÈÂ‡‰ ÌÈÎ¯Ú‰ ÂÓÚËÂ‰Â ¨˙È„ÂÁÈÈ ˙È„Â‰È ˙Â‰ÊÏ ÔÓÓÒ ÏÎ ‰· ˜ÁÓ˘
 ˙È˙¯·Á  ˙Â¯Ú˙‰  Ï˘  ÈÂÈˆÙÈˆÓ‡–ËÒÂÙ‰  Ï‡„È‡‰  ˙‡  ˙Â‚ˆÈÈÓ  ˙ÂÈÂÓ„‰  ÆÈ‚¯Â·‰
 ‰¯·Á· ‰¯ÂÚÓ ‰ÁÙ˘ÓÏ Ô· ‰È‰ ‡Â‰ Ì‚˘ ¨ÔÈÈË˘ËÂ¯ ¨„‚Ó Æ‰ÈÏ‡Ó ˙·ÂÓ ‚ÂˆÈÈ ˙¯ÂˆÎ
 ¨‰ÙÈÎÂ ˙ÈÏË ˙ÂÚˆÓ‡· ‰‰ÂÊÓ‰ ¨È˙¯ÂÒÓ‰ È„Â‰È‰ Ï˘ ÒÂÙÈË–·‡ ÂÈ¯ÂÈˆ· ‚ˆÈÈ ¨˙ÈÏ‚‡‰
 ‰˙ÂÈÓˆÚ ‰ÏÏ˘ ÂÈ¯ÂÈˆ· Æ‰¯Â  ̇„ÂÓÈÏ·Â ‰ÏÈÙ˙· ˜ÂÒÈÚÂ ÌÈÈÓ  ̆ÌÈÙ ÈÂÂ  ̇¨‰‰ÎÂ ÍÂ¯‡ Ô˜Ê
 „ÂÁÈÈ‰ Â˘‚„Â‰Â ¨˙ÒÎ‰–˙È· Â‡ ˘¯„Ó‰–˙È· Ï˘ ˘„Â˜Ó‰ ÏÏÁ· ˙¯‡Â˙Ó‰ ¨˙ÂÓ„‰ Ï˘

 Æß¯Á‡ßÂ ¯ÊÎ È„Â‰È‰ Ï˘ È˙Â·¯˙‰Â È˙‡‰
 „ˆÓ ÌÈ¯Á‡Â ˜¯ÓÏÂÂ ¨ÔÈÈË˘ËÂ¯ Ï˘Â ¨„Á‡ „ˆÓ ÛÊÂß‚ ‰ÒÈÏ„Â ÔÂÓÂÏÂÒ Ï˘ Ì‰È¯ÂÈˆ
 ˙ÒÒÂ·Ó‰  ¨‰˜È˙ÂÂ‰  ‰ÏÈ‰˜‰  ÔÈ·  ¨ß„‡  ËÒÈ‡ßÏ  ß„‡  ËÒÂß  ÔÈ·  ¯ÚÙ‰  ˙‡  ÂÙ˜È˘  ¨¯Á‡
 ÆÌÈÈ˙¯ÂÒÓ‰  Ì‰ÈÈÁ  ˙ÂÁ¯Â‡  ÏÚ  ¨ÌÈÈÚ‰  ÌÈ¯‚‰Ó‰  ÔÈ·Ï  ¨˙ÈÏ‚‡‰  ‰¯·Á·  ˙˘¯˘ÂÓ‰Â
 ˙‡  ÌÓÏ‚·  ˙È˘È‡‰  Ì˙ÈÈÂÂÁÓ  ÛÊÂß‚  ‰ÒÈÏ„Â  ÔÂÓÂÏÂÒ  Â·‡˘ ˙È„Â‰È‰  ˙Â‚¯Â·‰  ¯Â‡È˙·
 ¨˙È˙¯ÂÒÓ‰–˙È„Â‰È‰  ÌÈÈÁ‰  ˙ÈÈÂÂ‰  Ï‡  ÒÎ  ÔÈÈË˘ËÂ¯  Æ˙ÈÏ‚‡‰  ‰¯·Á·  ‰Èˆ¯‚ËÈ‡‰
 ˙Â˘‚¯  ÍÂ˙Ó˘  ÔÎ˙ÈÈ  —  È˙„‰  ˘‚¯‰  ˙ÓˆÂÚ  Ï‡Â  ÔÁÏÂÙ‰  Ï‡  ¨˘Â·Ï‰  ˙Â¯Ê  Ï‡  Í˘Ó
 Â‡ËÈ·Â ˙È„Â‰È‰ ‰ÈÂÂÁ· Â˜ÒÚ ‰Ï‡ ÌÈÓ‡ ÆÂÈÏ‡ ÍÈÈ˙˘‰ ‡Ï ¯·Î˘ ÈÁÂ¯ ÌÏÂÚÏ ‰È‚ÏËÒÂ
 ±π–‰  ‰‡Ó‰  ‰ÙÓ·  ˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰ÏÈ‰˜·  ÌÈÈ˙Â·¯˙‰Â  ÌÈÈ˙¯·Á‰  ÌÈ„Â‚È‰  ˙‡
–˙ÈÏ‚‡‰ ‰ÏÈ‰˜‰ ‰ÓÈÈ˜ Ô‰·˘ ˙Â¯ÈÊ‰ ÔÓ ˙Á‡ „ÂÚÏ ˙ÂÓ‡‰ ˙ÎÂ¯Ú˙ ‰ÎÙ‰ ÍÎ Æ≤∞–‰Â

