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155x178 ,2013 ,J111A:1 01 DNl 7N
A Source of Life in the Dead Sea, 2013, 155x178

125x155 ,2010 ,1*17 1"1
In Between, 2010, 125x155
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125x125,2011 ,AT7 ITIVA
Birth Certificate, 2011, 125x125

119x117 ,2008 ,WTN1 |W*
Old and New, 2008, 119x117
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117x92 ,2007 ,N1*1 MQ7NWN
Moon Light Reflection, 2007, 117x92

117x74 ,2014 ,0'NdW1 D*{7NYN
Forgotten Games, 2014, 117x74
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140x127 ,2008 ,TIN'71 TN*1
Together and Apart, 2008, 140x127
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114x81 ,2011 ,MIw1
The Red Letter Day, 2011, 114x81

112x91 ,2009 ,7IN'TAN D171 *XN
The Glass is Half Full, 2009, 112x91
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120x127 ,2007 2avn
Beyond, 2007, 120x127

117x120 ,2006 ,@*7271 wNnY7
Whispering Waves, 2006, 117x120
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122x168 ,2006 712177
The Rooster, 2006, 122x168

122x148 ,2012 Y7W 710*n
My Green, 2012, 122x148
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145x125 ,2006 717N
Introspection, 2006, 145x125
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127x130 ,2014 ,i712*N
Hug, 2014, 127x130

145x112 ,2006 ,i1737 21
Bride Bouquet, 2006, 145x112
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122x124 ,2015 7120 17nD
Purple Orchid, 2015, 122x124

127x130 ,2014 ATNDA N"M
The Tender Grape, 2014, 127x130
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Biographical Landmarks

1945 - born in kibbutz Yad Mordekhay

Worked for years as a self-taught artisan in the fields of woodcarving, jewelry making,
embroidery, weaving, lacemaking, especially bobbin lace.

1995 - got acquainted with quilting.

1997-2001 - studied at Shenkar College of Engineering, Design and Art with the late
quilt artist Orna Roglit (1952-2005).

Lives and works in Ramat Gan.

-
(L10) 122x124 ,2015 ,'71A0 17ND
Purple Orchid, 2015, 122x124 (detail) 38
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wrote: “Clouds are not spheres. mountains are not cones, coastlines are not circles, and
bark is not smooth, nor does lightning travel in a straight line.”? All these and other
things resemble very much the characteristics of mathematical fractals and show that,
in Nature too, there are seemingly chaotic forms unintelligible in mathematic terms,
but yet having order and systematic regularity. For example, the form of a cauliflower,
the structure of the veins of a leaf, the branching of blood vessels, the snowflake, or

the coastline appearance (especially that of the Norwegian fjords).*

If a fractal visually represents a broken non-integer, then Chaimovich’s quilts represent
broken reality, fractures thereof, or segments of fractorized emotional experience
shattered into molecules. In her works, she transforms them into fractal-like abstract
images, fictional topographic maps, or slices of textures seen through an intrusive

microscope, which illuminates the obscure hidden soul of (natural and life) materials.

Photo Album, 2010, 135x160
135x160 ,2010 ,JIIINAT D1A7X

Their abstract, simple and seemingly flat images notwithstanding, Chaimovich’s
works are layered in several senses: the physical characteristic layering of the quilt - a.
the backing, the batting, and the top fabric; b. the layering of different kinds of fabric
and texture; c. the layering of readymade images, which she chooses to integrate in
her works. These cutouts of previously whole images are now severed, fractured limbs
that function within their new context as printed stains in the new work; and, finally,
d. another layer is the traveling rustling, swirling line created by the metal color-
changing thread sewn by free motion machine. The line creates whirlpools, ripples,
free circular flow that organize the whole according to new regularity. Like geographic
meridians and parallels, these lines organize a seemingly chaotic world giving it a
semblance of natural, fractal order suggesting that in the beginning everything was
formless and void and then a thin thread of flickering, glimmering light signaled “let

there be light” and order came to the world.

In all of Chaimovich’s works, it seems as if reality takes place and rustles within
simple basic formats while the artist looks at and interprets them and by giving them
names indicates: here’s a fundamental sign, here’s a pattern, here’s the fingerprint of

nature or God.

1 In her exhibitions “We and the Beasts” and “Wandering Thoughts Between East and
West,” and the accompanying catalogues (published by the Ben-Gurion University of the
Negev’s Department of the Arts, in 2014 and 2017 respectively) curated and edited by
Prof. Haim Maor.

