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Mum Doesn't Let The Donkey Into The House, 2010, oil on canvas, 150x260
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Gift, 2009, oil on canvas, 65x75
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Toilet Seat, 2011, oil on canvas, 65x75
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Mikvah, 2010, oil on canvas, 150x130
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Crow, 2013, oil on canvas, 170x148
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Heaven Rut, 2011, oil on canvas, 148x170
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Sweet Rain, 2009, oil on canvas, 130x190
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Mythos, 2010, oil on canvas, 130x150
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Geologist, 2011, oil on canvas, 130x150
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Rocks become Feathers, 2012, oil on canvas, 130x150
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Planting, 2013, oil on canvas, 130x150
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This painting reminds me of Dennis Oppenheim's environmental work, Annual

Rings (1968), in which the artist used a snow sled to "draw"-hack circular lines
into snow-covered landscape.

2 A figure clad in white cloak appears in his painting Healing (2012), where it is
seen laying its hands on a tree and giving a priestly benediction to the lovers' heart
carved on its trunk.

3 Already at the beginning of his artistic career, Shimon Pinto was dealing with
his cultural identity; as Dr Gideon Ofrat relates: "When Shimon Pinto had shown
me his 2000 oil on canvas painting measuring 70x50 cm, not only was it clear to
me that I was looking at a new version of Nimrod [by Israeli sculptor Itzhak
Danziger], but was again sorry for yet another curatorial missed opportunity
onmy part. [ ... ] As I was attempting to study his paintings, Pinto drew out
the aforementioned painting, and I was stunned: I saw in front of me a figurative-
primitivistic painting, in the center of which a big green shadow of Nimrod was
cast onto the wall. The shadow was of the nearby actual sculpture that only a
smidgen of which was seen [in the painting]. Only its shadow remained, towering
over all of us. Pinto, as it turned out, made this painting as part of his art studies
at the Ben-Gurion University of the Negev. He told me that he chose Nimrod as
representative of the failed effort to forge an Israeli identity. The void space
bespeaks of the depletion of a cultural identity, whereas the large shadow
reaffirms that the yearning for an identity is still alive.” See Gideon Ofrat, "The
Still Newer Nimrods," in: http://gideonofrat.wordpress.com/2012/01/14/%
D7%94%D7%A0%D7%9E%D7%A8%D7%95%D7%93%D7%99%D7%9D-%D7

%94%D7%97%D7%93%D7%A9%D7%99%D7%9D%D7%A2%D7%9%D7%93-

%D7%99%D7%95%D7%AA%D7%A8/ [in Hebrew].



social belonging adorning the virtual Facebook wall. Silhouettes and shadows
seek redemption in Plato's cave without taking any practical initiative to set
free their incarcerated soul. The donkey, on the other hand, climbs the rungs
of the ladder of growth becoming a "clean and pure conduit for receiving the
plenitude from a divine source."

Shimon Pinto's religious-artistic quest is motivated not only by an upward
desire to reach the skies. Like the figure clad in greenish Moroccan cloak that
etches sky-blue curvy pathways in his painting Rut Heaven (2011), he too etches
concentric circles in order to make the wilderness of his life blossom." It is hard
to know whether these light blue lines are desert brooks, or water flowing from
the sky along charted routes. In any event, Pinto clearly seeks to establish an
unbroken link between sky and earth, a link made possible by the anonymous
humble person hidden beneath the cloak. Is this person the artist-prophet?
Is this person a spiritual artist-shaman?? In either case, along the circular
processes of his biography, Pinto has encountered time and again new options
for leading increasingly transcendental life. This ascending spiral brings to mind
a phenomenon well known in the Negev — the dust devil, namely: a whirling
sand column, or mini-Tornado that picks up small objects, dust and sand on
its way upward. Pinto's spiraling circles consist of several spheres: religion
(tradition — apostasy — Teshuvah [repentance]), art (studying in Beer Sheva,
moving to Jerusalem, solo exhibitions in Beer Sheva), cultural identity (Western
and Israeli art studies at Ben-Gurion University of the Negev, Jewish studies,
making alternative art that highlights South-Israeli and Mizrahi identity),® and
praying (art as a prayer, a prayer as art).