Æ‰ÎÂ˙·˘ ‰˘Ó‰ ˙ÂˆÂ·˜ ÔÈ· ÌÈÒÁÈ‰ ÏÚÂ ‰˙Â‰Ê ÏÚ ÔÂÈ„‰ ˙‡ ˙È„Â‰È‰
 ‰¯ÈˆÈ‰  ˙ÊÂ¯ÁÓ·  Âˆ·Â˘  ÌÓÏÂÚÏ  ÂÎÏ‰˘  ÌÈ„Â‰È–ÌÈÏ‚‡  ÌÈÓ‡  Ï˘  Ì‰È˙Â„Â·Ú
 ¯„ÒÎÏ‡ ÔÂÓÂÏÂÒ  Ï˘ ˙Â„Â·Ú  Â‚ˆÂ‰  ¯‡˘‰ ÔÈ·  ÆÌÈÏÈÚÙ  ÌÈ„Â‰È  ÌÈÓ‡  Ï˘ ˙È˙ÂÓ‡‰
 ÌÈ¯ÈÈˆ‰ Ï˘Â ¨˙È˙ÂÎÏÓ‰ ‰ÈÓ„˜‡‰ ¯·Á ÔÂ˘‡¯‰ È„Â‰È‰ ÔÓ‡‰ ‰È‰˘ ¨®±∏∏±≠±∏∞∏© Ë¯‰
 ¯˘ÎÂÓ‰ ¯ÈÈˆÏ ˙„ÁÂÈÓ ‰ÂÂÁÓ· ÂÏÓ‚ ‰ÎÂ¯Ú˙‰ È‚¯‡Ó ÆÔÂÓÂÏÂÒ ‰˜·¯Â ÔÂÈÓÈÒ ¨Ì‰¯·‡
 ÂËÚ  È¯Ù  ÌÈ¯ÂÈˆÂ  ÌÈÓÂ˘È¯  ∂∞–Î  Â‚Èˆ‰Â  ®±π∞µ≠±∏¥∞©  ÔÂÓÂÏÂÒ  ÔÂÈÓÈÒ  ÔÙÂ„  ‡ˆÂÈ‰Â
 ‰¯‡Â˙ Â˙¯ÈˆÈ ∏¥Æ®π ¯ÂÈ‡© ˙Â‡˜ÂÈ„Â ÌÈÈ¯Â‚Ï‡ ÌÈ‡˘Â ¨‰˘„Á‰ ˙È¯·‰ ¨Í¢˙‰Ó ÌÈ‡˘Â·

 i‘Exhibition of Jewish Art and Antiquities’, The Jewish Chronicle  ∫¯ÂÈ‡‰  Â‡¯ Æ∏≥
 i‘Round the Studios’, The  ∫Ì‚  Â‡¯  ¯ÂÈˆ‰  ÏÚ  .(Supplement), 9 November 1906, p. ix

 Jewish Chronicle, 24 March 1899, p. 29; Weiner, ‘Jewish Women Artists in Britain

1700-1940’ (above note 80), p. 36

 Lionel Lambourne, ‘Abraham and Simeon Solomon’,  ∫Â‡¯  ÔÂÓÂÏÂÒ  ÔÂÈÓÈÒ  ÏÚ Æ∏¥
 Transactions of the Jewish Society of England, 21 (1968), pp. 274-286; Jeffrey Daniels

 et al., Solomon, A Family of Painters, London 1985; Grose, Jewish Artists of Great

 Britain, 1845-1945, pp. 7-10; Colin Cruise et al., Love Revealed: Simeon Solomon and

  the Pre-Raphaelites, London 2005



≤∞–‰ ‰‡Ó‰ ‰ÙÓ· ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰ ˙ÂÎÂ¯Ú˙‰

¥±≥

 ‰ÎÂ¯Ú˙‰  ‚ÂÏË˜·Â  ∏µ¨ß˙È˙ÂÓ‡  ˙Â˘È‚¯  ÈÏÚ·Ï  ¯È„  ÈÏ‡ÂË˜ÏËÈ‡  ‰˙˘ÓßÎ  ‰„‰‡·
 ÂÎ¯„ ˙ÏÈÁ˙· ‰È‰˘ ÈÙÎ Á˙Ù˙ÓÂ ÈÁ ‰È‰ ‡Â‰ ÂÏÈ‡ß ÈÎ ÔÈÈˆÂ Â˙„Â·Ú ˙‡ ÔÓÏÈÙ˘ ¯È„‡‰
 ¨ËÂÈÙ Ï˘ ·ÂÏÈ˘· ÈËÊÂ¯Â ÒÂß‚–Ô¯· ÌÈÓ‡‰ ÂÈ˙ÈÓÚÂ ÂÈ¯·Á ÏÚ ‰ÏÂÚ ‰È‰ ‡Â‰ ¨˙È˙ÂÓ‡‰

  ∏∂Æß·ÂˆÈÚÂ ‚ÊÓ ¨‰ÓˆÂÚÂ ÔÂÈÓ„
 ÌÈÏÂ‚„‰ ÌÈ¯ˆÂÈ‰ ÔÈ· ÏÏÎÈ‰ÏÓ ¯·Ú· ÌÈ„Â‰È ÂÚÓ˘ ÌÈ‚ÈÈÒÏ ‚ÂÏË˜· ÒÁÈÈ˙‰ ÔÓÏÈÙ˘
 ÔÓ‡· ÏÁ‰ß ¨‰ÎÂ¯Ú˙· ˙Â‚ˆÂÈÓ ˙È¯„ÂÓ‰ ˙ÂÓ‡· ˙ÂÏÂÎÒ‡‰ ÏÎ˘ ÔÈÈˆ ‡Â‰ Í‡ Æ˙ÂÓ‡·
 ‰ÈÙÂÒÂÏÈÙ· ÂÓÎ ¨˙ÂÓ‡·˘ ÍÎ ªÌÂÈÎ ¯˙ÂÈ· ÈÂˆÈ˜‰ ËÒÈÂÈÒ¯ÙÓÈ‡· ‰ÏÎÂ ¢È‡È¯ÂË˜ÈÂ¢‰
 ˘È‚„‰ ÔÓÏÈÙ˘ ∏∑Æß ¢ÌÈ„¯Ó‰ ÌÈÓ‡¢‰Â ˛ÆÆÆ¸  ÌÈ˘„ÁÓ‰ ˙ÈÊÁ· ÁÎÂ  È„Â‰È‰ ¨˙Â‡È„Ó·Â
 ¯˙ÂÈ ˙È„Â‰È ‰È‡ ‰ÎÂ¯Ú˙‰˘ ÔÈÈˆÂ ¨˙ÈÏ‚‡‰ ‰¯·ÁÏ ÌÈ„Â‰È‰ ÌÈÓ‡‰ Ï˘ Ì˙ÓÂ¯˙ ˙‡
 ‡Â‰ ˙‡Ê ÌÚ Æß˙ÈËÈ¯·‰ ‰ÏÂÎÒ‡‰ Ï  ̆‰ÏÈ‰˙‰Â „Â·Î‰ ˙‡ Ì„˜Ïß ‰˙¯ËÓÂ ¨˙ÈÏ‚‡ ‡È‰˘Ó
 È„Â‰È‰ Ë‰Ï‰ß ˙‡ Ì‰È˙Â„Â·ÚÏ Â¯È„Á‰Â ¨ÌÈÈ„Â‰È ÌÈ‡˘Â· Â¯Á·˘ ÌÈÓ‡‰Ó ÌÏÚ˙‰ ‡Ï