2 Cotton, silk, synthetic materials, velvet, lace, and so on.
https://ordinatous.com/pdf/The_Fractal_Geometry_of_Nature.pdf.
See: https://eureka.org.il/item/23217/%D7%9E%D7%94%D7%9D-%D7%A4%D7%A8%D7
%A7%D7%98%D7%9C%D7%9I9%D7%ID [in Hebrew].
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Developed in East Asia and the Middle East, the time-honored art of quilting allowed
economical piecing together of fabric scraps to create a sheet/blanket that was then
used as bedspread, lining for clothes, padding and shielding. The Crusaders brought
the technique to Europe and from there it traveled to North America in the 18th
century, where it acquired its artistic character as we know it today. The underlying
principle of quilting is the herringbone stitching together of three textile layers
with the top layer made of small pieces of fabric creating a “patchwork.” Traditional
patchwork is composed of abstract geometric forms symbolizing vegetation, or
icons. Contemporary quilting has broken the boundaries of the traditional medium
expanding its forms and imagery to include bio-amorphic, abstract, intensely colored
forms as well as narrative-based images.

A fine example of this trend can be seen in the works of Linda Bar-On that were
previously shown at the Senate Gallery.! Quilt artist Maya Chaimovich’s approach
and style are completely different from those of Bar-On. Having began as a traditional
quilter, strictly abiding by the craft’s clear and predetermined rules, she soon moved

on to develop a contemporary style opting for free means and abstract expressions.

Her quilting has become a language game through which she recounts a personal
story, albeit well encrypted within a seemingly abstract composition. As far as she is
concerned, each piece constitutes one complete story “told” from beginning to end by
the work. For this reason, she doesn’t create series but rather individual works. For
years, Chaimovich collected images of objects and landscapes from Israel and abroad,
some of which were photographed by her or by members of her family: the Dead Sea’s
changing views, shoreline and colors in different hours of the day and in different
seasons of the year (for example, Source of Life in the Dead Sea, Whispering
Waves, Moon Light Reflection); the sun-scorched desert landscapes of the Negev;
autumn leaves scattered on lush brown soil; blooming purple orchid; an old tree, or
a colorful rooster, etc. Along the way, she has accumulated emotional personal and
family experiences, which don the form of abstract memory images in her works.
Thus, for example, Bride Bouquet was inspired by her youngest daughter’s wedding;
Photo Album and Birth Certificate by her family’s genealogical tree during World
War II; Rooster and Feather were created in the wake of her daily morning walks in

the Ramat Gan National Park, etc.

The sights stored in her memory were translated into basic duplicated, repetitive,
forms, which were transformed onto a variety of recycled fabrics.? In their previous
life, these textiles were clothing items of anonymous people. Her reusing them in her

works gives them, as it were, a new lease on life.

The first stage of each work consists of selecting and sorting the fabrics according to
color groups. In this stage, the concept of the work is very sketchy rather than precisely
preplanned. The piece’s details emerge later, in the course of months-long work.

In the next stage, the fabrics are cut into small pieces, whose textures and
materiality, colors, transparency or opaqueness, luster, or faded simplicity enrich the
basic form they create. The patchwork comprised of these small pieces is then laid
down on fusible interfacing, which in turn is positioned on the batting and backing
materials. In the final stage, the three layers are basted with metal thread and free
motion machine quilted with color-changing thread.

Chaimovich’s personal experiences and emotions are encoded in her works, each
telling a distinct, discrete story. However, looking at the complete body of her work,
one can discern a repetitive common trait — the works’ “genetic code” is made of a

variety of fractals.

What is a Fractal?
In 1975, mathematician Benoit Mandelbrot (1924-2010) coined the term “fractal.”
He derived it from the Latin fractus meaning “broken” or “fractured.” In a nut shell,
the visual representation of a fractal is always based on fractional numbers (i.e., 9.75,
5.5, and V2). According to Mandelbrot’s definition, a fractal is a curve or geometric
figure, whose typical property is self-similarity, namely a form composed of similar
patterns recurring at progressively smaller scales. A close look at a fractal reveals that
the whole always has the same shape of its constituent smaller part.

Among the other unusual mathematical characteristics of the fractal one should
mention the fractional or non-integer dimension and the concept of infinity.

In his book The Fractal Geometry of Nature (1977), Mandelbrot demonstrated the

existence of self-similarity in Nature. In the introduction to his book, he poetically
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