For me, as for Shimon Pinto, "The Desert's Prayer" — his solo exhibition at
the Senate Gallery at Ben-Gurion University of the Negev, where he had studied
fourteen years ago — does indeed close a circle: the student has returned to his

alma mater as a mature and accomplished artist.




fortunate like a bridegroom under his canopy and be able to repair its root in
higher place, satisfy my Maker, and do my Creator's will and may the grace of
God, my Lord, rest on me and establish thou the work of my hands upon me;

yes the work of my hands establish thou it.

Ancient harbingers went to the desert to live in seclusion, to contemplate
and reflect on reality and elicit from the stoic silence and serenity the deep
insight that "God was not in the earthquake" (1Kings 19:11 KJV). Pinto, in
turn, goes with his paintings to the end of the desert. There, in the dim light
of dawn or crimson twilight of sunset, he swoons in front of the visions that
come floating into his eyes. He is exposed to hazy visions, pale and blurry
like the soft pastel colors with which he is about to fix the images onto his
canvases: the Moroccan grandmother strewing colorful candies during the
Mimouna festival among Claude Monet's haystacks that nestle on the dunes;
an anonymous ghost entangled in cotton candy strands — spherical, colorful
sweetness that melts in one's mouth like cotton-wool and quickly vanishes; an
artist-prophet standing on wooden stilts that might collapse at any minute and
make him fall to the ground. At one moment he is a prophet-harbinger holding
his painting Red Cow; at the next moment, he might crash like a fallen angel.
However the artist-prophet is aware of the danger and of the horrible price of
hubris. Icarus is a reminder from the past. But contrary to the mythological
character, Pinto is careful and watches himself closely knowing that a "red
cow" can only be drawn. It neither purifies from nor atones for such a sin. After
all, ared cow is not created ex nihilo, and is not a creature. It is an image, a self-
proclaiming sign, identified through visual markers: "I am a painting." Like the
stilted artist who, in his mind's eyes, sees "art making" as "an artist's prayer,” he
humbly lays "one stain next to the other" in order to "urge any beholder to ask
substantial questions out of joy, love, compassion, unity, and sincerity." With
measured gesture, he strives to unify the Stone Age with his inner New Age; to

hybridize the spiritual, ritualistic primeval cave paintings with the images of




into the painted water like a masterful samurai equipped with white yarmulke, a

prayer and a sword-paintbrush, risking a crush in order to cleanse the colors of
his soul, rid it from all past burdens and coming out of it stronger and enlightened
whispers: "the world is a miracle and everything is for the best."

Pinto's talking "self" says: "I am a prophet.”

On weekdays, Pinto wakes up at the crack of dawn to do his holy work —
painting. Before starting to paint, he says a personal prayer, a prayer of someone
who conceives himself a humble messenger, a mediator/medium, presenting

with his paints and paintings the message:

A Painter's Prayer
For the sake of the unification of the Holy One,
Blessed be He, and His Presence,
To unify with awe and reverence and reverence and awe
The letters Yod and Hay with the letters Vav and Hay in a complete unity,
In the name of all Israel
Here I come

To paint and engage in art making, may it be Thine will that my thoughts shall
be pure and shall not come from pride and the desire for glory and recognition.
May it be my God and Father's will that I shall be a clean and pure vessel and
conduit for receiving the plenitude from a divine source; that I shall forget
myself and be available to receive from You, my Creator, since Thou art the
greatest artist; that I could be clear in the lower worlds as Thou art in the upper
ones; that the line, the drawing, the canvas preparation and the mixing of
colors shall be lucid, so that, by means of a line, a color, and a form, I could urge
any beholder to ask substantial questions out of joy, love, compassion, unity,
and sincerity; that I shall know how to utilize criticism to build rungs and a
ladder for development and growth. My Creator, please help me to open my
heart so that I shall know how to put one stain next to the other in submission