  ∏∏Æß‰˜ÂÓÚ ˙ÂÎÂ ˙·˜Â ˙ÂÚÓ˘Ó ÈÏÚ· ÌÈÈ„Â‰È ÌÈ‡˘Â· ÏÂÙÈË ˙ÂÚˆÓ‡·
 ‰ÏÈ‰˜·  ˙Â·¯ÂÚÓ  ˙Â·Â‚˙  ‰¯¯ÂÚ  ‡È‰  ¨‰·¯  ‰ÁÏˆ‰Ï  ‰˙ÎÊ  ‰ÎÂ¯Ú˙‰˘  ÈÙ–ÏÚ–Û‡
 ÈÙÏÎ  ˙ÈÏ¯·ÈÏ‰  Â˙Ù˜˘‰·  Ú„Â˘  ¨ÛÊÂß‚  ÒÈ¯ÂÓ  ·¯‰  Ï˘  Â˙„ÓÚ  Æ˙È„Â‰È‰–˙ÈÏ‚‡‰
 ‰˘Â„˜‰ È˘ÈÓ˘˙˘ ÔÚË ‡Â‰ Æ˙ÂÓ‡‰ ˙‚Âˆ˙Ó ˙Â‚ÈÈ˙Ò‰Ï ‰Ó‚Â„ ‰˙È‰ ¨È˙„‰ ÔÁÏÂÙ‰
 ÔÎ˙ÈÈß ∫˙ÂÓ‡‰ ˙Â„Â·Ú ÏÚ Ì˙Â·È˘Á· ÌÈÏÂÚ ‰ÈÏ‚‡· ˙È„Â‰È‰ ‰ÏÈ‰˜‰ ˙Â„ÏÂ˙ „ÂÚÈ˙Â
 ÈÈ‡  ˛ÌÏÂ‡¸  ˛ÆÆÆ¸  È˙ÂÓ‡  ÔÈËÈÂÓ  Ï˘  ‰È¯Ï‚·  ·Â˘Á  ÌÂ˜Ó  ‡ÏÓÏ  È„Â‰È‰  Ï˘  Â„ÂÚÈÈ˘
 ˙È˙ÈÓ‡‰ Â˙ÂÈÓˆÚ ˙‡ ˘ÓÓÈ ‡Â‰ ‰Ê „È˜Ù˙·˘ ¨ÔÈÓ‡‰Ï ÍÈ¯ˆ ÂÈ‡ Â˙‡Ó ˘È‡Â ¨ÔÈÓ‡Ó
 ÌÓÂ¯Ï ‰ÎÈ¯ˆ ˙„‰ Í‡ ¨ÌÈÈÁ‰ ˙‡ ¯‡ÙÏ ‰ÎÈ¯ˆ ˙ÂÓ‡‰ ˛ÆÆÆ¸ Æ¯˙ÂÈ· ÌÓÂ¯Ó‰ Â„È˜Ù˙ ˙‡Â
 ·Á¯Ó·  ¯˜ÈÚ·  Ï‰˙‰Â  ÌÈ„ÈÁÈ  Ï˘  ÌÈÈÚ  ˙ÂÓ‡·  ˜ÂÒÈÚ‰  ‰È‰  „ÂÚ  ÏÎ  ÔÎ‡  ∏πÆßÌ˙Â‡
 ¨˙Ù˙Â˘Ó ‰ÎÂ¯Ú˙ ˙ÂÚˆÓ‡· ˙È·ÈË˜ÏÂ˜ ‰¯‰ˆ‰ ÌÏÂ‡Â ÆÂ˙œ‡ ÌÈÏ˘‰Ï ¯˘Ù‡ ‰È‰ ¨ÈË¯Ù‰
 Ï˘ Â˙ÂÓ„ ˙‡ ˙Â˘Ï ÂÓÈÈ‡ ‰˘Â„˜ È˘ÈÓ˘˙Ï Ô˙ÂÎÈÓÒÂ ˙Â„Â·Ú· ‰Ï‚˙‰˘ ·¯‰ ÔÈÈÚ‰
 ¨‰ÓÈ‚„‰ ˙ÂÓ‡‰ ˙‚Âˆ˙ ÆÛÊÂß‚ ·¯‰ Ï˘ ÂÊ ÂÓÎ ˙Â·Â‚˙ Â¯¯ÂÚÂ È„Â‰È‰ È¯Â·Èˆ‰ ·Á¯Ó‰
 ÔÂÏÈÁ‰ ÍÈÏ‰˙ ˙‡ ¨˙ÈÂˆÈÁ‰ ‰¯·Á‰ Ï‡ ‰ÏÈ‰˜‰ ÌÂÁ˙Ó ‰ˆÈ¯Ù‰ ˙‡ ¨¯ÎÈ ÔÙÂ‡· ÌÈ˜¯ÙÏ

 Æ˙ÈÙÂ¯È‡‰ ˙È˙Â·¯˙‰ ˙¯ÂÒÓÏ ˙ÂÓ‡ Ï˘ ¯È˘È‰ ¯˘˜‰ ˙ÂÎÊ· ˙È˙Â·¯˙‰ ‰Èˆ¯‚ËÈ‡‰Â
 ˙ÒÏÎÂ‡Ó ‰˙È‰˘ ¨ßÏÙßˆËÈÈÂß ˙ÂÎ˘· ‰‚ˆÂ‰ ‰ÎÂ¯Ú˙‰˘ ÍÎÏ ˙Ú„Â ˙„ÁÂÈÓ ˙Â·È˘Á
 ˙Â‚È‚ÁÏ  ‰˜ÈÊ·  ßÏÂ‰  Ë¯·Ï‡ß·  ‰‚ˆÂ‰˘  ‰È¯ÂËÒÈ‰‰  ˙ÎÂ¯Ú˙  ˙ÓÂÚÏ  ¨ÌÈ„Â‰È  ÌÈ¯‚‰Ó·
 ‰ÏÈ‰˜‰Ó ˘‚„‰ ˙ËÒ‰ ÆÈÂÈˆÙÈˆÓ‡‰ Ï‡„È‡Ï ÈÂËÈ· ‰˙È‰Â ‰È¯ÂË˜ÈÂ ‰ÎÏÓ‰ Ï˘ Ï·ÂÈ‰

 i‘Exhibition of Jewish Art and Antiquities’, The Jewish Chronicle (Supplement), 9 Æ∏µ
November 1906, p. v

