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171°% NX (Solomon Joseph Solomon, 1860-1927) 111210 M1Y3 111210 *T31°~>231K1
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TTANTA 7130 NN NXI7 2I¥117 0912 0777219197 DOWITRT TR DX 11210 A% wITPn
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DR 77X 12w N2 *NIANT P MVOTT WP 1R 219w 1901 NTIAYD WA
PI0Y 19 193 2111770 Pw NPT NODAINT ANV DR XA Apwn TR0 2wTR AT
20777 RM 739M2 NP0 PURW DUVIARA PMR1D WITRT AN DY MpUia nRnn
JUDRIRT NPPIRDT M@2ANT YR 5y anynwnd

1255 53PN XTSRRI 00 190 77090 TWRD ‘TR YAV DR 1% P10
PO OPNIARA PN MIT = NPMHT TATPRT = P23IRT *NIINKT ToRRT 5w
97 = WM WK AW PPV AN TRIPRD 1NN 5w 17°0R0 N9 IR 12X

Royal Academy Exhibitors, 1905-1970: A Complete Dictionary of Artists and their %7 .1
W1 Work in the Summer Exhibitions of the Royal Academy of Arts, 1-6, Wakefield 1982
.“The Royal Academy’, Jewish Chronicle, 11 May 1906, p. 9 0
Minutes of Election, Royal :1X7 (1906) N1™11nXY NP M1aoni P aTpR? 111910 5w nrma by .2
©2an 121 71PRTPR 720,599 01757 °0- %Y WAcademy Library Archive, 9 January 1906, p. 50
.'[1??3"1 NRONMA 137K 205 19 N0nI TR oYY SPRTPRT neymd 1My
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1°2 105551, NP2 MAART N1 XM 1APNWR By ITI00 , NUYIRPRT 1nnYRa
70 TPRTPRA 12TV AN 2077 RN 71902 1RIRDITONYI MR DX 02 INKT
TPTPRD L0072 MInk v 0°n72m 09593 ,0°°M1290 2R DY 0O PRy 27
(Royal Academicians) 71727 ©°¥29X L0072 NIRRT DX 23°YW w2 200 7PN 17
DR 27X 13217 07, NIRRT TPPLNORI DP WP BPRYII? WK N1PMIN0 TN 1
5w N1 YT 10 PATPR2 NIPNIWA NIOMYNT N3 NIP2CR N1AI02 anTRy
1277 777 SA20wn2 MY 001K 1227 IMYRARIY POV IR NPT NIRRT Tonnn
TNMT 711873 ,PATPRT NIOMYN DY N1 DY non UEIR By Mapiat mapan
MY P2 PR DR 2037 11210 .1173192 21377 N2 PNIRR VIR 1 PV 7 2077
MW NP2 AT AN M 1881 NIWR RTPRT ANTPY NNIwS Moyn2
AP NPNIAART 77PN AATIP TNIYEARIYY N TOWN 7AW N2
RI7T 711210 D@ NPNARKT INNPEAD1 YN20%M 2NN 1TayaY ,1NT°Y N1k nnan
MRS *57Ni7 190777122 187672 19N NP1 PW NPNIINKT AW SHNTRRA 1M

D’Jﬁme 0°712°172 777XP2 707117 X177 .0°0yn O ]1?31’?10 113 11737510 5y 07973192737 mapnn .3
0°M2°7127 ,2077 XA DY Q°YaW NAWH 1M0MEY ,NTIRITN NPIRTNVPYT NARR 5w maryn?
Lys A. Baldry, ‘The :07 0277 D171pn 07717123381 0717 0°3nR 5w ma1yn 021502
Work of Solomon Joseph Solomon, ARA’, The Studio, 8, 39 (June 1896), pp. 3-11;
Samuel L. Bensusan, ‘Solomon J. Solomon’, in: Martin Buber (ed.), Jiidische Kiinstler,
Olga Somech Phillips, Solomon Joseph 171910 9y 973121 Berlin 1903, pp. 141-153
AR TXP AT AN33w 2N Mpn X7 Solomon: A Memoir of Peace and War, London 1933
Solomon J. Solomon RA, Ben Uri Art Gallery, London 1990 :1217yni 11519,7 03 R .INN
mD°pn 7P0? (Pery) "D 2Y'3 DR ART DY TMRDI NITIAY nvwa 00733 y T 910 Mbupn
-1860 ,*THTP7IP3IR TAK ,TIPI0 VA AR’ 7 MR HIXT DA Npn bw Ny
,2004 719°77 NV 021X 70101285 MNOPIT axXIND 120 ,71927