to my will and humility to do Thine will; so that in every painting I shall be



by curious views: sailboats and toy boats floating on water with their masts and
pillars made of Sabra cacti; the figure of the artist prancing/hovering in mid-air;
showers, ritual baths, and bath tubs; crows roosting in the clefts of the rock; rocks
that metamorphose into feathers; cloaked nomads etching with their canes paths
into celestial infinity; wrinkled women whose blazing gazes produce light beams
and sweet rain that descends or floats on air like strands of cotton candy, recalling
the artist's childhood.

Pinto's talking "self" says: "I am a donkey." His painted wordless donkeys
silently bray at us. Donkey parables including that animal's archetypical asinine
characteristics are hurled at us in the form of human, heart-wrenching depiction
representing Pinto's feelings as someone who chose/was chosen to live as a gray
donkey among noble horses. The donkey is the family's, the group’s, the tribe's
or society's despised, foreign, rejected exception. However, like Hans Christian
Andersen's ugly duckling, who by the end of the story metamorphoses into a
regal white swan, so will the gray donkey, who is banished from the family house
(Mother Doesn't Allow a Donkey in the House, 2010), be revealed as the Messiah's
donkey, as prime matter, as the stuff of which artists-prophets are made.

Pinto's freely roaming donkeys seem like those he met in his wanderings
through the desert when he joined the Bedouin children of the villages
surrounding the town of Arad. However, if we'll listen to the visual allegorist and
trace the secrets of his inner world, we shall identify the donkey as a doppelganger
and a substitute of the elder son of a family of many daughters who grew up in
Arad facing the "infinite nothingness."” Moreover, we shall identify in him the
person who chose to live as a secular artist within patriarchal traditional society
that despises art and sees it as a work fit for women; we shall discern the boy of
Moroccan origin with learning disorders who was raised in the predominately
Ashkenazi kibbutzim Be'eri and Sarid; the oriental Jewish boy who was adopted
because of his bluish-green eyes and beguiling smile; the young artist who chose
to see a sea where others saw a desert; the grown up man who opted to return to

his father's faith and find in it his own paths; and finally, the artist who plunges




Desert's Prayer - Artist's Prayer

Haim Maor

In the year 2000, Shimon Pinto has set out on a prolonged personal quest. His is
a spiritual-religious and artistic quest of an artist who conceives of himself as a
messenger-harbinger.

In his works, he navigates between his childhood memories in the town of
Arad bordering on the Judean Desert, and stories about tzaddikim, miracles and
wonders, shadow-less angels, warlocks-healers and private visions. Encapsulating
the physical and metaphysical presence of the desert along with large patches of
soft colors and minimalist images, his paintings permeate the viewers' hearts like
powerful visual prayers.

Pinto’s paintings are visual allegories, in which the invisible and the
verbally unpronounceable are supplemented with images. They serve as a sort
of a mouthpiece, or sound box for the artist's talking "self," that articulates the
sentence: "I am a desert." Pinto's desert is neither lifeless nor torrid, but rather
a flourishing place rustling with life. Its sands undulate harmoniously like sea
waves. The Judean Desert adjacent to the artist's hometown is metaphorically
called "the sea of sand." It is the southern counterpart of the northern Valley
of Jezreel known as "the sea of grain stalks,” or of the Maghreb white beaches
bordering on the Atlas mountain range in Morocco, the Pintos' country of origin.

Pinto's desert also preserves traces of the ancient Thetys Ocean (Greek:
Tn00s), which millions of years ago covered, among other, the area of what would
become the Land of Israel. Its traces can be discerned in the geological strata of
the Negev's erosion craters. Fossilized ammonites dot their slopes like jewels from
a lost treasure. The ancient ocean appears in Pinto’s paintings in intense, vivid
greenish blues, like a sort of a mirage, or fata morgana that surprises the present

by emerging here and now in and from the desert. This vision is complemented
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