 Spielmann, ‘Jewish Art’, in: Jewish Art and Antiquities (above note 57), p. 85 Æ∏∂
Ibid. Æ∏∑
Ibid. Æ∏∏

 Morris Joseph, ‘The Jewish Exhibition and its Moral’, The Jewish Chronicle, 21 Æ∏π
 December 1906, p. 12



¯ÏÈÓ ˙È¯È‡

¥±¥

 Æ‰ÏÈ‰˜‰ ÏÚ Â¯·Ú˘ ˙ÂÈ˙¯·Á‰ ˙Â¯ÂÓ˙‰ ˙‡ ‰Ù˜È˘ ß„‡ ËÒÈ‡ß‰  È·˘Â˙ Ï‡ ‰˜È˙ÂÂ‰
 ˙‡  ÂÚÈ·‰˘  ˙Â„Â·Ú  Ì‚  Â¯Á·  Ì‰Â  ¨‰ÎÂ¯Ú˙‰  È‚¯‡Ó  ÏÚ  ÚÈÙ˘‰  ‰È¯Ï‚‰  Ï˘  ‰ÓÂ˜Ó
 ËÂÚÈÓ ˜¯ ÂÈ‰ ‰Ï‡ ˙Â„Â·Ú˘ Û‡ Æ‰ÂÎ˘‰ È·˘Â˙ ˙ˆ˜Ó Ï˘ Ì‰È˙ÂÈÂÒ˙‰Â Ì‰È˙Â˜ÂˆÓ
 È˘‡¯‰ ·¯‰ ÆÌÂ˜Ó‰Â ÔÓÊ‰ Ï˘ ¯˘˜‰· Ô˙ÂÚÓ˘Ó ÌÂ˘ ÏÚ ÂËÏ· Ô‰ ¨‰ÎÂ¯Ú˙· ÌÈ‚ˆÂÓ‰
 ‰˙Â·È˘Á  ˙‡  ˙ÈÂ¯ËÙ  ‰ÓÈ·  ˘È‚„‰  ÂÈ¯·„·Â  ¨ß„‡  ËÒÈ‡ß‰  È·˘Â˙  ˙‡  ¯ÈÎÊ‰  ¯Ï„‡

 ∫¯ÂÊ‡‰ È·˘Â˙ ÌÂ„È˜Ï ˙ÂÓ‡‰ Ï˘ ÈÎÂÈÁ‰

 ˙Â‡¯ÏÂ ÚÂÓ˘Ï Ì‰ÈÏÚ ÈÊ‡ ¨ÌÓÂÈ ÏÓÚ Ï  ̆˙ÂÈ¯Â¯Ù‡ÏÂ ˙ÂÈÂ‚–„ÁÏ ÏÚÓ ÂÏÚ˙È Ì‰ Ì‡
 ÔÂ¯˘ÈÎ˘ ÔÁ‰Â  ÔÂ„ÈÚ‰Ó Â‰˘Ó ˙Â‡¯Ï Ì‰ÈÏÚ ÆÌÈÈÁ‰ ˙‡ ÌÈÙÈÈÓ‰ ÌÈ¯·„‰Ó Â‰˘Ó
 ˙Ú„Ï  Ì‰ÈÏÚ  ÆÌÈËÂ˘Ù  ÌÈÈÁ  Ï˘  ¯˙ÂÈ·  ‰ÚÂˆ‰  ‰·È·ÒÏ  Ì‚  ˜ÈÚ‰Ï  ÏÂÎÈ  È˙ÂÓ‡
 ‡Ï‡ ¨˙Â¯˙ÂÓ Ï˘ ‰‡‰ ˜¯  ‡Ï ¨ÌÈÏË·Ï ÚÂ˘Ú˘ ˜¯  ‰˙È‰  ‡Ï ˙ÂÓ‡˘ ˘È‚¯‰ÏÂ
 ˙ÂÓÓÂ¯·Â  ÔÂ„ÈÚ· ‰ÚÙ˘‰–·¯ „È˜Ù˙ ‰‡ÏÈÓÂ  ¨˙Â˘Â‡‰ Ï˘ ˙È˙ÙÂÓÂ  ‰ÏÂ‚„ ‰¯ÂÓ