Nikolaus Pevsner, Academies of Art, Past and Present, :1R7 1771192 nomaonn TRIPRA DY 4
Harmondsworth, Middlesex 1956, pp. 183-187; Sidney C. Hutchison, The History of
the Royal Academy 1768-1968, London 1968; Allen Staley, ‘The Victorian Royal
Academy’, in: Christopher Forbes, The Royal Academy Revisited: Victorian Paintings
from the Forbes Magazine Collection, New York 1975, pp. 7-13; MaryAnne Stevens,
“The Royal Academy in the Age of Queen Victoria’, in: Helen Valentine (ed.), Art in the
Age of Queen Victoria: Treasures from the Royal Academy of Arts Permanent Collection,
London 1999, pp. 26-39; Helen Valentine, ‘The Royal Academy Schools in the Victorian
Period’, ibid, pp. 40-47; MaryAnne Stevens, ‘A Quiet Revolution: The Royal Academy
1900-1950’, in: MaryAnne Stevens (ed.), The Edwardians and After: The Royal Academy
1900-1950, London 1988, pp. 15-19

George D. Leslie, The Inner Life of the Royal Academy, 1187 19771 X1 PRIPRT MAWN DY 5
London 1914, pp. 70-128; Walter R. M. Lamb, The Royal Academy: A Short History of
its Foundation and Development, London 1951, pp. 103-107
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-1877) 1173192 NPIRRD NPN10YNAT TATPR 1Own (Heatherley School of Fine Art)
711270 02w 1883-1880 0°3Wi 1°2 LNIPNNIANT PNIVI WAANA? 19107 7AW ,(1879
5w 111702 (Ecole des Beaux Arts) XM 77 2IPX’2 T O ,MInRT N7°3 07193
7I¥P 79PN ¢ (Cabanel, 1823-1889) 212p 1710299X H5377 *NDAXT NIRRT ¥
DMWY 7D1R2 NIIAK *13712 0211°0 7793 MYIPRI NI 1900 DY T RTeR Thb
AP INIR 9AINT %7 1720 Oy WY (Grand Tour) @270 you YR P10
«(Hacker, 1858-1919)

71N 189672 (Associate Royal Academician) °RTpXT n°ny®? 111910 5w 1n7°na
2N32 AP MRNA °NT2A7 09102 70V NPYIZPRT PMDRY NRwaTa 2w 25w
(Baldry) 1792 0% MInXi P20 120 ,7w INIRA 009N , The Studio MAARY Ny:
0*°N151077 172w 1°2 59377 IR 7 RIT 27 77 Y 00 1UXY 1m0 bW 1w nR
m3 195 MR 02T 1R 1P nyTa By Papnn m [nTpRal 1warhta na Sw
Q2737 P75y DOXPMIAT 0PN TPRT MITPY2 N1PIPYR AT RIT IR 111902 [ 00w
T IPRIRDIT 1ANARR DY 07nwan

23 IRM 20 27 1T SPRTPRI 720 MW 2w CTITPAINT AR 777 1m0
MIPR A0 (Hart, 1808-1881) B77 77I099R 111210 TP 22IR1 1R 11WRT?
NP N2 237 ARP 1IIP0 awna 72w NPT T NRAIRT 7972 1840 N1wa
7MA°TID 72237 SPAIRT NUIART 012 9200 1IN 0T ,1977 XA YU 2°Ywn:
WJewish Chronicle2 RN NPTV 77202 N2TRyR 175Y9) 1XDYRIART DU mwmn’
DIRIYVO 2N AP POV DWW DT NARAIRT 7R DY AN 2N NY1aws
TR TAR P72 W ANy DY’ 00 170X RITLNABKRT 7702 00 DY oMy By DR1M0
5w MPPo2 11X P03 1TAYR S/1IMIPI0 YA 1m0 M 2N Tayn Rwnb D1
JIRTPRI NPNIRT M1WNR By Jewish Chronicle

MNDRY Py OTYN 1977 IRAT 5w 2YWNT 221w NIwa Mt w1y
= TV VR NN PR PMTIAY KWL MIAR S 0°5Y1 0OXwIIa proye
DPRIINRT INTAY DX RN O = NP0 MP°111921 NPORPPI1 N1MD02 ,w TP *an2
7120% 2wWN3 CNVOAIT VRT LNTPRIT NIRRT DX NIDNT MOCENT Oy NN

Training an Artist: Alexandre Cabanel and the Academic Process in 19th 381 213p %y .6
Century France (curator: Stephen Edidin), Dahesh Museum, New York 1998

Baldry (above note 3),p.3 .7

29 9°12) 0172 12 VDI X1 ODIX ,186272 TATPRT NMYY 121 11210 OI2X *P-O23IRT % .8
(7252

Stuart M. Samuel, ‘Jews and Art’, Jewish Chronicle, 18 November 1891, p.33 .9
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MW’ 10°°1°27 1 MIPARI ORI NPAY 2°AM? PP 21w 1ImDI0 X0 XM 0
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NPT PART NTOP2 NIMIR MINTT 12 NOMIN IR PIMRD DDA MW IRPM ART1D
TIRT RV PRI KWW SPIART 202 IR TP ADWR PR TIWA 19772 10K
YW PR DR P90, 008K 0 PRynt 0 125 AR IR OmM© ,wnn;
07710701 0°21Won 1°2 1977 DX 0991 XY

XT3 ,9K7 MW 75Y1 MITOY N11°0Ma XOANT TN PIART Dw PINIT NRDT
TIIPR PR AW 3317 WK 02X JIPNRPINT NI ,ORIDIN BYAD ,29T0RN 01D
TMRA2 AW L1PATI AV XY 002137 10N MY 0Onawh 197 X
M7 03 XPX KW N12°WN NIOT2 P71 XY N13721 NIPNTIP N3N 17T NP0
0DTIT 15w PRI DOAYD M1 VI Y AN Jewish Chronicle™a 290 ¥13°27 MIKR?
797707 RN P75y 1AM AR °3 11X Magazine of Art NYi 20321 2,850 Ty By

Carl Goldstein, ‘Towards a Definition of Academic Art’, {187 NATPRT NIIART 21°0XN Py .10
David Green and Peter Seddon (eds.), :03 181 .Art Bulletin, 57 (March 1975), pp. 102-109
‘Introduction: art, historiographical practice and the ends of history’, History painting
reassessed: The representation of history in contemporary art, Manchester 2000, pp. 1-17

19th Century European 1%1 ,7°2m3 7791 ¥3I7 X7 .02 7052 3317 /9KXD maws 0307 .11
Paintings, Drawings and Sculpture, Sotheby’s New York, 10 October 1993 (no. 6472)
1255 Y177 10K IRIRT open

“The Studios’, Jewish Chronicle, 7 April 1899, p. 14; ‘The Royal Academy’, Jewish $ %7 .12
Chronicle, 4 May 1899, p. 14; Illustration of ‘Laus Deo’, Jewish Chronicle, 26 May
1899, p. 11
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DX 0711 12 PN 5w I10n2 193X 01INRA AT DMIN CTTRY 12311
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NMD0 MM NIYINARI PDAIRT APINATINVONIT 11T 0N UPRY nawn 1R
TART RWUD 071037 0 MPIARD DY T 1ART 0 RP 1m0 0D vHhn
D°R°TPN RX¥P1 AT DR XPAY 073 0°TITI2 MY 02w 093 71830 7T
OV PPITID ATVA L1977 RN YW QONANT DPNWY2 012 D2InK DY 0 nITaya
POV , 1977 NI W 7722w NPXnn2 1RAIR YW 022w 1080 ,(Watts, 1817-1904)
MTPART RPII QY DOWONT NI LPIZR 202 NPTINIR NITARIY NITPART X3
RI7T 2RI N9 12w ,186271 (‘The Eve of Peace’) ’017wi 27y’ 111°%2 N72°3
IXINN 188477 (‘“The Happy Warrior’) “@IXRT OMD’ 171783 AR 5w 13p17 MnTa
/(Paton, 1821-1901) T1OXD PR3 AIVA *A172 IR RPN ANPH MW A0 O AN
DOPAR 1127M2W NP0 NIRRT A2 R ,TI50p0 Hw 000vama 1Rn
5y ,1884"1 (‘Sir Galahad and his Angel’) "1 RPAT TIXOR2 707 171%2 0w
TROP NP 00 BY 2217 WA PAR W ,MNI TR NITAR ONI TN
Sw 171782 XD Am172 ,NINRI NIPPIR XVIART VAN D°AY? 173D NR 77307 X7 AW
(3 T1X) 1886-1883"1 ,(‘The Choice’) “7°N2 ,A011 P2 /OX? Mawn’ 11MIPI0
DX M7 PRPWY W RO NIRT 1T TR 07N A0 BY TR WM AR

Magazine of Art (1899), p. 391 .13

The Art Journal (1899), p. 162 .14

Mark Girouard, The Return to Camelot: Chivalry and the X1 00N 5w Q2R ™12 %Y .15
English Gentleman, New Haven and London 1981, pp. 151-153
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930 wnanw (femme fatal) YXDD OXD Pyn ,ANOR 770D Sw 00T POITY
16,1910017 PDIX DX W23

71971 (Exposition Universelle) NaI1X271°217 7917y N2 2K 2w nX 3°%77 1121210
,2077 XM PW N9 ARYPNR 731WNA .03 NPTRa 19T AXY ,190072 97193
X% NIRRT N1WN2 0PN 2PN 02 2AnTn MR Y 1At 12 XM
219°w2 ,0°RYIIA NIIIA02 NPIBTIT THPW KO L TTPIAR A0 DX NI DY
71219YN2 1DNNWAY M>TAT AR 7197 DX 11PDRY MINYT 7110 YY1, 100 wIn Sw
SATAATT) PO Y927 TTR 11130 MYRARD NPMIRD N PPADY NIANTIT 1PAY 021002 1op0
775y 7331 Y2137 NIRRT LC12PYT 111302 AR Pw NNw 107 07727 10030
PIIAR N217Y N3 (Grand Palais) 7T9RD TIX3’2 1337w ,717721 72¥2 0°7721 010K 193
MY Y27 10T TTD0ID NAXTY M2 AN DRIRDTPAT 11N a%Pn
5,07 nIK?