 π∞ÆÁÂ¯‰

 ¨±π∞∂  ˙ÎÂ¯Ú˙Ó ‰ÓÏÚ˙‰ ËÚÓÎÂ  ÔÈÈÚ  ‰˙ÏÈ‚  ‡Ï  ˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰ÈÙ¯‚ÂÈ¯ÂËÒÈ‰‰
 ÌÙÂ˙È˘ ¨ÈÙ¯‚Â‡‚‰Â È¯ÂËÒÈ‰‰ ¯˘˜‰‰ Æ‰ÈÏ‚‡· ‰Â˘‡¯ ÌÈ„Â‰È ÌÈÓ‡ ˙ÎÂ¯Ú˙ ‰˙È‰˘
 ÈÂËÈ·  Â˙˘  ˙Â„Â·Ú  ˙‚ˆ‰Â  ‰˜È˙ÂÂ‰  ‰ÏÈ‰˜‰  È·Ó  ÌÈÓ‡  „ˆ·  ÌÈ¯‚‰Ó  ÌÈÓ‡  Ï˘
 ‰Â˘ ‰˘È‚ ÏÚ Â„ÈÚ‰ ¨˙È˙¯ÂÒÓ‰ ÌÈÈÁ‰ ˙ÈÈÂÂ‰ÏÂ ‰¯È‚‰Â ˙ÂÚ¯Ù Ï˘ ÌÈÈËÓ¯„‰ ÌÈÚÂ¯È‡Ï
 ˙‡  ˜ÊÁÏ  ÔÂˆ¯‰Ó  ÈÏÂ‡  ‰Ú·  ‰ÎÂ¯Ú˙‰  Ï˘ ‰ÈÎ˙Ó ˙ÂÓÏÚ˙‰‰  π±Æ¯˜ÁÓ·  ˙ÁÂ«¯‰  ÂÊÓ
 ¨ÔÈÈËÒ Ì‚ ÆÈ„Â‰È‰–ÈÏ‚‡‰ ÍÂÓ‰ „ÓÚÓÏÂ ÌÈ¯‚‰Ó‰ Ï˘ ÌÓÏÂÚÏ ˙Â˘ÁÎ˙‰ ¯·„· ÔÂÚÈË‰
 ‰˙È‰ ‰ÎÂ¯Ú˙‰ ˙¯ËÓ Ô‰ÈÙÏÂ ¨˙Â„ÓÚ Ô˙Â‡ ˙‡ ‰‚ÈˆÓ ¨‰ÎÂ¯Ú˙‰ ˙‡ ‰·Á¯‰· ‰¯˜Á˘
 ‰ÎÂ¯Ú˙‰ È‚¯‡Ó ÂÚÓ ÍÎÈÙÏÂ ¨˙È¯„ÂÓÂ ˙ÈÏ‚‡ ¨‰¯Â‡ ˙Â„‰È Ï˘ ‰Ò¯‚‰ ˙‡ ‚ˆÈÈÏ
 ¨‰È¯·„Ï Æ‰ÙÂ¯È‡ Á¯ÊÓ È„Â‰È Ï˘ „ÂÁÈÈ·Â ¨˙È„Â‰È‰ ˙Â·¯˙‰ Ï˘ ÌÈ·Á¯ ÌÈË·È‰ ˙Â‡¯‰ÏÓ
 ‰ÏÈ‰˜‰  Ï˘  ‰ÒÁÈ  ˙‡  ÂÈÈÙ‡˘  ‰ÈˆÊÈÏ‚‡Â  ˙ÂÂ¯ËÙ  Ï˘  ÒÂÙ„  ÏÚ  ‰ÚÈ·ˆÓ  ‰ÎÂ¯Ú˙‰

 i‘The Maccabaeans, Dinner to the Jewish Exhibition Committee’, The Jewish Æπ∞
Chronicle, 7 December 1906, p. 21

 Cesarani, ‘Duel Heritage or Duel of Heritages? Englishness and Jewishness in the ∫Â‡¯ Æπ±
 È˘¯Â˘ Â˘‚„Â‰ ¯·Ú‰ ·ÂˆÈÚ· ÈÎ ÔÚÂË È¯‡ÊÒ .Heritage Industry’ (above note 44), pp. 29-41

 ÂÚÓ  ÍÎ  ÌÂ˘Ó  Æ˙Â·¯˙·Â  ‰ÏÎÏÎ·  ¨‰˜ÈËÈÏÂÙ·  ˙È·ÂÈÁ‰  Ì˙ÓÂ¯˙Â  ˙ÈÏ‚‡‰  ‰¯·Á·  ÌÈ„Â‰È‰
 ‰¯·ÁÏ Ì˙ÂÏ·˜˙‰ ÏÚ ‰„Â˙‰ ˙¯Î‰ ˙‡ ˙ÎÒÓ ‰˙È‰˘ ¨˙ÂÈÓ˘ÈË‡· ÔÂÈ„Ó ÌÈ„Â‰È ÌÈÂÈ¯ÂËÒÈ‰
 ‰‚Èˆ‰Ï ÌÈÏÂÏÚ ÂÈ‰˘ ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰¯·Á‰ Ï˘ ÌÈË·È‰· Â˜ÒÚ ‡Ï Ì‰ ¨‰„ÈÓ· ‰·Â ¨˙ÈÏ‚‡‰
 ˙Â„‰ÈÂ ˘È„ÈÈ ˙Â·¯˙ ¨ÌÈËÒÈÎ¯‡ ¨ÌÈÚ˘ÂÙ ¨ÌÈÈÚ ÔÂ‚Î ¨˙ÈÏ‚‡‰ ‰¯·Á‰Ó ˙Ï„·Î Â‡ ‰ÏÈÏ˘Ï
–· ‰ÎÂ¯Ú˙‰Ó ÌÏÚ˙Ó Ï·‡ ¨Â˙„ÓÚ ˜ÂÊÈÁÏ ±∏∏∑–Ó ‰È¯ÂËÒÈ‰‰ ˙ÎÂ¯Ú˙· ˜ÒÂÚ È¯‡ÊÒ Æ˙È˙¯ÂÒÓ
 Kushner, ‘The End of Anglo-Jewish Progress Show: Representations of ∫Ì‚ Â‡¯ Æ±π∞∂
 ‰ÎÂ¯Ú˙‰ ˙‡ ¯ÈÎÊÓ ¯È˘Â˜ .the Jewish East End, 1887-1987’ (above note 44), pp. 79-86

Æ±πµ± ˙˘· È¯Â‡ Ô· ‰È¯Ï‚· ‰ÓÈÈ˜˙‰˘ ‰ÎÂ¯Ú˙Ï ‰˜ÈÊ· ˜¯ ±π∞∂ ˙˘Ó



≤∞–‰ ‰‡Ó‰ ‰ÙÓ· ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰ ˙ÂÎÂ¯Ú˙‰

¥±µ

 ˙ÈÈÂÂÁÏ  ÌÈ¯Â˘˜‰  ÌÈÎ˙·  Â˜ÒÚ˘  ˙Â„Â·Ú‰Ó  ˙ÓÏÚ˙Ó  ÔÈÈËÒ  π≤ÆÌÈ¯‚‰ÓÏ  ‰˜È˙ÂÂ‰
 ‡ÂÙ‡ ‰‡¯ ÆÌÈÈÏ‡ÂË˜‡ ÌÈÈ¯ÂËÒÈ‰ ÌÈÚÂ¯È‡ÏÂ ÌÈÈ˙¯ÂÒÓ ÌÈ„Â‰È Ï˘ Ì‚ÂˆÈÈÏ ¨ÌÈ¯‚‰Ó‰
 ÔÂÈÒÈ ‰È‰Â ¨ÔÈÈËÒ ‰ÈÈˆ˘ ÒÂÙ„‰ ı¯Ù ˙ÂÓ‡‰ ÌÂÁ˙·˘ ˙„ÓÏÓ ßÏÙßˆËÈÈÂß· ‰ÎÂ¯Ú˙‰˘

 Æ˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰ÏÈ‰˜· ˙ÂˆÂ·˜‰ È˙˘Ï Û˙Â˘Ó ·Á¯Ó ¯ÂˆÈÏ

¯·„ ˙È¯Á‡

 ÌÈ˘·  ‰¯È‚‰‰  ÈÏ‚  ˙Â·˜Ú·  Ï„‚  ‰Ï˜˘Ó˘  ¨ßÏÙßˆËÈÈÂß  ˙ÂÎ˘·  ˙È„Â‰È‰  ‰ÈÈÒÂÏÎÂ‡‰
 ˙È„Â‰È‰–˙ÈÏ‚‡‰  ‰ÏÈ‰˜‰  ÏÚ  È˙ÂÓ‡‰Â  È˙Â·¯˙‰  ‰Ó˙ÂÁ  ˙‡  ‰ÚÈ·Ë‰  ¨±π±¥≠±∏∏∞
 ‰˙È‰ ±π∞∂ ˙˘· ÌÈÈ„Â‰È‰ ÌÈÈ¯ÂËÒÈ‰‰ ÌÈ‚ˆÂÓ‰Â ˙ÂÓ‡‰ ˙ÎÂ¯Ú˙ ÆÔÎÓ ¯Á‡Ï˘ ÌÈ˘·
 ˙¯·Ú‰ ˙‡ ‰ÓÈÒÂ ¨˙Â‡Ó‰ ¯·ÚÓ· ˙È„Â‰È‰–˙ÈÏ‚‡‰ ˙È˙Â·¯˙‰ ‰ÈÈÁ˙· ÌÈÎ¯„ ˙ÓÂˆ
 ˙ÈÏÈÚ‰ Ï˘ ˙È¯Â„‰Â ˙È˙¯·Á‰ ‰ˆÂ·˜‰Ó ˙È„Â‰È‰ ˙È˙ÂÓ‡‰Â ˙È˙Â·¯˙‰ ˙ÂÏÈÚÙ‰ „˜ÂÓ
 Æß„‡ ËÒÈ‡ß· ÌÈ¯‚‰Ó È·Â ÌÈ¯‚‰Ó Ï˘ ¯ÈÚˆ‰ ¯Â„‰ Ï‡ ¨ßÂË‚‰ È·ß Ï‡ ˙È„Â‰È‰–˙ÈÏ‚‡‰
 ¨˙ÂÈ„¯‚ÂÂ‡ ˙ÂÓ‡ ˙ÂÚÂ˙ ˙ÈÊÁ· ≤∞–‰ ‰‡Ó‰ Ï˘ ÌÈÂ˘‡¯‰ ÌÈ¯Â˘Ú· ÂÏÚÙ Ì‰Ó ‰ÓÎ
 Æ®±π≥π≠±∏π±© ¯ÏË¯‚ ˜¯‡ÓÂ ®±πµ∑≠±∏π∞© ‚¯·ÓÂ· „ÈÂÂÈ„ ¨ÔÈÈË˘Ù‡ ÂÈ‰ ÌÈËÏÂ·‰ ÔÈ·Â
 ßÌÈ¯˘Ú‰ ‰‡Ó‰ ˙ÂÓ‡ß ˙ÎÂ¯Ú˙· ÌÈ„Â‰È ÌÈÓ‡Ï ‰„ÁÂÈ˘ ‰·ÈËÁ Â‚¯‡ ÌÈÂ˘‡¯‰ È˘
 ¨ÍÎ–¯Á‡  ‰˘  ÆÏÙßˆËÈÈÂ  ‰È¯Ï‚·  ±π±¥  ˙˘·  ‰‚ˆÂ‰˘  ®Twentieth Century Art©
 „ÂÒÈÈ ˙‡ ÌÈ„Â‰È ÌÈ¯ÈÚˆ ˙ˆÂ·˜ ‰ÓÊÈ ¨±π±µ ÈÏÂÈ· ¨‰Â˘‡¯‰ ÌÏÂÚ‰ ˙ÓÁÏÓ Ï˘ ‰ÓÂˆÈÚ·
 ÂÙ˜È˘˘ ÌÈÊÎ¯Ó‰ „Á‡ ‰˙È‰ ‰„Â‚‡‰ Æ®Ben Uri Art Society© ß˙ÂÓ‡Ï È¯Â‡ Ô· ˙„Â‚‡ß
 ÔÂ˘‡¯‰ ¯Â˘Ú· ß„‡ ËÒÈ‡ß· ÌÈ„Â‰È‰ ÌÈ¯‚‰Ó‰ ·¯˜· ˙È˙Â·¯˙‰Â ˙È˙¯·Á‰ ‰ÒÈÒ˙‰ ˙‡

 π≥ÆÌÈ„Â‰È‰ ÈÂÓ‰ ·¯˜· ˙ÂÓ‡ Ì„˜Ï ‰˙È‰ ‰˙¯ËÓÂ ¨≤∞–‰ ‰‡Ó‰ Ï˘
 ÌÈÓ‡ ˙ÎÂ¯Ú˙ßÏ Â¯·ÚÂ‰ ÏÙßˆËÈÈÂ ‰È¯Ï‚· ‰ÎÂ¯Ú˙· Â‚ˆÂ‰˘ ˙ÂÓ‡‰ ˙Â„Â·Ú ˙ˆ˜Ó
 Û˜È‰  π¥ÆÔÈÏ¯··  ±π∞∑  ¯·Ó·Â·  ‰Á˙Ù˘  ¨®Ausstellung Jüdischer Künstler©  ßÌÈ„Â‰È
 ÌÈÚ„Â ÌÈ„Â‰È ÌÈÓ‡ Ï˘ ˙Â„Â·Ú ‰· Â‚ˆÂ‰Â ÔÂ„ÂÏ·˘ ÂÊÓ ÏÂ„‚ ‰È‰ ÔÈÏ¯·· ‰ÎÂ¯Ú˙‰

 Juliet Steyn, ‘Cutting the suit to fit the cloth: assimilation in the 1906 Whitechapel Æπ≤
 Gallery Exhibition, Jewish Art and Antiquities’, in: Steyn, The Jew: Assumptions of

 Identity, p. 89; Steyn, ‘The Complexities of Assimilation’ (above note 57), pp. 47-50

 Jacob Sonntag (ed.), Ben Uri: 1915-1965 – Fifty Years  ∫Â‡¯  È¯Â‡  Ô·  ˙„Â‚‡  ÏÚ Æπ≥
 Achievement in the Arts, Ben Uri Art Society, London 1966; Barry Fealdman, ‘The