712 1307w 72°2077 DX NP7 YORY Maw’ Sw 22PWROXIONT 27T NTART PO
n5ya 772y NPRIRDTPAT 7217YN2 20%aY wpt2 19K PIMIPI0 LORIRD 1IRE Mwan
2D NTTR QY 791N MNIBNNYT 7272 270w NAINONAA A9 DD ,M2wn
YROwY NPT NPAIRT 19572 M2IWNT MP T Nawn NR? 12 ,(Spielmann)
"«Secretary of the Fine Arts Committee) N12°7 N1*13AK? JTY17 7°9m TPan2

NP2 Dw TR 70M° ORI IR POIR /OXRD mawi bw 23wt qonn
XL DY MAL M0 DR T 1N 72N DPIRDTPR 791wNR PRI N
YT0Y PRI DW WIH RIT I1RT R W4 PR WIAT 1IPRY TIW MYD MR
770127 ,X57 DT132 PPANT MIAT DX 2291 71°¥7 Dw 221X 71330 L1003 Y By 1w

Ibid., p. 156 .16

Paris Exhibition, 1900, British Official Catalogue, Group Il — Fine Arts, Issued by 187 .17
5w 131 By .authority of the Royal Commission, London (undated), p. 265, no. 237
Jewish Chronicle, 17 August 1900, p. 6 :3X1 70377 15713 111910

WX2X 101,070 ,mx'?pn »1°WYN A0 ,0°27 D°INN A2°Pn 0°722 n’mxb'r:n a17yna .18
APV NIAR D@ N0 AR YP0w 31N PMabni 1n0a% XX 170 RPEw MK
Isidor Spielmann, Paris International X7 .0°NwWIYN 00737 02IRKA 2w 71211yND
Exhibition, The Royal Pavilion, Issued by the Royal Commission, London (undated)
MaryAnne Stevens, ‘The Exposition Universelle: 187 0792 nomR? 137 11ynn oy

“This vast competition of effort, realisation and victories™’, in: Robert Rosenblum and
MaryAnne Stevens, 1900: Art at the Crossroads, New York 2000, pp. 55-71

Solomon J. Solomon, Letters to Isidor Spielmann, 17 January 1900, 30 January 11 .19
1900, 7 February 1900, Victoria and Albert Museum, National Art Library, London,
MSL/1999/2/2226-8
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257917 D172 03T X7 11w DR 01979 >70 1°2a1% y107 1790 Rwl
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*Hya 00K A 11717 Bw (1911) YRI5 *N221 (Royal Exchange, 1897) 107122

9221 X1 WJForbes Ny 2N AOIN2 77 (M0 36.83X26.67) "W ]wm‘m Sw 1R N .20
,2003 TX11292 1972 (Christie’s) 0°v012 *1°-5y n°amp 772

English and Continental %7 ,0°00°12 S5y NP2mID 77707 X (V0 24.2X30.5) 1M1 .21
Pictures, Christie’s South Kensington, 19 May 1987, lot 200

03 NRENI N2y TRYn InR2 CRoyal Academy’, Jewish Chronicle, 11 May 1900, p. 11 .22
JwIN AKRT NN

Roy Strong, And When did You Last See :187 19771 X% pTR1T07 *100%11 AW M2°wn %y .23
Your Father? The Victorian Painter and British History, Hampshire 1978, pp. 47-77
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‘Charles I Demanding the Five Members at the Guildhall’ (Royal Exchange), :723172 187 .25
in: John Morley, ‘Oliver Cromwell’, The Century Magazine, 39, 2 (December 1899), p.
287; ‘Charles I, Heading his Lines, Turned from the Field of Naseby, by Lord Carnwath’,
ibid., 5 (March 1900), p. 737; ‘The Burial of Charles I, St. George’s Chapel, Windsor’,
ibid., 40, 2 (June 1900), p. 236

Strong, And When did You Last See Your Father?,p. 33 .26

Girouard, ‘Preface’, The Return to Camelot .27

X7 DIPO WHN Bw INYBW PN T 117 Py WIbid., pp. 22-23, 30-38, 178, 182-184 %1 .28
Strong, And When did You Last See Your Father?, pp. 30-32, 136-145 :ox

Girouard, ‘Preface’, The Return to Camelot .29
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