 Ben Uri Art Society and its Collection’, in: Walter Schwab and Julia Weiner (eds.),

 Jewish Artists, The Ben Uri Collection: Paintings, Drawings, Prints and Sculpture,

 London 1994, pp. 8-11; John R. Taylor et al., The Ben Uri Story from Art Society to

 Museum, Ben Uri Gallery, Jewish Museum,  London 2001

Ausstellung Jüdischer Künstler, Galerie für alte und neue Kunst, Berlin, November- Æπ¥
Dezember 1907



¯ÏÈÓ ˙È¯È‡

¥±∂

 ¨·ÈÏËÂ‚ ÈˆÈ¯ÂÓ ¨‚¯·˘¯È‰ ¨È˜Ò·ÂÁÈÏÈÙ ¨È¯Â‡ ¯ÒÏ ¨ÔÓ¯·ÈÏ ¨ÒÏ‡¯˘È ¨Â¯‡ÒÈÙ ÏÈÓ˜ Ì‰·Â
 ‰ÏÚ‰Â ÔÈÏ¯·· ‰ÎÂ¯Ú˙‰ ˙‡ ¯˜Ò ‚ÈÒ« „¯ÙÏ‡ ÏÒÙ‰ ÆÔÂÓÂÏÂÒ ß‚ ÔÂÓÂÏÂÒÂ ÔÂÓÂÏÂÒ ÔÂÈÓÈÒ

 ∫˙ÂÓ‡· ˙È„Â‰È‰ ˙Â‰Ê‰Â ˙ÂÓ‡‰ ˙Ï‡˘ ˙‡

 ÈÂËÈ· È„ÈÏ ‡· ‡Â‰ „ˆÈÎÂ ¨ÈÂ‰ÈÊÏ Ô˙È‰ Û˙Â˘Ó ‰ÎÓÂ ˛ÆÆÆ¸ ‰¯ÙÓ „ÂÒÈ ‡Â‰ ÚÊ‚‰ Ì‡‰
 ÌÈÓ‡‰ ÂÁ˙Ù˙‰ ‰·˘ ˙È˙Â·¯˙‰ ‰·È·Ò‰ ˙ÚÙ˘‰ ˙ÂÏÂ·‚ Ì‰ ‰Ó ø˙ÂÓ‡‰ ˙¯ÈˆÈ·
 ‡Ï˘ Â‡ Ú„ÂÓ· Ì˘Â ‰Ù ÈÏÂ‡˘ Â‡ ˛˙È„Â‰È‰ ˙Â‰Ê‰ ÏÚ¸ Â¯˙ÈÂ Ì‡‰ øÌÈ„ÈÁÈÎ ÌÈ„Â‰È‰

πµø˙ÈÙÈˆÙÒ ˙È„Â‰È ˙ÂÓ‡ ÈÂËÈ· ÏÏÎÏ ‰‡· Ú„ÂÓ·

 ‰¯·Á·  ˙È˙ÂÓ‡‰  ‰ÒÈÒ˙Ï  ‰ÓÈ˘¯Ó  ‰˘ÁÓ‰  ÂÈ‰  ¨ÔÈÏ¯··Â  ÔÂ„ÂÏ·  ¨˙ÂÎÂ¯Ú˙‰  È˙˘
Æ≤∞–‰ ‰‡Ó‰ ˙È˘‡¯·Â ±π–‰ ‰‡Ó‰ ÛÂÒ· ˙È„Â‰È‰

 ±π–‰ ‰‡Ó‰ ‰ÙÓ· ÂÓÈÈ˜˙‰˘ ˙ÂÓ‡Â ‰È¯ÂËÒÈ‰ Ï˘ ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰ ˙ÂÎÂ¯Ú˙‰
 È˙ÏÂÓÚ˙Â ÈÎÂÈÁ ÈÚˆÓ‡Î ˙ÂÎÂ¯Ú˙ ˙‚Âˆ˙ ÁÂ˙ÈÙ·Â ÌÂ„È˜· ÔÓÊ‰ ÁÂ¯ ˙‡ Â˘ÈÁÓ‰ ≤∞–‰Â
 ‰ÏÈ‰˜‰  ÔÈ·  ÍÂÂ˙Ï  ÂÈ‰  Ô‰È˙Â¯ËÓ  Æ˙È¯„ÂÓ‰  ˙ÈÂ¯ÈÚ‰  ‰¯·Á·  ˙È¯Â·Èˆ  ˙»‡ œ̄  ÌÚ
 ‰„ÓÚÓ ˙‡ ˜ÊÁÏ È„Î ‰ÏÈ‰˜‰ Ï˘ ‰˙ÓÂ¯˙Â ‰È‚˘È‰ ˙‚ˆ‰· ˙ÈÏ‚‡‰ ‰¯·ÁÏ ˙È„Â‰È‰
 Â˙¯È˘  ˙È„Â‰È‰  ˙È˙Â·¯˙‰  ˙˘¯ÂÓ‰  ˙‚ˆ‰Â  ˙È¯ÂËÒÈ‰‰  ˙ÂÚ„ÂÓ‰  Æ˙ÈÏ‚‡‰  ‰¯·Á·
 ‰˙Â¯Ú˙‰ ˙‡ ‚Èˆ‰ÏÂ  ˙È„Â‰È‰  ‰ÏÈ‰˜‰ Ï˘ ‰È˘¯Â˘ ˙‡ ˙Â‡¯‰Ï — ‰Ó‚Ó‰ ‰˙Â‡ ˙‡
 ˙Â·Ï˙˘‰ Û˜˘Ï ‰˘˜È· ßÌÈ„Â‰È‰ ÌÈÓ‡‰ ˙ÎÂ¯Ú˙ß Ì‚ ¨Í¯„‰ ‰˙Â‡· Æ˙ÈÏ‚‡‰ ‰¯·Á·
 ¨˙È˙ÏÈ‰˜  ˙ÂÎÈÈ˘  ÁÂÙÈËÏ  ‰¯ÈÊ  ˙ÂÎÂ¯Ú˙‰  ÂÈ‰  „··  „·  ÆÔÓÊ‰  Ï˘  ˙ÂÈ˙ÂÓ‡  ˙ÂÓ‚Ó·
 ˙ÂÓ‡Â ˙È˙Â·¯˙ ˙Â‰Ê ÏÚ ˙ÂÏ‡˘Â ¨È˙ÏÈ‰˜ ÈÓˆÚ ÈÂÓÈ„Â ˙È„Â‰È ˙Â‰Ê Ï˘ ˙ÂÏ‡˘· ÔÂÈ„Ï
 ˙ÂÈÓÈÙ‰ ˙Â¯È˙Ò‰ ˙‡ Â˘ÈÁÓ‰Â ¨‰ÈˆÙÈˆÓ‡‰ ÍÈÏ‰˙ Ï˘ ‰„ÏÂ˙ ÂÈ‰ ˙ÂÎÂ¯Ú˙‰ Æ˙È„Â‰È
 È„Â‰È‰  ËÂÚÈÓ‰  Ï˘ ÂÓÂÈ˜  ˙‡  ˙ÂÈÈˆÓ‰  ¨˙ÂÈ„ÂÁÈÈÂ  ˙ÂÏ„·È‰Ï  ˙Â·Ï˙˘‰Â  ˙Â¯Ú˙‰  ÔÈ·

 Æ˙È¯„ÂÓ‰ ‰¯·Á· ‰ˆÂÙ˙·

  Alfred Nossig, ‘Ausstellung Jüdischer Künstler’, Ost und West, 7, 12 (December Æπµ
 G. Kutna, ‘Zur Ausstellung Jüdischer Künstler’, Ost und ∫Ì‚ Â‡¯ .1907), pp. 743-751

    West, 8, 1 (1908), pp. 17-28; Cohen, Jewish Icons, p. 198
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¥±∑

ÔÂ„ÂÏ ¨˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰È¯ÂËÒÈ‰‰ ˙ÎÂ¯Ú˙ ‚ÂÏË˜ ¨¯Ú˘ „ÂÓÚ Æ± ¯ÂÈ‡



¯ÏÈÓ ˙È¯È‡

¥±∏

±∏∏∑ ¨ÔÂ„ÂÏ ¨˙È„Â‰È‰–˙ÈÏ‚‡‰ ‰È¯ÂËÒÈ‰‰ ˙ÎÂ¯Ú˙ ¨‰‚Âˆ˙· ÔÁÏÂÙ ÈˆÙÁ Æ≥ ¯ÂÈ‡
Æ‰ÎÂ¯Ú˙‰ ‚ÂÏË˜ ÍÂ˙Ó ÌÂÏÈˆ‰

 ‰ÓÏ˘ ˘„˜Ó Ï˘ Ì‚„  Æ≤ ¯ÂÈ‡
The Jewish Chronicle (Supplement), 8 April 1887 ∫ÍÂ˙Ó
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¥±π

Ó¢Ò ±¥∏x±≥∑ ¨„· ÏÚ ÔÓ˘ ¨±π∞≥ ¨ß˙È„Â‰È ‰Â˙Áß ¨ÒÏ‡¯˘È ÛÊÂß‚ Æ¥ ¯ÂÈ‡
Collection Rijksmuseum Amsterdam Ì„¯ËÒÓ‡ ¨Ò˜ÈÈ¯‰ ÔÂ‡ÊÂÓ



¯ÏÈÓ ˙È¯È‡

¥≤∞

Ó¢Ò ±±µÆµx±≤∑Æµ ¨„· ÏÚ ÔÓ˘ ¨±π∞∂ ¨ß˙ÒÎ‰ ˙È·· ÌÈÏ·‡˙Ó ÌÈ„Â‰Èß ¨ÔÈÈË˘ËÂ¯ Ì‡ÈÏÈÂ Æµ ¯ÂÈ‡

© Tate, London 2008 ÔÂ„ÂÏ ¨È¯Ï‚ ËÈÈË



≤∞–‰ ‰‡Ó‰ ‰ÙÓ· ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰ ˙ÂÎÂ¯Ú˙‰

¥≤±

„· ÏÚ ÔÓ˘ ¨Í¯ÚÏ ±π∞∂ ¨ß˙ÂÏ‚Ï Í¯„·ß ¨È˜Ò·ÂÁÈÏÈÙ „ÏÂÙÂ‡Ï Æ∂ ¯ÂÈ‡
®π¥ ‰¯Ú‰ ÏÈÚÏ Â‡¯© ±π∞∑ ¨ÔÈÏ¯· ¨ßÌÈ„Â‰È ÌÈÓ‡ ˙ÎÂ¯Ú˙ß ‚ÂÏË˜ ÍÂ˙Ó ÌÂÏÈˆ‰

±π–‰ ‰‡Ó‰ Ï˘ ÌÈÚ˘˙‰ ˙Â˘ ¨ß˙È„Â‰È ‰ÁÙ˘Óß ¨ÛÊÂß‚ ‰ÒÈÏ„ ÈÏÈÏ Æ∑ ¯ÂÈ‡
˙ÈÓ‡‰ ˙ÁÙ˘Ó ˙Â·È„‡· ÌÂÏÈˆ‰



¯ÏÈÓ ˙È¯È‡

¥≤≤

 Ó¢Ò ±∂±x±∑µ ¨„· ÏÚ ÔÓ˘ ¨±π∞µ ¨ßÂÈ„ÏÈÂ ÔÓ‡‰ ˙˘‡ ∫˙È˙ÁÙ˘Ó ‰ˆÂ·˜ß ¨ÔÂÓÂÏÂÒ ÛÊÂß‚ ÔÂÓÂÏÂÒ Æ∏ ¯ÂÈ‡

© Tate, London 2008 ÔÂ„ÂÏ ¨È¯Ï‚ ËÈÈË



≤∞–‰ ‰‡Ó‰ ‰ÙÓ· ˙ÂÈ„Â‰È‰–˙ÂÈÏ‚‡‰ ˙ÂÎÂ¯Ú˙‰

¥≤≥

Ó¢Ò ±∂µx±≤± ¨±∏∏± ¨Ï‡ÈˆÏ„ ÌÈÁ‡‰ È„È–ÏÚ ¯Â‡Ï ‡ˆÂ‰ ¨·È¯ˆ˙ ¨ß‡Ú˘Â‰ß ¨ÔÂÓÂÏÂÒ ÔÂÈÓÈÒ Æπ ¯ÂÈ‡

© Tate, London 2008 ÔÂ„ÂÏ ¨È¯Ï‚ ËÈÈË




